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Circle #1 on inquiry card. 


WHAT’S ON TONIGHT? 


IT’S YOUR DECISION when you consult the VIDEO 
TAPE/DISC GUIDES to over 7,000 prerecorded video programs! 


Find every video program on tape and disc— 
plus descriptions, where-to-buy/rent info, formats 


THE VIDEO TAS 


WHAT’S ON TONIGHT? ANYTHING YOU WANT 


Look for the VIDEO TAPE/DISC GUIDES to 
MOVIES & ENTERTAINMENTe SPORTS & RECREATION e CHILDREN’S PROGRAMS 
...at B. Dalton’s, Waldenbooks and other fine bookstores, or at your closest video retailer: 


ALABAMA Gulf Coast Video Center, Mobile ALASKA Arts Video Mart, Anchorage ¢ Shimek & Company, Anchorage ARIZONA Arizona Video Cassettes, Phoenix ¢ Entertainment Systems, Phoenix @ Video Cassettes Unlimited, Tucson e Video 
Mart, Phoenix ARKANSAS Video Cassette Store, Little Rock CALIFORNIA Alco Paramount, San Jose ¢ American Home Video, EI Cajon @ Channel A, Canoga Park @ Delta Video Center, Stockton @ EID's Television, Berkeley @ Hollywood Film 
Archive, Hollywood @ Home Video Center, Sunnyvale ¢ Home Video Mart, Los Altos ¢ Home Video Movies, Saugus @ Major Video Concepts, La Mesa @ Middle Earth Video, Riverside ¢ Newport Video Center, Corona Del Mar ® Nickelodeon, 
Los Angeles ¢ TVX Distributors, Hollywood e Valley Video, Dublin ¢ Video Cassette Rentals, Orange, San Diego ¢ Video Cassettes Unlimited, Bakersfield, Larkspur, Santa Ana, Studio City ¢ Video Center, San Diego © Video Cinema Center, 
San Rafael Video Connection, Pleasant Hill ¢ Video Home Movie Club, San Diego @ Video International Center, Roseda Video Mart, San Bernardino @ Video One, Costa Mesa @ Video One, Santa Ana @ Video Service Center, Sacramento 
e Video Station, San Francisco © Video 2000, San Diego © Video World, San Diego © Videobrary, Hollywood ¢ Whole Earth Household Store, San Francisco COLORADO American Home Video, Englewood ¢ Smokestack Records, Grand Junc- 
tion ¢ Valas Corp, Denver @ Video Fair, Aurora ¢ Video Set, Colorado Springs CONNECTICUT Age of Video, Richfield ¢ New England Home Video, Graton @ Video Home Showcase, Orange ® Video Shack, Hartford @ Video Studio One, Avone 
Video Terminal, Brookfield ¢ Video Unlimited, Southington DISTRICT OF COLUMBIA Video Place FLORIDA All Video, Miami e Media Concepts, St. Petersburg ¢ The Movie Market, Palm Beach @ Super Size TV Systems, Orlando e Tampa 
Video Station, Tampa @ Video Discount Center, Miami Video Exchange, North Miami Beach e Video Expo, South Miami @ Video Mart, Bradenton e Video Wholesalers, Miami Wildman Exports, Lauderhill ¢ Wisecon, Pompano GEORGIA 
Home Video Mart, Atlanta ¢ Video Station, Atlanta ¢ Video Station, Savannah Video Warehouse, Atlanta HAWAII EMC Corporation, Honolulu ILLINOIS Alice in Videoland, Chicago Heights ¢ Columbia Video Systems, Highland Park e Flip 
Side, Arlington Heights @ Joe’s Electric TV & Appliance, Calumet City ¢ Ken's Communication, Addison e Lens & Camera Company, Peoria @ National Radio & TV, Chicago © Orland Home Video, Orland Park @ Precision TV, Bellwood @ Quality 
Books, Northbrook © Sound Unlimited, Skokie ¢ Suntronics, Chicago @ Video Etc., Deerfield INDIANA Digital Technology, Lafayette ¢ Marbaugh Engineering Supply, Indianapolis © Video Station, Indianapolis Video Studio, Muncie e 
Videovisions, Indianapolis IOWA Davis Electronics, Waterloo © WSTL Home Video, Davenport KANSAS Antin House of Video, Overland Park @ Electronic Service Co., Dodge City © Video Village, Wichita LOUISIANA Audio Video Specialties, 
Hammond @ McCann Electronics, Metairie © R& W Home Entertainment, Shreveport @ Video Index, New Orleans @ Video Spectrum, New Orleans, Metairie ¢ Video World, Baton Rouge MAINE Electronic Services, Gorham e Entertainment 
Horizons, Portland MARYLAND Schwartz Brothers Video, Lanham e Video Place, Bethesda MASSACHUSETTS Captain Video, West Newton © Cramer Video, Needham @ Movie Madness, Cambridge @ The Movie Store, Framingham e T.H.E. 
Video Tape Store, Watertown @ Tech Video Center, Boston, Burlington @ Test Patterns Video Center, Acton ¢ Video Connection, Boston ¢ Video Entertainment Center, Dedham MICHIGAN New York Video World, Warren @ Video Store, Ann 
Arbor @ Video Trend, Farmington Hills MINNESOTA Video Entertainment, Minneapolis MISSOURI Sound Disk-Tributors, St. Louis ¢ Uncle Toot’s Video, Manchester NEW HAMPSPHIRE Tech Video Center, Manchester @ Video Station, Salem 
NEW JERSEY American Sound, Toms River ¢ Camera Showplace, Hazlet ¢ Castle Video & Electronics, Newton e Comprehensive Video Supply, Northvale @ First Row Home Video, Livingston ¢ Home Video Center, Northfield e Home Video 
Theater, Paramus ¢ Monmouth Stereo, Shrewsburg © Theatervision, Fairfield ¢ The Video Center, Fairlawn Video Connection, Edison, Somerset @ Video Library, Livingston ¢ Video Source, Parsippany @ Village Record, Ridgewood @ 
Videorama, Ramsey @ Washington Stereo, Closter NEW YORK Adwar Video, New York @ Brody's Camerama, Roslyn Heights ¢ Cinemabilia, New York @ Corner Distributors, Bronx © Harvey Sound, New York J&R Music Wor d, New Yorke 
Key Appliance, Melville ¢ M.P.C.S., New York @ National Video Center, Huntington e Pictures & Video, Valley Stream @ Random Access Video, New York @ Rye Video, Rye ¢ The Sound Room, New York @ Star Video Entertainment, New Yorke 
Video Buff, New York ¢ Video Connection, Huntington Station, Pearl River © The Video Edge, New York © Video Environment, Latham e Video Shack, New York, Carle Place, Scarsdale © Video Station, Suffern © Video Stop, Port Jefferson @ 
Video To Go, New York © Video Vision, New York Video Wizard, Flushing @ Video World, Syracuse e Willoughbys, New York OHIO Columbus Video Center, Columbus ¢ Dodd’s Camera, Cleveland e Heights Video Center, Cleveland Heights @ 
J.W. 2-Way Radio, Coshocton @ Video Barn, Cincinnati ¢ Video Movies Unlimited, Worthington © The Video Store, Cincinnati ¢ Video World, Cincinnati OKLAHOMA Audio Visual Enterprises, Tulsa © Kaleidoscope Video Shop, Oklahoma City @ 
VCI, Tulsa OREGON Electronic Supermarket, Beaverton @ Future Technologies, Salem @ Jantzen Beach Magnivox, Portland @ Video Plus, Eugene PENNSYLVANIA Ace Electronics, Erie ® Kirsteins Cameras, Philadelphia @ Media Center, 
Shadyside @ Video Audio, Williamsport ¢ Video Library, Bala Cynwyd PUERTO RICO Televideo, Hato Rey RHODE ISLAND Jabbour Electronics City, Pawtucket @ Video Station, Cranston SOUTH CAROLINA Radio Shack, Hilton Head Island e 
Video Exchange, Florence ¢ Video Station, Columbia TENNESSEE Bondurant Brothers, Knoxville ¢ Mr. Video, Memphis @ Video Station, Nashville ¢ Video To Go. Memphis TEXAS Audio Visual Services, Houston ¢ Camera Shop, Plainview @ El 
Centro Sound Center, Pharr ¢ Video Center, San Antonio @ Video Concepts, Houston e Video of Texas, Ft. Worth, Dallas Video Specialities, Houston e Video Station, Dallas ¢ Video Station, Houston e Video Suppliers of America, Houston 
VERMONT Altec Distributing, Burlington VIRGINIA Big Picture Video, Arlington ¢ Video Discount Warehouse, Portsmouth @ Video Station, McLean WASHINGTON A&B TV, Yakima @ Cinema Books, Seattle ¢ The Video Store, Bellevue @ Video 
World, Bellevue © Videoland, Lacey @ Videospace, Bellevue, Seattle WEST VIRGINIA Video Centre, Charleston WISCONSIN Beautiful Day Records, Racine ¢ Sound/Video Warehouse, Kenosha ® Video Images, West Ellis ¢ Video Station, 
Milwaukee CANADA Collingwood Sales, Smithers, B.C. © Globalvision Video, Vancouver, B.C. ¢ Video Concepts, Winnipeg, Man. @ Videoland, Toronto, Ont. ¢ Visions, Calgary, Alb. 


or write to: THE NATIONAL VIDEO CLEARINGHOUSE, INC. 
100 Lafayette Drive, Syosset, New York 11791 (516) 364-3686 
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Sooner or later, your television, VCR and videodisc player 
are going to break down... 
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Here’s 10 reasons to join us. 


] Excellent selection of video movies. Choose from the 
@ 


latest releases to the earliest classics. Movies from every major studio. 


Special member prices. Buy unedited, original length Beta II 
@ or VHS cassettes at /ess than suggested retail prices. 


Convenient rental. Rentals range trom $9.95 to $13.95 per week. 


Fast delivery. For rentals, the Video Guild offers a convenient 
@ round-trip delivery system. And we'll ship your purchased cassettes 
within 7 days or we'll pay all shipping and handling. 
Monthly newsletter. Our newsletter keeps you abreast of video 
@ trends, the most current film releases and related new products. 


3 @ And the Video Guild requires only a $25 deposit per cassette. 


6 Auction Marketplace. Each month, you have an opportunity 
® 


to buy and sell used, legally licensed tapes with ease and confidence. 


7 Search Service. Can’t find a particular title? The Video Guild will 
® 


do its best to help you locate it. 


8 No minimum purchase requirements. You are never 
@ obligated to buy. No gimmicks, no garbage, no gottcha! 


9 More for less. No video club offers more. Only $18.00 buys a | year 
@ 


membership. Cost is even lower with 2 or 3 year memberships. 


10 It’s easy to join. Just phone us toll free at 800/323-4227 (In Illinois, 
@ 


312/864-8840), or clip the coupon. You can use your Visa, 
MasterCharge/MasterCard, American Express or Diners Club charge. 


Here’s a few more. 


I. The Blues Brothers 12. Alien 13. "10" 14. Superman 15. The Muppet Movie 16. Animal House 17. Enter the Dragon 18. A StarIs Born 19. The 


Godfather 20. Grease 21. Emmanuelle 22. Norma Rae 23. Blazing Saddles 
Godtather II 28. Saturday Night Fever 29. The Jerk 30. The Deer Hunter 


24. Jaws 25. The Electric Horseman 26. The Boys From Brazil 27. The 
31. Smokey and the Bandit 32. M*A*S*H 33. The Sound of Music 34. 


“1941” 35. Midnight Express 36. Silver Streak 37. The In-Laws 38. Heaven Can Wait 39. The Exorcist 40. Hooper 41. Patton 42. Foul Play 43. 
All The President’s Men 44. The Graduate 45. The Omen 46. Murder on the Orient Express 47. Dirty Harry 48. Barbarella 49. The African Queen 


50. Oh God! S51. The Wild Bunch 52. Butch Cassidy & The Sundance Kid 


53. Harold & Maude 54. Hello Dolly 55. Tora! Tora! Tora! 56. The French 


Connection 57, Death Wish 58. The Deep 59. Chinatown 60. The Longest Yard 61. Deliverance 62. Mr. Bill 63. The Adventures of Sherlock 
Holmes’ Smarter Brother 64. Cheech & Chong’s Next Movie 65. Marathon Man 66. The Longest Day 67. The Green Berets 68. The Bugs Bunny/ 
Roadrunner Movie 69. Eastof Eden 70. Rebel Without A Cause 71. The Searchers 72. Woodstock | 73. Woodstock II 74. Mister Roberts 75. A Little 


Romance 76. Flavors of China 77. “One For The Road”—The Kinks 


Dog Day Afternoon 82. Executive Action 83. Bonnie & Clyde 84. Bullitt 


78. The Main Event 79. The Candidate 80. Exorcist I1—The Heretic 81. 
85. Going in Style 86. Life of Brian 87. Every Which Way But Loose 88. A 


Clockwork Orange 89. Summer of °42 90. Klute 91. Gilda—Live 92. Pete’s Dragon 93. The Black Hole 94. The Love Bug 95. Escape to Witch 
Mountain 96. Davy Crockett—King of the Wild Frontier 97. 20,000 Leagues Under the Sea 98. Bedknobs and Broomsticks 99. The North Avenue 


Irregulars 100. The Apple eae Gang 101. Hot Lead and Cold Feet 
Adventures of Chip ‘n’ Dale 105. Ben Hur 106. 2001: A Space Odyssey 


102. On Vacation with Mickey Mouse and Friends 103. Kids is Kids 104. The 
107. Dr. Zhivago 108. Meet Me In St. Louis 109. An American in Paris 110. 


That's Entertainment 1H. The Dirty Dozen 112. A Night at the Opera 113. Adam's Rib 114. Jailhouse Rock 15. Network 116.Coma_ 117. The Fog 
118. Blow Up 119. Straw Dogs 120. Giselle 121. The Nutcracker 122. E.L.O. at Wembley — 123. Wizard of Oz 124. Onion Field 125. Breaking 
Away 126. Julia 127. Carnal Knowledge 128. An Unmarried Woman 129. A Touch of Class — 130. Capricorn One 131. Heartbreak Kid 132. The Rose 
133. The Turning Point 134. The Eagle Has Landed 135. The Cassandra Crossing 136. Sleuth — 137. The Producers 138. Animal Crackers 139. Psycho 
140. Jesus Christ Superstar 141. Dracula (1931) 142. Frankenstein 143. My Little Chickadee 144. State of the Union 145. Scarface 146. All That Jazz 
147, Loretta Lynn Concert 148. The Birds 149. Frenzy 150. Duck Soup—Marx Bros. 151. Jaws 2 152. Dracula (1979) 153. The Seduction of Joe 


Tynan 154. The Sting 155. American Graffiti 156. Battlestar Galactica 


IS7. Slap Shot 158. Same Time, Next Year 159. Which Way is Up? 160. Coal 


Miner's Daughter 161. Bad News Bears 162. Breakfast at Tiffanys 163. Charlotte’s Web 164. Days of Heaven 165. Escape from Alcatraz 166. 
Emmanuelle, The Joys of aWoman — 167. Going South 168. Gunfight at OK Corral 169. Islands in the Stream 170. King Kong —_171. King of the Gypsies 
172. Lady Sings The Blues 173. The Little Prince 174. Looking for Mr. Goodbar 175. Love Story 176. Malicious 177. Mandingo 178. Nashville 179. 
North Dallas Forty 180. The Odd Couple 181. Paper Moon 182. Play It Again, Sam 183. Players 184. Pretty Baby 185. Prophecy 186. Race For Your 


Lite. Charlie Brown 187. Romeo & Juliet 188. Shane 189. Star Trek Series 
Ten Commandments 194. True Grit 195. War of the Worlds 196. Bloodline 


190. The Shootist 191. Three Days of the Condor 192. Sunset Blvd. 193. 
197. Catch 22 198. Hustle 199. Lip Stick 200. Sunburn 201. The 


Warriors 202. Saturday Night Fever(R) 203. Duelists 204. First Love 205. The Man Who Shot Liberty Valance 206. Stalag 17 207. Easy Come, Easy Go 


208. The Anderson Tapes 209. Born Free 210. Born Yesterday 211. Breakout 


212. Bye Bye Birdie 213. Don’t Raise The Bridge, Lower The River 214. 


Fun With Dick & Jane 215. Gilda 216. The Harder They Fail 217. Harry & Walter Go To New York 218. Here Comes Mr. Jordan 219. A Man For All 
Seasons 220. Mr. Smith Goes To Washington 221. Mysterious Island 222. The New Centurions 223. Shamus 224. Sinbad & The Eye of the Tiger 225. 
Taming of the Shrew 226. You Light Up My Life 227. Close Encounters of the Third Kind—The Special Edition 228. The China Syndrome 229. Eyes of 


Laura Mars 230. Chapter Two 231. Alvarez Kelly 232. The Bedford Incident 


233. Brian's Song 234. For Pete’s Sake 235. Ice Castles 236. Knock On 


Any Door 237. Miss Sadie Thompson 238. Murder By Death 239. Murderer’s Row 240. The Owl & The Pussycat 241. 3 Stooges Vol. 1& II 242. Great 
Moments in Baseball 243. 1979 World Series And All Star Highlights 244. Mr. Magoo Vol. I 245. Mr. Magoo Vol. II 246. Gerald McBoing-Boing 247. 


UPA’s Cartoon Classics 248. America At The Movies 249. Gimme Shel- 
ter 250. Harlan County USA 251. The Man Who Fell To Earth 252. The 
Man Who Loved Women 253. Pumping Iron 254. Putney Swope 255. 
Scenes From A Marriage 256. Seven Beauties 257. State Of Siege 258. 
Stolen Kisses 259. Swept Away 260. Visions of Eight 261. Bell, Book 
and Candle 262. The Fury 263. Super Bowl’s I thru XIII 264 Old 
Leather 265. The Defenders 266. Their Deeds & Dogged Faith 267. 
Sensational Sixties 268. Football Follies 269. The Son of Football Follies 
270. Steve Martin Special/The Funnier Side of Eastern Canada 271. Graham 
Kerr: The Fine Art Of Baking Bread 272. Apollo: Visions of an Extra- 
terrestrial World 273. Speed Reading 274 The Motorcycle Experience 
275. Take the Money and Run 276. Wild Skis 277. Vagabond Skier 
278. Blazing Skis 279. Citizen Kane 280. Room Service 281. Topper 
282. High Noon 283. It’s A 
Wonderful Life 284 Sons of 
the Desert 285. Way Out West 
286. Mr. Lucky 287. Flying 
Down To Rio 288. Top Hat 
289. Story of Vernon and Irene 
Castle 290. Flying Tigers 
291. She Wore A Yellow Ribbon 
292. Flying Leathernecks 
293. Rio Grande 294 Fort 
Apache 295. And Many More. 


You can join and place your first order today by calling toll free 
(800) 323-4227. In Illinois, call (312) 864-8840. 


I'd like to become a Video Guild member. Send me a full-color catalog 
and complete membership kit. 
_ Ll year, $18.00 [J 2 years,$32.00 (J 3 years, $42.00 VA 4 


Enclosed is my check or money order for $ 


Please charge my (.) MasterCharge () Visa (J Amer. Exp. (J Diners 


PE TNO cine OS | 


I'd like more information. Rush me the Video Guild detailed, full-color 
catalog. Enclosed is $2.00 for postage and handling. 


Name (please print) 


Address — _— i SO — City State Zip 


ee ee ee ( ) 
Signature Phone 


MAIL TO: VIDEO GUILD, INC. 500 DAVIS CENTER, EVANSTON, ILLINOIS 60201 


See e 2 eS SS SSS SSS BFF SFB SF SFB FFF SF SFBHTSIQ FSB SB SS SSS 8S 2 SS SS 
Video Guild Inc... reserves the right to reyect any application. 
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In last month’s editorial, | stated 
there was a “very simple method of 
keeping the kiddies away from 
potentially harmful television,” and 
that method would be discussed this 
month. 

But first, a word or two about 
“potentially harmful.” Then a couple 
words about “responsibility.” 

‘Potentially harmful” is in the mind 
of the parents. Personally, | cringe 
whenever the so-called experts come 
out and tell us such mainstays of 
children’s television as The Three 
Stooges and Bugs Bunny are likely to 
turn our kids into violence-prone 
zombies. Three generations of 
Americans were raised on this type of 
material: as a matter of fact, the 
children of the early 1930s saw more 
out-and-out violence in one 
afternoon at the movies—with the 
serial chapter, cartoon and double 
feature—than today’s children are 
likely to see during an entire week of 
modern video fare. As | recall, that 
generation—today’s grandparents— 
turned out all right. 

But as | said, parents have the right 
to raise their kids as they see fit. If they 
think The Three Stooges and Bugs 
Bunny are O.K., that’s O.K. by me. /f 
they are making an informed choice. 

That's where ‘‘responsibility” 
comes in. Today's parents probably 
remember Moe, Larry, and Bugs. They 
might not be too clear about Speed 
Racer or Spider-Man. They certainly 
should take a look at what current 
programmers are offering up. They 
should discuss it with their children— 
99% of the kids out there probably 
realize the Coyote could not possibly 
make it in real life after one of those 
mammoth falls; parents should 
discover if their kids are in that last 
percentile. 

More importantly, parents should 
also consider the quantity of 
television experience. | certainly 
would not want my pre-schooler 
plunked down in front of the tube to 
the exclusion of other experiences: 
reading, playing with friends, falling 
off of teeter-totters. 

Before parents consider methods 
of restricting access to television, they 
must decide upon the quality and the 
quantity of programming they allow 
their children to view. This has been 
said before, but it has not been said 
enough: the television set is not the 
baby-sitter. 

You just might not want to let your 


kids at the boob tube until they start 


grammar school. And then only after 
they have finished their homework. 

So how do you keep them away? 

Go to any hardware store—or even 
some larger drug and food stores— 
and buy alittle rubber plug that has an 
electrical socket at one end and a lock 
at the other. Plug your television set 
into the device and lock it. Give a key 
to your spouse and to those other 
family members you deem 
responsible enough to have one. 

To be fair, you should remove 
temptation. Take the television out of 
the family room and put it in your 
bedroom. Certainly keep it out of the 
bedrooms of those children who do 
not have free access to it. 

If you have cable television—or if 
your community is looking at 
proposals from cable suppliers— 
press the companies into supplying 
channel selectors with locks built 
right in. Many outfits have <Special, 
key device (often optional) for the so- 
called adult channels—the same Is 
true for many over-the-air pay-TV 
operations. 

Eventually, televisions and cable 
systems will have esoteric lock 
systems—allowing you to program 
certain “off” periods and banned 
channels—as an option available to 
all parents. They certainly will if 
enough parents complain loudly and 
persistantly. 

If you own a video disc or video 
cassette player and you do not want 
your kids to see X-rated and R-rated 
movies, do not buy them. No matter 
where you hide the tapes, your kids 
will find them. Of course, you could 
put a lock-plug on the machine, but 
this will kill the built-in LED clock. 

Whatever you do, you cannot bring 
up your kids ina vacuum. If they want 
to see a particular banned show, they 
will find a friend with a parent who 
does not share your attitude and they 
will go over to that friend’s house and 
watch the program. | hate to say it, but 
that type of youthful deceit is part of 
growing up. You can keep such 
parental circumvention down to a 
minimum; | doubt whatever your kids 
get away with here will cause them 
harm. 

As | said, selecting your children’s 
television programming is your right 
and your responsibility. Preventing 
other parents from making the same 
choices is not. 


— Mike Gold 
Editor 
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FURNITURE QUALITY IN A 
GIANT SCREEN | 


PRICE BREAKTHROUGH! 


$499 


AS FEATURED IN POPULAR MECHANICS. 


That’s Right...Just $499 and your own 12-13-14-inch 
TV puts you in the exciting world of GIANT SCREEN 
SPORTS, MOVIES AND LAVISH ENTERTAINMENT 
SPECIALS! 


HOW DO WE DO IT?? 


EASY! We send our precision-engineered modular : . 
components disassembled to save on shipping. NO al : > 
TOOLS ARE NECESSARY. Just line up the halves of _ er 

each SLIDE-LOK fastener and push to lock. When 
the cabinet’s done, mount the GIANT SCREEN and 


insert your TV. In under an hour, you create Giant Sharp 4-Foot Picture from our Super Bright 
CREATAVISION. F1.3 Lens and your Existing Television! 


AFFORDABLE FURNITURE QUALITY GIANT SCREEN TELEVISION AT LAST! 


As the picture shows, CREATAVISION blends handsomely with any decor. SMALLER than most console 
TV's, our compact cabinet (22” x 32" x 29” closed) fits almost anywhere..... with NO ugly projector in 
the middle of your video room! GOOD VIEWING AND GOOD LOOKS—all for an incredible $499 


Oa “ ft. se 60 DAY SATISFACTION 


MONEY BACK GUARANTEE! 


Take CREATAVISION into your home. If it does not perform as 
well as the $2,000 to $4,000 systems or you are dissatisfied for any 
reason, return CREATAVISION & VSR will immediately refund 
your money. 


cpg eins 
seein: 
sci ppptnte 
ppt hlOll 
peeled 


Be peel ‘ 


O.K. VSR, that’s a strong guarantee. Send me... 
C1) CREATAVISION IV (4-foot screen) .............. $499 
CJ) CREATAVISION V (5-foot. screen) 
CALIFORNIA RESIDENTS ADD 6% SALES TAX. 


Name 

Address 

So) ee. : er | 
Phone 


ORDER TOLL FREE 1-800/227-1617 EXT. 410 
IN CALIF. (800) 772-3545 EXT. 410 


Charge to: American Express Mastercharge VISA 


SO 


Ae 
ae 


Card Number 


Exp. Date ___ CSCC MM Interbank # [LT] ] 


Signature 


Mail To: 
VSR SALES 433 Airport Blvd. Suite #419, Burlingame, CA 94010 


YOUR 12-13-14-INCH TV PROVIDES THE IMAGE 
SOURCE FOR CREATAVISION. 


Circle #21 on inquiry card. 


The Video Wholesalers Story: 


Unbeatable Savings. 

Video Wholesalers, Inc. deals in huge volume. We buy 
direct from the manufacturers and ship directly to you. 
There are no distributors or dealers involved, no fancy 
store overhead. Every corner is cut, every unnecessary 
cost is trimmed to bring you the absolute lowest prices. 
Anywhere. 

To find out how low, just pick up your phone now and 
call us on our toll-free number. 

You'll find that you can save up to 40% over store- 
purchased merchandise. And, because of the high-ticket 
price of most video equipment, this can mean hundreds 
of dollars in savings to you. 


All Major Charge Cards Honored 

Video Wholesalers honors VISA, Master Charge, 
American Express, and Diners Club cards. One of our 
representatives will take your order over the phone, 
verify your credit, and your purchase will be on its way 
to you within 24 hours. What could be simpler? 

Naturally, if you prefer to pay by check we'll honor 
that too. 


Only Pefect Merchandise. 

We do not sell seconds, end-of-lines or closeouts. 
All equipment sold by Video Wholesalers reaches you in 
factory-sealed cartons complete with full factory 
warranties. 

You are assured of the same brand new, untampered 
merchandise you would get if you bought from a high 
quality department store. 


Select From All Major Brands 

Our multi-million dollar inventory offers you only the 
finest brands on the market. 

Choose from names like Sony, JVC, Panasonic, 
Magnavox, RCA, Sinclair, Quasar, Atari, Bally, Fairchild, 
Video Brain, Apple, Scotch, Allied Artists, TDK, Toshiba, 
Sanyo, Hitachi, Zenith, Sharp, Magnetic Video, and Akai. 

lf we do not carry a brand you inquire about, it is be- 
cause we have not been satisfied with its performance, 
value, or reliability. 


Lowest Prices On Software Too. 

Video Wholesalers also offers you fantastic savings on 
every kind of Video software: blank cassette tapes, video 
game cartridges, prerecorded movie tapes and a vast 
selection of VideoDiscs. 

Titles include top box-office hits such as Patton, 
American Graffiti, Animal House, Smokey and the Bandit, 
Jaws, The Sting, The Godfather, Saturday Night Fever, 
as well as special items like the Muhammud Ali fights, 
and gourmet cooking demonstrations. 

For detailed listings of movies and shows, mail the 
attached coupon and enclose $1.00 for our latest catalog. 


Want to be a Dealer? 

Video Wholesalers now offers its years of experience 
and resources to persons wishing to join this exploding 
and profitable business. 

If you would like to become a dealer, or open your 
own video outlet, return the coupon on the opposite 
page and we'll send you details. 


Visit Our Miami Showroom. 

Next time you're in Miami, please visit the Video 
Wholesalers’ showroom at 39 N.E. 71st Street. You'll get 
a chance to see our vast inventory, compare model for 
model, and find out which equipment is best for you 
from one of our highly-experienced representatives. 


America’s Biggest Discount Warehouse 


Phone Toll-Free 800-327-0337 


In Florida (305) 754-2131 


TLL 
| 
nut 
"| 
TT] 


America’s Biggest Discount Warehouse 
GUARANTEED 


LOWEST 


PRICES 


ON ALL MAJOR 
BRANDS! 


SONY KP-5020/7220 PROJECTION TV - Sony - JVC - Panasonic 
jelly ono aes ¢ RCA - Quasar « Atari - Bally 
Available with 4 ft. or 6 ft. screen. a Mitsubishi A Warner Bros. 


¢ Fuji - Columbia + Maxell 
¢ TDK + Toshiba - Sanyo 

¢ Hitachi +» Zenith « Sharp 
« Magnetic Video - Akai 
«MCA 


PANASONIC PK-700 DELUXE COLOR CAMERA 
New, lightweight, with 6-1 power-zoom lens, 
auto-electric iris, telescopic mike. 


JVC HR-6700 U VIDSTAR VIDEO RECORDER 
2 hr/6 hr, 7 day/6 program, electronic tuning, slo-mo/still frame, 
speed play. 


PANASONIC 

PV- 3200 
PORTABLE 

VIDEO RECORDER 
Super light weight 
with electronic 
tuner, timer 

and built-in 
charger. Battery or 
AC. Records up 

to 6 hrs. Still 
frame, slo-mo and 
remote pause. 


TECHNICOLOR PORTABLE VCR 
World’s smallest. Half usual VCR 
size. Only 3” thin. Weighs 7 Ibs 
with battery. 4%” tape. Cassette 
Slightly larger than audio 
cassette. 3-way power, 
still frame and audio 
dub. Plays back through 
any TV. 


RCA VET-650 Video Recorder 

New, ultra-trim design, rapid- 

scan forward and reverse, 

slo-mo, freeze frame, 14-day 

ola remote control, 
-hrs. 


Orders shipped in Factor Seale 
cartons within 24 hours 


Multi-Million dollar inventory 


re: ACTION 


BIG BROTHER 


For years we have all heard of those 
strange things known as Nielsen 
Ratings, but until | read Ann 
DeLarye’s perspective on the Nielsen 
Family, | never realized how big—and 
important—they are. Frankly, | find 
having the American public reduced 
to its lowest common denominator 
for the convenience of a computer a 
disturbing thought. Still, at least now 
we’re on to them and their views of 
us. It’s asure bet that Big Brother—i.e. 
the A.C. Nielsen Company—wasn’'t 
about to tell us on their own. 

M. Larsen 
Chicago, IL 


KIDEO AND THE FOLKS 


As the owner of a brand-new VCR, 
as well as the parent of two young 
children, | quickly discovered that my 
video cassette recorder was not to 
remain my toy exclusively for very 


long. The kids took over. Now, rather 
than turning on the tube and hoping 
for the best, | have the option of 
popping a tape into the VCR and 
showing the kids something that is 
actually good for them. Still, the 
majority of video shops | frequent do 
not carry much in the way of 
children’s programming, so Marilyn 
Ferdinand’s guide to ‘‘kideo” tapes 
comes in handy. 

| have long felt that video tape— 
and now disc—could be a powerful 
tool for education in the home. It is 
refreshing to see that suppliers of 


video tapes not only feel the same 
way but are actively doing something 
about it. 

W. Bremmer 

Lakewood, NJ 


DID NOT COMPUTE 


Until | read Rick Oliver's Guide to 
Home Computers, | was in a quandry 
as to which machine | should buy. | 
know very little about computers, but 
most magazines write their articles 
like they expect to be read only by 
experts. This Guide was aimed at the 
beginner, which places Video Action 
at the top of the heap as far as | am 
concerned. You write for the vidiot, 
not down to us. 

A Pinza © 
Sacramento, CA 


HEAR, HEAR! 


| would just like to add my voice to 
the hue and cry raised by Editor Gold 
in his Febuary 8:00 Central Time 
against planned obsolesence in 
VCRs. If enough of us make enough 
noise about it, it won’t be the 
consumer who will have to beware. It 
will be the VCR manufacturers. 
Don Coleman 
Grafton, WV 


PAPER CHASE CAUGHT 


Thank goodness for people like 
John Houseman who refuse to let the 
rootrot that network television has 
become interfere with quality 
programming. With such pap as (fill in 
the name of just about any network 
show) filling the airwaves, it is nice to 
know that a fine program like Paper 
Chase still has a timeslot to call its 
own. It is a visual feast next to the 
average fast-food programming. 
Three cheers for Houseman and PBS. 
Thomas O’Connor 
New Orleans, LA 


NO MORE BUGS? 


Though | was hard pressed to find 
much of a connection with video— 
except for a brief reference to cable 
television—I nonetheless found John 
Tebbel and Martha Thomases’s 
article on new animation fascinating. 
It would be nice if some of the works 


they mentioned could find their way 
to cable or video cassettes so the rest 
of the world could see what is being 
done. 

The only thing that worries me 
about this new wave in the animation 
field is the fate of some of our old 
favorites. Does the advent of such 
artists as Austin and Hayes and the 
others mean the end of Bugs, Mickey, 
and Daffy? 

Paul Wong 
Brooklyn, NY 


MORE COLUMNS 


Video Action comes as a nice 
addition to the field of video 


‘magazines. The articles are, for the 


most part, informative and 
interesting. What | would like to see 
more of, though, is columns. 
Newsline and Prima Facie generally 
contain some of the best stuff in the 
issue and Vintage Video is downright 
great. Additional columns on some of 
the specialized fields—computers, 
satellites, etc.—would be most 
welcome, as well as another good 
reason for reading your magazine. 
S.R. Franklin 

Taos, NM 


(We have added a column on home 
computers and one to handle our 
reader’s consumer queries— Video 
Action Express. Currently in the works 
is a column which will report on the 
latest developments, both technical 
and otherwise, from California.) 


VIETS VDT 


Being a long time Lou Grant fan, | 
always wondered what real-life 
reporters felt when confronted for 
the first time with the blank green 
stare of the VDT. Now! know. Thanks, 
Ms. Viets, it was lots of fun. 

Betsy Kowalski 
Berwyn, IL 


MIS-M*A*S*HED 
Where were you when | needed 
you? | bought a copy of M*A*S*H: The 
Exclusive, Inside Story expecting it to 
be a M*A*S*H fan’s dream come true. 
It wasn’t—in fact, it was just as bad as 
your review said. From now on, | think 
Ill pay more attention to your reviews 
and less to my faith in book publishers. 


A. Silverman 
Alexandria, VA 


Send your letters and comments to: 


Video Action re:ACTION 
21 West Elm Street 
Chicago, Illinois 60610 
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DISCOUNT VIDEO TAPES 
REMEMBER?... 


Rochester...Uncile Miltie...Willy the Handyman...The Sheriff of Nottingham...The Talent Scouts...Mr. Fields... 
Vern Albright...Mrs. Odettes...Judge Hardy...Squeeky... The Erwin Family...Burleigh Sullivan...Dagmar Hansen... 
Honeywell and Todd...Hamilton High School...Ramar of the Jungle...Mr. Thornberry...Art Fleming... 

The Musical Depreciation Revue...Froggy the Gremlin...Bud and Lou...Wild Bill Hickcup...Lars, Nels and Papa. 


IF YOU REMEMBER THEM YOU'LL WANT TO SEE THEM AGAIN. ,. 
IF YOU HAVEN’T MET THEM YOU'RE IN FOR A REAL TREAT. | 


MEET THEM ON VIDEO CASSETTE _ VHSor BETA 2 
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“LOVE LAUGHS AT ANDY HARDY’”-Mickey Rooney as Andy Hardy in love, in college, and in hilarious trouble again. $49.95 


“THE MILKY WAY” -Harold Lloyd: from milkman to middleweight boxing champion of the world within two weeks. With Adolph Menjou. $49.95 


KEATON: THE GOLDEN YEARS - Buster Keaton in three classic shorts with musical score. 
“THE PALEFACE”, “DAY DREAMS” and “THE BLACKSMITH”. $39.95 


MAMA - Based on “I Remember Mama”. Two rare episodes “Mama’s Bad Day” and “The Nursey” $39.95 


ABBOTT & COSTELLO - “The Haunted House” and “The Old Actors Home” (Featuring “Who's on First?”). 


THE JACK BENNY PROGRAM - Two classic episodes featuring Bob Hope, Bing Crosby, George Burns anda 
special cameo appearance by Martin & Lewis. $39.95 
YOU ASKED FOR IT! - The popular early 1950's predecessor of current shows such as “Real People”. $39.95 


SUPER BLOOPERS - TV AND MOVIE BLOOPERS PLUS Celebrity Commercials with the Marx 
Brothers, Three Stooges, Lucy & Desi and more. $39.95 


THE MILTON BERLE HOUR - A complete episode presented exactly as shown in 1954, with Mickey Rooney. 
MY LITTLE MARGIE - Gale Storm and Charles Farrell in the early 50’s “screwball” comedy series. $39.95 


OEE SESS STS SE CECE CEC CC CCECCCCTCCCT COTS E CES. 


ALSO W. C. FIELDS, ARTHUR GODFREY’S TALENT SCOUTS, ANDY’S GANG, SPIKE JONES, zum a 
ROBIN HOOD AND MORE. WRITE FOR CATALOG. ee i . 


FOREIGN LANGUAGE CLASSICS 


. 
®e,.s'* ee, *-....... +: 
Ses 8 * a,” *---.-- - 


PHONE ORDER ACCEPTED 
ON VISA & MASTERCHARGE 
PHONE (213) 843-3366 


CLASSIC K conenseysasedsecvuccnnse 
ni DEALER INQUIRIES INVITED 


SERIALS TO ORDER SEND CHECK, MONEY ORDER OR YOUR VISA OR MASTERCHARGE 
NUMBER, EXPIRATION DATE AND SIGNATURE. BE SURE TO SPECIFY VHS OR 


3 BETA 2 FORMAT. CALIFORNIA RESIDENTS ADD 6% SALES TAX ee 
gr pains 1117 NORTH HOLLYWOOD WAY VISA’ 


P.O. BOX 7122 BURBANK, CA 91510 
Wh Mh ah A a A kk ak ak ak kl ak Ok ak kk a Ok a Ok kk kk Ok yt Ot og. 
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Circle #23 on inquiry card. 


INTAGE 
VIDEO 


GUTSY TELEVISION LIVES, 
JUST NORTH OF THE BORDER 


An oft-asked question in the video 
tape trading world concerns overseas 
dealing. The cream of the British crop 
—historical soap operas like / Claudis 
and Poldark—generally finds its way 
onto the domestic Public 
Broadcasting Service, but quite a 
number of interesting entertainment 
series only turn up on subscription 
and cable outlets. If they turn up atall. 

Simply trading video cassettes with 
overseas pen-pals does not work. The 
U.S. television broadcast standard— 
the NTSC (National Television 
System Committee) 525 lines of 
resolution—is incompatable with the 
625-line PAL (phase alternation line) 
system employed in England, 
Australia, and much of Europe. 
Whereas the Beta and VHS tapes are 
the same, the signals placed on them 
are different, and playing a British 
tape on an American machine will 
result in excellent sound but no 
picture whatsoever. That makes it 
difficult on television addicts who 
enjoy many of the British productions. 

Canadian television uses the same 
NTSC broadcast standard as the 
United States (indeed, Mexico and 
Japan also use this system) and they 
air many series U.S. stations pass up. If 
you are interested in obtaining any of 
these hard-to-get series, establishing 
a contact in Canada orinaU.S. border 
town like Buffalo or Seattle is the way 
to do it. 

Some of the more interesting shows 
that have aired in Canada in recent 
years include: 

The Survivors, a BBC serial created 
by Terry Nation, a former writer for 
Doctor Who and the one-time story 
editor for The Avengers. This thought- 
provoking drama deals with the 
people remaining on Earth after a 
world-wide plague. Carolyn Seymour 
and lan McCulloch star. 

The Professionals, an action- 
adventure hour from Avengers’ 
producer Brian Clemens. Violence 
galore here, this police/spy drama 
could never be aired on U.S. 
commercial television, although it has 
surfaced on a couple of domestic 
subscription systems. Gordon 


12 


Jackson of Upstairs, Downstairs fame 
stars as the head of a top-level 
criminal and espionage investigation 
unit. 

The Sweeney is a British cop series 


_ similar in content to The Professionals. 


It was considered too “British” to be 


John Steed’s recurring 
adversary, from “The Last of the 


ww 


Cybernauts.”’ — 


The Professionals 
featured violence 
galore that could never 
be aired on U.S. 
commercial television, 
although it has 
surfaced ona couple of 
domestic subscription 
services. 


— OVERVIEW by Larry Charet — 


syndicated in the U.S.and it is thought 
by some to be an Anglo-Kojak. 

The Phoenix Team is a Canadian- 
produced series filmed around 
Toronto. Don Francks and Elizabeth 
Shepherd star as a pair of over-the-hill 
spies who still manage to get the job 
done. 

Omega Factor is a weird British 
entry starring James Hazeldine as an 
investigative reporter who travels the 
world writing about the occult. 

Bizarre is the title of a John Byner 
satirical series that will also air on the 
Showtime cable network. As it 
contains some nudity, it is unlikely to 
air on U.S. commercial stations. 

This is just a small sampling of shows 
airing on Canadian television. There is 
more, including sitcoms (Canada aired 
the second season of John Cleese’s 
Fawlty Towers over a year ago) and 
documentaries that are worth watching, 

It is interesting to note the sedate 
Canadians think nothing of airing 
shows that would be considered too 
violent by us folks south of their 
border. 


x * * 


| am sorry to say we do not have 
room this month for any of your 
questions—we have to finish off our 
index to The New Avengers. The Q & 
A’s will be back next month—same 
time, same station. 


* * * 


Completing our New Avengers 
index, the second season shows 
originally aired in 1977 in England, 
and were first aired—out of sequence 
—in the U.S. on CBS during the 1978- 
1979 season. 


Regulars: Patrick MacNee as John 
Steed, Gareth Hunt as Mike Gambit, 
and Joanna Lumley as Purdey. 


2nd Season: shows 14 through 17 
filmed in Canada, shows 24 through 
26 filmed in France. 


14. “Complex.” Written by Dennis 


Spooner and directed by Richard 
Gilbert. The Avengers journey to 
Canada on the trail of an elusive 
Russian agent known only as Scapina. 
Baker: Cec Linder. Talbot: Harvey 
Atkin. Karavitch: Vlasta Vrana. 
Kuschev: Rudy Lipp. 


15. “The Gladiators.” Written by Brian 
Clemens and directed by Claude 
Fournier. The Avengers are pitted 
against a gang of Russian super agents 


22. “Obsession.” Written by Brian 
Clemens and directed by Ernest Day. 
A man Purdey once loved returns 
from her past with a plot to killan Arab 
diplomat. Larry Duma: Martin Shaw. 
General Canvey: Mark Kingston. 
Commander East: Terence Longdon. 
Kilner: Lewis Collins. 


23. ‘Angels of Death.” Written by 
Terrence Feely and Brian Clemens, 
directed by Ernest Day. British agents 


It is interesting that sedate Canadians think 
nothing of airing shows that would be 
considered too violent for those of us south of 
their border. 


out to destroy a security installation in 


Canada. Sminski: Louis Zorick. Peters: 
Neil Vipond. O’Hara: Bill Starr. 


16. “Forward Base.” Written by 
Dennis Spooner and directed by Don 
Thompson. Steed and company 
discover a Russian missile base 
hidden beneath Lake Ontario. 


17. “Emily.” Written by Dennis 
Spooner and directed by Don 
Thompson. The Avengers must 
safeguard an antique auto that 
contains the only fingerprint of an 
enemy agent. Miss Daly: Jane Mallet. 
Collings: Les Carlson. Phillips: 
Richard Davidson. 


18. ‘‘Hostage.”” Written by Brian 
Clemens and directed by Sidney 
Hayers. Steed must aid enemy agents 
who have kidnapped Purdey and 
have demanded allied defense plans 
in exchange for her release. McKay: 
William Franklyn. Spelman: Simon 
Oates. Walters: Michael Culver. Suzy: 
Anna Palk. 


19. “Trap.” Written by Brian Clemens 
and directed by Ray Austin. A 
mandarin crime boss lures The 
Avengers to his island hideout and 
plans to hunt them down “most 
dangerous game” style. Soo Choy: 
Terry Wood. Acarti: Ferdy Mayne. 
Don Carlos: Robert Rietty. Brine: 
Stuart Damon. 


20. “Dead Men Are Dangerous.” 
Written by Brian Clemens and 
directed by Sidney Hayers. A dying 
defector, shot by Steed, plots a 
diabolical revenge. Crayford: Clive 
Revill. Perry: Richard Murdoch. 
Penny: Gabriella Drake. 


21. “Medium Rare.” Written by 
Dennis Spooner and directed by Ray 
Austin. A spiritualist warns Steed that 
someone in the ministry is out to 
frame him as a double agent. Wallace: 
Jon Finch. Victoria Stanton: Sue 
Holderness. Richards: Jeremy 
Wilkins. Roberts: Neil Hallet. 


are suddenly dying after visits to a 
secret health farm. Coldstream: 
Dinsdale Landon. Tammy: Caroline 
Munro. Manderson: Terence Alexander. 


24. “The Lion and the Unicorn.” 
Written by John Goldsmith and 
directed by Ray Austin. The Avengers 
construct an elaborate charade to 
convince everyone a top enemy 
agent Is still alive, even though he has 
accidentally been killed. Unicorn: 
Jean Claudio. LeParge: Maurice 
Marsac. Henri: Raymond Bussieres. 


25 & 26.“’K Is For Kill” (shown as atwo 
hour movie over CBS, originally 
broadcast as a two-parter in England). 
Written by Brian Clemens and 
directed by Yvon Marie Coulais. The 
Avengers journey to France to deal 
with Russian soldiers who appear to 
be fighting World War II today. Diana 
Rigg returns as Mrs. Peel in a cameo 
appearance and in clips from the 
original Avengers series. Colonel 
Martin: Pierre Vernier. General 
Gaspard: Maurice Marsac. Stanislav: 
Charles Millot. Toy: Paul Emile Deiber. 


TV Obscura 


William Tell: Channel 9, 
Chicago 


Daktari: Channel 5, 
Flint, Michigan 


Buccaneers (with Robert Shaw): 
Channel 21, Madison, Wisconsin 


The Persuaders: Channel 47, 
Toronto 


It Takes A Thief: Channel 13, 
Los Angeles 


If you have a question for Vintage 
Video Action, we'd love to see it. So 
during the next commercial break, 
send your queries and suggestions to: 
Vintage Video Action 
21 West Elm Street 
Chicago, Illinois 60610 


Up to 60 
TV channels 
with your own 
earth station. 


it’s a whole 
new world of 
entertainment. 


With this 11° satellite receiving 
dish antenna totally assembled and 
installed by National Microtech, 
yOu can receive from 40 to 60 
television stations in your own 
home. You'll see the best of pay 
and commercial television... 


* Current uncut movies 

* Up to 13 pro games each Sun- 
day 
Sporting events not available on 
commercial TV 
Live Las Vegas entertainment 
Special children's and religious 
programing 
And much, much more 


It's a whole new world of enter- 
tainment. Call toll free for a no 
obligation free estimate... 


1-800-647-6144 


In Mississippi call collect 


601-226-8432 


National Microtech 


PO Box 417 Grenada MS 3890 


Circle #6 on inquiry card. 


INTERNATIONAL 
CASSETTES 


Q: | want to bring video cassettes 
back to my country where the 
electricity is 220 volts and 50 cycles, 
and I would like to know whether I will 
have some problems about the 
electric system. Please advise. T.S., 
Abilene, TX 


A: Unfortunately, you did not 
mention exactly which country you 
are returning to. You will need an 
electrical adaptor—easily available 
from any large hardware store or most 
discount stores—in order to adapt 
your machine to the 220 volt/50 cycle 
standard. But that is not your main 
problem. 

As noted in this issue’s Vintage 
Video column, the United States 
television broadcast standard of 525 
lines of resolution and 60 images a 
second is relatively unique: Canada 
and Japan share this system. Other 


nations employ systems which use a 


different number of lines and images. 
Furthermore, different nations 
broadcast on other portions of the 
radio wave spectrum: channel 2 inthe 
United States is a different frequency 
than channel 2 in England. 

What it all boils down to is this: 
whereas your video cassette recorder 
is not likely to be useable to record 
overseas—or to play back tapes 
recorded overseas—it will playback 
tapes recorded in the United States, 
Canada or Japan if you bring along a 
U.S.-standard television set to use asa 
monitor. 


A ROSE IS A ROSE? 


Q: | recently purchased a video 
cassette of THE ROSE with Bette 
Midler and found to my chagrin that it 
was 45 minutes short of its theatrical 


release running time. It had, | might 
add, a beginning and an end so | know, 
most likely, that technical problems 
are not to blame. What's up with this? 
Is this a portent of things to come... 
companies releasing movies edited 
like they were for the afternoon 3:00 
Early Show? B.F., Brooklyn, NY 


A: Magnetic Video assured Video 
Action Express they have not cut The 
Rose and wondered if perhaps you 
did not inadvertently purchase a 
bootlegged version. It is difficult for 
us to understand how this could have 
happened, since you do mention that 
the tape had a beginning and an end. 
We would be interested in hearing 
from any other readers who have 
experienced a similar problem with 
The Rose or any other prerecorded 
material they have purchased. 


DEALER BLUES 


Q: | need some advice or assistance 
with a problem | have been having 


My patience 
is wearing 
pretty thin. 

| have 
called this 
company 
many times. 


with a video cassette distributor by 
the name of Norman R. Selinger of 
Bethesda, Maryland. It has now been 
over a year since they have sent me 
any notification or form about 
receiving a refund for $316 worth of 
cassettes that never came. My 
patience is wearing pretty thin. | have 
called this company many times to 
find out what their problem is. Each 
time | call, | talk to the business agent 
who tells me things like, ‘You'll 
receive your refund shortly,” or “I’m 
sending out your refund today.” I have 
also received several sarcastic 
remarks along with the runaround I’m 
getting. The odd thing is that prior to 
this order | had done a considerable 
amount of business with the company. 
Why | am getting this treatment | 
cannot understand. | have told them | 
do not want replacement tapes. | want 
a refund, at least, for all the anguish 
they have caused me. 

| would like to know what kind of 
action | can take in this matter. | am 
desperate to resolve this situation. | 
have come to the end of my rope. 
J.M.H., Saco, ME 


A: We called the Montgomery 
County Better Business Bureau, who 
said they have received two 
complaints against the company 
within the last reporting period. One 
was an “information only” type 
complaint concerning dissatisfaction 
with a purchase, another alleging 
false advertisement. Upon receipt of 
a copy of your original money order 
we will forward it to the Montgomery 
County Better Business Bureau who 
have promised to act on your 
complaint. Let us know if you receive 
your refund because there are other 
means we can explore until you 
receive satisfaction. We will keep our 
readers informed of the outcome. 


14. 


PORN ACROSS 
THE BORDER 


Q: On page 38 of your premiere issue, 
your writer states: “ELECTRIC BLUE 
(is) a regularly-issued video magazine 
devoted to erotic matters.’”’ | ordered 
a copy and have just been notified by 
Canadian Customs that it has been 
classified as ‘immoral or indecent.” 

| am appealing that classification 
and have written to Kenyon Video 
(from whom | purchased the tape) in 
Connecticut for any help they can 
provide. Is ELECTRIC BLUE really that 
rotten? Is it worse than the print 
material that is readily available 
almost everywhere? J.R., Claremont, 
Ontario, Canada 


A: You are probably out of luck. 
Kenyon Video’s Kevin Montanero has 
had numerous problems with the 
Canadian Post Office, with about 60% 
of the merchandise he ships being 
impounded—he thinks it is getting 
worse. No one in Canada handles the 
magazine on a regular basis, so you 
may have to wait until you make a trip 
to the States until you can procure it. 

No, Electric Blue is neither more 
“immoral” (whatever that means) nor 
“indecent” than most porn, either 
print or electronic, that we have seen. 
In fact, it is considerably less “rotten” 
than the vast bulk of erotic material 
that has passed before our bleary 
eyes. We would, however, like to be 
kept informed of your travails. 

An interesting note: Canada 
probablly would have let the 
magazine through if it had been 
mailed in the country. The actions of 
the Canadian Post Office appear to 
be more xenophobic than prudish. 
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Video Action Express is our monthly 
reader service column. If you have a 
problem with a video manufacturer or 
dealer, if you cannot get satisfaction 
from a direct mail merchant, if you 
cannot get quality service from your 
cable or pay television supplier, or if 
you just have a particular question 
about the world of new video, write 
us. We will do our best to clear up the 
problem. 

Send your queries to: 


Video Action Express 


21 W. Elm Street 
Chicago, Illinois 60610. 


We regret we cannot take queries 
by phone, nor can we respond to each 
letter on an individual basis. 


ASK FOR THE TITLES YOU WANT!- WE CAN FIND THEM FOR YOU 


HOME VIDEO MART has a 
limited quantity of these 
VHS format recorders, and 
we believe we have the 
lowest price around. Record 
at home for 2 to 6 hours at 
a time, set the recorder to 
catch up to 6 different pro- 
grams over a seven day per- 


15,000 MOVIES FOR SALE 


JVC VIDSTAR HR-6700 


iod, so you'll never miss a 
show. Full manufacturers 
warranty, electronic tuning, 
slow moton, still frame, and 


speed play. 
now $1049.95 


HOME VIDEO MART has 
over 15,000 titles available 
for sale. If we don't have 
the videocassette movie you 
want, we can probably get it 


for you, usually within 3 days! 
Send $10.50 for our com 
plete playlist, and we'll re 
fund $11.00 when you make 


L; $10.50 enclosed. Please send me Home Video Mart’s complete video 
| play list. 


Address 
City State 
Zip Phone 


4600 El Camino Real, Suite 204, Los Altos, CA 94022 (415) 949- 0230 oo 


VISA # WAASTER CARD $3 
{| Check 
Name 


your first film purchase. 
| Aig }- 
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_From. “Birth of a Nation’ to “All. That Jazz’ 


. 60 years of: gréat movies and * V. shows now on 
video cassette. Over 1000 titles, many available ._ 
“from no: other source: New releases each month. ’ 

_—- ad phone for our giant free catalog... < 
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Newsline 


AND THEY’RE OFF! 


The smoke has barely cleared from 
the first shots fired in the great video- 
disc war and already the various 
electronics companies the world over 
are rushing to introduce their machines 
to the waiting market. 

Even though the format has yet to 
be seen by the buying public, the 
Video High Density (VHD) videodisc 
player is being announced to the 
world. One of the first to do so—after 
VHD parent company JVC—is Quasar, 
which plans to release their disc 
player later this year. 

The VHD format employs a groove- 
less capacitance system: a metal shoe 
rides the surface of the disc and picks 
up the electronic information the 
conductive plastic disc gives off. The 
Quasar machine features stop action 
mode, search capability for the 54,000 
frames per one hour side of each disc, 
fast and slow motion in forward and 
reverse, and random access to any of 
the numbered frames, as well as chap- 
ter search. 


DO YOU BRING YOUR 
OWN RECORDING HEADS? 


When you go in search of a new 
VCR, you will quickly discover $1200 
to $1500 is not a lot of money. 

Some VCR manufacturers have 
gone the other way with new model 
VCRs built especially to sell at a 
substantially lower price. The Quasar 
VH5015SW is one of these “no frills” 
video cassette recorders and it is their 
answer to research which showed 
that a large number of consumers 
would like to own a VCR, though not 
necessarily an expensive model laden 
with special effects. 


The VHS format VH5015SW offers 
six hour recording capacity, a remote 
pause/edit control, a 24-hour pro- 
grammable memory, and a memory 
tape counter. 

Magnavox is also coming out with a 
low cost VCR, the Model 8310. It, too, 
is in the VHS format and features six 
hours of recording, a 24-hour memory, 
remote pause control, and electronic 
digital clock. It retails for around $800. 

Perhaps all the other gizmos they 
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TWO TRACKS ARE 
BETTER THAN ONE 


One of the laser optical videodisc’s 
main attractions is its vast array of 
special effects features, with stereo 
sound being one of the most impres- 
sive of the lot. 

Until now, the old video cassette 
recorder could not touch the optical 
disc machine in that area, even though 
VCRs have been around for several 
years longer than their technologically 


advanced video kin. Akai has just 
announced anew system that puts an 
end to the ugly sister status of the 
VCR in the sound department. 

The ActiVideo VPS-7350 is the first 
VCR available in the U.S. to feature 
dual audio tracks, allowing for stereo 
sound or two separate sound tracks to 
accompany the picture. VCR owners 
long have wanted a machine that 


are sticking into VCRs these days are 
nice to play around with, but for those 
who are interested, though not fana- 


PRESS TIME ... AT PRESS TIME ... AT PRESS TIME ... AT PRESS TIME ... AT PRESS TIME ... AT 


could give them stereo sound on 
video tape, but it seems that it took 
the threatening shadow of the video- 
disc to fall across the marketplace 
before this option was introduced. 


No longer do video cassette junkies 
have to waste their time recording 
dull mono versions of televised rock 
concerts that are also simulcast over 
stereophonic FM radio stations; now 
they can get the stereo the music 
deserves. 


Software producers do not plan to 
be left too far behind Akai and the 
VPS-7350 stereo wonder. They are 
even now planning on marketing 
prerecorded video cassettes in stereo 
format, although that will not come 
for at least several months. Foreign 
language tapes, with English on one 
track and the foreign tongue on the 
other, will also be available. 


tical about owning a recorder, the 
Quasar and Magnavox machines area 
boone. 


ONE MORE TIME— 
WITH FEELING! 


To tell the truth, there are so many 
new model video cassette recorders 
hitting the market these days that we 
are running out of clever ways to 
introduce them. The newest entry 
into the competition comes from JVC 
in the form of a lightweight portable 
VCR. 

The model HR-2200U we 


11.4 pounds, including battery pack, 
and its largest dimension is under 12 
inches. It operates on 9.6 watts and 
has three power source options: house- 
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CHEESE! 


As VCRs grow smaller so do the 
accessories, and everything is aimed 
towards making each new model 
more portable than the last. In this 
vein, Akai has introduced a new 
portable color video camera which 
the company calls “a radical departure 
from conventional design and en- 


gineering.” 

The VC-X1 camera has an auto- 
focus system which continually adjusts 
the focus relative to the main subject 
while shooting. It also features a two- 
speed power telephoto lens with 6:1 
zoom with macro-capability for extreme 


hold AC, car battery, or the optional 
battery pack. The new JVC unit is also 
equipped with a microprocessor full- 
logic control over taping operations. 
Solenoid /controls for selection of 
modes is featured along with the Edit 
Start Control, a handy little device 
that eliminates visual gaps and noise 
between shows or shots on the tape 
by aligning the start of the segment 
being recorded with the end of the 
previous selection. 

Also incorporated into the HR-2200U 
is Shuttle Search, which forwards or 
advances the tape at about 10 times 
normal speed. It also has slow motion 
playback (from one-sixth to one- 
thirtieth normal speed), freeze-frame, 
single-frame advance, four motors, 
and an LCD tape counter that stops 
the tape at zero on rewind or fast 
forward. 

At a suggested retail price of $1050, 
the JVC HR-2200U VCR is certainly 
competitive with larger model re- 
corders. 


close-up shots. An automatic iris 
ensures the proper exposure at all 
times and a 1.4 lens position allows 
shooting even in low light. 


The Akai also features an automatic 
fade-in and fade-out switch, auto- 
matic white balance, electronic view- 
finding, and a telescopic unidirec- 
tional boom microphone. You also 


can Operate the camera via remote 
control and its reverse polarity control 
will convert film negatives into video 
tape positives. An optional interface 
cable allows compatibility with almost 
any model home VCR. 

It retails at a suggested $1150. 
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WAVE TO UNCLE HYMIE! 


JVC's new lightweight color video 
camera, the GX-88U, offers home 
tapers a built-in viewfinder with a 1.5- 
inch cathode-ray tube for on-the-spot 
monitoring and a large through-the- 
lens viewfinder allows the user to see 
what the camera is recording while an 


elongated eye-cup shields out excess 
light. 


What else does JVC have to offer? 
How about two optional lensesThe 
GL-PO6u wide-angle conversion lens 
allows the shooter to experiment with 
depth and width of field, and the GL- 
PI5u teleconversion lens gives focused 


shooting of distant objects. For those 
who like to deal with their cameras 
straight from the factory, the GX-88U 
camera is equipped with a 6x power 
zoom lens, controllable manually or 
by two zoom buttons. This lens has 
macro-capability, which means you 
can tape an object up to one and one 


quarter inches from the lens surface 
without distortion or blurring. 

A built-in color conversion filter 
adjusts to the change from outdoor to 
indoor/artificial lighting and is activated 
by the flip of a switch. An automatic 
iris Control adjusts the exposure so 
the lens aperture matches the existing 
light. 

Even with all this sophisticated 
hardware included, this camera weighs 
about two pounds and sells for a 
suggested $1050. JVC, incidently, 
says the GX-88U is intended for use 
with their equally new lightweight 
VCR. 


WOTTA DISH! 


Two new Earth stations for receiving 
direct satellite broadcast signals were 
recently unveiled for public consump- 
tion by Downlink, Inc. of Putnam, 
Connecticut. 

The Skyview | is a compact eight or 
12 foot spherical antenna with an 
aluminum reflector surface. The smaller 


Skyview II is a mass produced modular 
design with four foot by four foot 
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plastic panels that can be assembled 
into an eight, 12, or 16 foot spherical 
antenna. 

Skyview | sports a support structure 
of redwood strips, angle iron frame- 
work, and galvinized tuning bolts. 
Unlike the more traditional parabolic 
antenna, the Skyview can receive 
signals from as many as seven satellites 
without having to be moved or re- 
aligned. The user simply moves a 
small feed horn Low Noise Amplifier 
(LNA) towards whichever satellite he 
wishes to tune into. Depending on 
the type of installation, the Skyview | 
retails for between $5000 and $7500. 


PEEK-A-BOO! 


Has it reached the point yet where 
you find yourself storing your video 
cassettes in the refrigerator or the 
bathroom? If you are an average VCR 
owner and you have not reached that 
point yet, fear not. You soon will. 

With that in mind, the Gusdorf 


Corporation has introduced its new 
VCR Tape Library, part of their line of 
electronic furniture. The unit stands 
32%-inches high and 24%2-inches wide 
and can store up to 168 video cas- 
settes. Your vast collection can be 
hidden from prying eyes by closing 
the two swinging doors—each of 
which holds 27 tapes in storage. 

The VCR Tape Library's top is 
designed to accomodate most VCRs 
with ease, and the walnut vinyl veneer 
is scratch resistant. Stationary glides 
or casters are included for your choice 
with the $150 cabinet. 


VCRs& DISCS _ 


WITH A BULLET! 


Though there have been over 4000 
feature films marketed on video Cas- 
sette in the past couple years, only 10 
of that number have made it really big 
by hitting the $1,000,000-plus mark 
in sales. According to the International 
Tape/Disc Association, the winners 
are: Tora Tora Tora, M*A*S*H, Patton, 


The Sound of Music, The French 
Connection, Saturday Night Fever, 
Godfather, Godfather II, Hello Dolly, 
and Close Encounters of the Third 
Kind—Special Edition. 

But these Top Ten hits are not 
expected to remain uncontested in 
their superiority. Coming up fast and 
strong in the big buck arena are 
Emmanuelle, Chapter Two, Midnight 
Express, All That Jazz, 10, Superman, 
Animal House, Coal Miner's Daughter, 
Star Trek, The Muppet Movie, and The 
Rose. 

Several sexcassettes are also hover- 
ing around the $1,000,000 or more 
mark in sales, but since hard figures 
on hardcore are a bit more difficult to 
obtain, they have not made it onto the 
list. Still, should you be interested to 
see what every well-heeled VCR 
porno fan is buying, the top X-rated 
tapes are The Devil in Miss Jones, 
Behind the Green Door, Deep Throat, 
and Debbie Does Dallas. 


BEATING THEM TO THE PUNCH 


Magnetic Video Corporation, a sub- 
sidiary of 20th Century Fox, has 
announced it will begin to cut the 
time between the theatrical release 
of feature films and the release of the 
title for home video. Video cassettes 
and discs will be available 90 days 
after theatrical release. 

MVC President Andre Blay said that 
this type of marketing will continue to 
take advantage of a film’s advertising 
and promotion while it is in the 
theaters. It is also expected to cut 
down drastically on video piracy. 


The thinking at Magnetic Video is 
that piracy tends to occur most fre- 
quently when there is a long period of 
time between theatrical and video 
cassette release. If a film is popular 
but unavailable on legitimate pre- 
recorded tapes, people will buy from 
pirates. Video pirates, in other words, 
will lose their illegal market unless 
they are willing to sell their illicit 
wares for less than the authorized 
versions. That is unlikely to happen, 
MVC feels. 

So far, Magnetic Video is the only 
organization to take this step but, if it 
proves successful, other prerecorded 
tape distributors are sure to follow 
their lead. 


| USE MY EYES, MYSELF 


The videodisc is opening vast new 
horizons in the realm of instructional 
and educational software. Until now, 
however, such software was being 
produced only for institutional or 
industrial use. The Optical Program- 
ming Association (OPA) has changed 
that with the release of the first 


programmed instructional (laser opti- 
cal) videodisc for the consumer market. 

How to Watch Pro Football is an 
hour-long program that retails for 
$24.95 and features seven profes- 
sional football coaches telling you 
what you should look for while watch- 
ing a game. Featured are Dick Vermeil 
of the Philadelphia Eagles, Don Shula 
of the Dolphins, Dallas Cowboy’s 


Tom Landry, and Steelers’ coach 
Chuck Noll. 


OPA has also issued a second 
instructional disc about children’s 
games with plans for an estimated six 


more educational programs to follow 
over the course of the year. No word 
on a how to avoid watching Howard 
Cossell videodisc. 


JUST HUM ALONG IF YOU 
DON’T KNOW THE WORDS 


You can expect to see a slew of 
musical video cassettes and discs 
from CBS Video Enterprises in the 
coming months. The company has 
announced it will be producing a 
series of “live” musical video pro- 
grams with recording artists from the 
CBS labels at the Soundworks/Studio 
54 facility in New York. 

To sweeten the sounds that much 
more, CBS will record the programs in 
digital stereo, casting an eye towards 
future pay cable, video cassette, and 
other video tape markets. 

Also included in the series will be 
several concerts by as of yet unnamed 
artists at as yet undisclosed locations. 
The proper announcements concern- 
ing these mystery programs will be 
made as plans progress. 

The folks at Soundworks recently 
produced Steely Dan’s top-of-the- 


charts album, Gaucho, as well as a 
video program, James Brown—Live at 
Studio 54, which will be syndicated 
later this year. 


GIVE ’EM A QUARTER-INCH 
AND THEY WANT THE MARKET 


Technicolor’s new %-inch video 
tape recorder is trying to make in- 
roads into the prerecorded tape mar- 
ket. Until now, all that was available in 
the %4-inch market was the 30-minute 
blank tape selling for $8.95. But in the 
course of the next several months, the 
Technicolor people will be introducing 
software for their portable VCR. 

They will begin duplicating and 
distributing tapes of 20 famous Na- 
tional Football League games later 
this year with plans calling for addi- 
tional material soon after. Technicolor 
is also coming out with blank 45- 
minute and one hour tapes in a few 
weeks. 

They are, it seems, determined to 
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carve themselves a substantial niche 
in the home video market against all 
comers, be they VHS or Beta. 


AND THE OVERCOAT 
MANUFACTURERS EXPECT 
PLUMMETING SALES 


The porno theater in America may 
go the way of the dinosaur if recent 
Supreme Court actions concerning 
the legality of local anti-smut zoning 
laws are any indication of things to 
come. 

The Court has refused in recent 
months to review lower court findings 
which upheld the community standards 
laws. It is expected as a result of this 
similar ordinances will begin popping 
up across the land. Already a process 
of attrition has hit the porno theater 
industry, with more than 50 adult 
entertainment theaters going out of 
business in the last year or so. 

One expected result of this is that 
theatrical sex films may shift almost 
entirely to the home video market, 
perhaps as soon as two to three years 
hence, according to lawyers for the 
Adult Film Association of America 
(AFAA). The AFAA expects the law will 
not—indeed cannot—touch home 
porno thanks to ample legal safe- 
guards that exist against government 
intervention in the home. 

Besides, watching porno at home is 
less embarrassing and much more 
fun. 


FROM THE COUNTRY THAT 
GAVE US SIR FRANCIS DRAKE... 


The Conservative government of 
England will publish a green paper— 
Great Britain’s equivalent to our white 
paper—this spring which will examine 
the question of off-the-air video re- 
cording in Great Britain. It is expected 
this report could lead to some legisla- 
tion which would cause steep rises in 
the cost of either equipment or tape, 
or the introduction of an expensive 
new recording license. 

The green paper—which will also 
take a look at audio recording—has 
been announced prior to its release 
because of fears on the part of the 
television, film, and record industries. 
Together, they feel they are loosing 
approximately $450,000,000 a year 
in royalties and licensing fees because 
of people using tape and video recorders. 

Over 72,000,000 blank audio and 
video tapes of all kinds were sold in 
England in 1980. Large numbers of 
those tapes were used to tape tele- 
vision broadcasts of films and shows 
or record albums without any royalties 
going to the artists or producers of the 
material. This practice has rendered 


useless the Dramatic and Musical 
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Performers’ Act of 1958 which was 
enacted to prevent artists’ work from 
being resold or hired without their 
permission and without payment of 
royalties. 

Still, legislation to restore these 
royalties has been discussed numerous 
times in the past without any dis- 
cernable effect. It remains to be seen 
whether the green paper will do what 
could not be done in the past. 

The green paper’s impact on U.S. 
copyright law also remains to be seen. 


FOR THE BIRDS 


We have seen the future and it is an 
interactive videodisc. 


It may be a sign of the shape of 
videodiscs to come when software 
producers and book publishers join 
forces to create “video books” on 


disc. The first to do sois BBI Communk | 


cations, Inc. and the Houghton Mifflin 
Company. Together they will produce 
a videodisc based onA Field Guide to 
Birds, a 2,000,000 copy Houghton 
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WE'LL BE RIGHT BACK WITH THE 
VERDICT AFTER A WORD FROM 
OUR SPONSOR 


Remember how the tension would 
mount in the courtroom as Perry 
Mason asked the stenographer to 
read back a crucial portion of testi- 
mony? Well, that sort of thing may be 
left behind in old movies and tele- 
vision shows if predictions by Dan 
Roberts of the U.S. JVC Corporation 
come true. 

Video, according to Roberts, may 
one day render the role of court 
stenographer obsolete. Commenting 
recently on the subject he said, “Since 
the first use of video tape in a trial in 
Federal Court in 1968, the advances 
in video technology have closely 
paralled the acceptance of video in 
the legal industry. At the same time 
the civil courts of this country have 


Mifflin best-seller by Roger Tory 
Peterson. 

The 54-minute program—covering 
both sides of the disc—will employ 
the laser optical format. The producers 
have been working on the ornitholo- 
gical presentation for several months, 
collecting over 150,000 feet of film of 
birds from around the globe in their 
natural habitats. Thanks to the wonders 
of laser optical disc technology, the 
little critters’s tweets and chirps will 
be in melodious stereo sound. 

Another joint venture between BBI 
and Houghton Mifflin allows matters 
to flow from video to print. Plans call 
for BBI to create a disc based on its 
Boston outlet, WCVB-TV’s Miller's 
Law, by Harvard Law School Professor 
Arthur Miller. Houghton will base and 
distribute a book on the educational 
series. 

If these initial offerings go well, we 
may soon be seeing a whole line of 
video books. The only trouble with it 
is the discs are next to impossible to 
read on the bus in the morning. 
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become increasingly backlogged with 
trials.” 

Roberts went on to explain the 
need for speeding up court calenders 
has resulted in an increasing acceptance 
of taped testimony by witnesses under 
oath somewhere other than in the 
courtroom. Employing video tape 
eliminates many of the inaccuracies 
encountered by the legal community 
in stenographic depositions, Roberts 
said. Video also lets the jury ‘‘see 
everything they would in a live appear- 
ance (by a witness)—the blush, the 
smile, the perspiration, or the smirk.” 


According to Roberts, video also can 
eliminate the inconvenience of a live 
appearance by a witness during the 
week during working hours when court 
is normally in session. 

Roberts also pointed to the use of 
video to document more fully personal 


injury cases. He used as illustration the 
case of a 16 year old boy from Con- 
necticut who was left paralyzed and 
semi-comatose after an incident at a 
New York summer camp. The case was 
settled out of court for $3,000,000 
after a video tape was presented 
showing the boy's average daily treat- 
ments, the extent of his injuries, and 
the affect they had on his family. The 
defendents decided to settle rather 
than risk a higher award by a jury who 
would have had to view the tape 
during a trial. 

“It would not be illogical,”” Roberts 
stated, ‘to perdict a ‘video court’ for 
the future. It would include cameras 
and VCRs to record the action, moni- 
tors, and projectors to display deposi- 
tions, testimony, taped demonstrations, 
and other evidence. The trial record 
itself would also be on tape, and 
perhaps even some of the legal counsel 
could be performed through live 
video links to another location.” 


KISSING IS GOOD... 
BUT NO HITTING! 


Those Swedish are quite a people. 
Their country is almost synonomous 
with a certain genre of filmed and 
photographed literature that features 
sexual activity, yet they turn quite 
squeamish when the subject turns to 
violence. 

That is why the Swedish government 
is in the process of drafting legislation 
to include prerecorded video cas- 
settes under the existing motion 


picture censorship laws. Lawmakers 


want to stop the growing practice of 
selling and renting violent films to 
minors. 

The Swedes already have among 
the most severe restrictions on cine- 
matic violence in the Western world. 


No doubt Perry Mason would object. 
Strenuously. 


If these censorship statutes were to 
be extended to the realm of home 
video, Sweden would be the first 
democratic nation to dictate to its 
people what they could or could not 
watch in the privacy of their homes. 

The police have been getting into 
the act along with:the legislature. 
After a recent Swedish television 
report on the widespread rental of 
video violence to youngsters, the 
cops raided a number of video stores 
and impounded the offending flicks 
—Tool Box Murderer and The Bogey 
Man among them. Video cassette 
retailers began voluntarily to restrict 
the sale of these and other films to 
persons over 18 years old. As an extra 
precaution, some renters have taken 
to charging as much as $100 for such 
fare. 
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WHAT EVERY WELL STOCKED 
VIDEO LIBRARY SHOULD HAVE 


Movies have the Oscars. Television 
has the Emmys. Even commercials 
have the Cleos, ‘so why shouldn't 
video software get its share of award- 
winning glory? The National Video 
Clearing House has released the 
nominations for this year’s second 
annual Vidi Awards. So without further 
ado, the nominees are: 

* The Last Art Student Has Been 
Eaten, wherein an artist proceeds to 
consume his students one by one. 

* The Egg and the Eye, an in-depth 
study of the humble egg and its 
influence on art and literature. 

* Sheep, Sheep, Sheep, a short 
treatment about the moods, rhythms, 
and images of sheep—without nar- 


ration. 


* Funny Body, a hopefully tasteful © 


treament of coughing, sneezing, yawn- 
ing, hiccuping, and the various other 
bodily eruptions all flesh is heir to. 


* The Cast Iron Story, or everything 
you have ever wanted to know about 
cast iron bathtubs, and then some. 

* Molasses and the American Heritage, 
a patriotic salute to the ever-popular 
molasses and its integral relationship 
to American society. 


* BLT, the sentimental favorite of 
the group follows the genesis of a 
baby pig as it grows into a strong, 
assertive adult and than a complacent 
component of a bacon, lettuce, and 
tomato sandwich. 

Producers of the nominated video 
tapes are waiting with great expecta- 


tion to find out who among them will 
win this year’s crown from last year’s 
winner—Hush Hoggies Hush: Tom 
Johnson’s Praying Pigs. 

See what you’re missing if you don’t 
own a VCR? 


WE ALSO SERVE THOSE 
WHO SIT AND COMPUTE 


It seems the Warner-Amex Cable 
QUBE interactive system is a resound- 
ing success. It has been received well 
in its initial run in Columbus, Ohio 
and currently is being installed in 
many cities across the country. Now, 
in Columbus, Warner-Amex is adding 
yet another dimension to QUBE. 

QUBE subscribers will be offered 
an information retrieval system through 
CompuServe, Inc. and Atari, another 
Warner subsidiary, as a third system. 
A wide variety of consumer oriented 
data will be available to subscribers 
through their television sets. The 
banks of information include “elec- 
tronic pages’ from The New York 
Times, The Washington Post, The 
Chicago Sun-Times, The San Francisco 


GIANT SCREEN 
T.V. BY 


Fast computer designed F1.3—9” 
Fresnel lens with a 12” focal length. 
Walnut Finish Cabinet 

Compact and easily portable 
Twin Speaker System 

Remote available 

Kolorama Quality inspected 

50” Screen 

67” Screen 

Screen is washable and damage 
resistant 


VIDEO CITIES OF AMERICA, INC. 
| 4303 Bryan St., Dallas, Texas 75204 
(214) 823-6492 


Texas Toll Free 1-800-442-2207 
Nat'l Toll Free 1-800-527-2914 


Circle #14 on inquiry card. 
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Examiner, and numerous other news 
publications. 

Data concerning such areas as up- 
to-the-minute news and weather, 
sports scores and schedules, recipes, 
nutritional information, financial news, 
and movie reviews will be a key touch 
away from subscribers. QUBE also 
will offer an electronic message send- 
ing and receiving system, as well as 
certain Atari video games. An Atari 
800 home computer, incidently, isa 
necessary component in this set-up. 

QUBE currently has underway a 
service to educate its subscribers in 
the use of the CompuServe system 
via special interactive ‘“narrowcast” 
programming received only by par- 
ticipating subscribers. Instructors and 
subscribers work together over the 
tube on the more complex retrieval 
techniques. 

CompuServe will be on line from 
between 6:00 PM and 5:00 AM week- 


days and 24 hours on weekends and 
holidays. Users pay $5.00 an hour for 
the service. 


GEORGE RAFT FANS 
PLEASE NOTE 


Remember all those neat old ‘’B” 
flicks that came out of Hollywood lo 
these many decades past? An Arizona 
cable outfit does and they have 
decided people will pay to see them, 
second billing status notwithstanding. 


Video Communications, Inc. of 
Tulsa is planning a 24-hour cable 
service consisting of nothing but B 
movies from their library of hundreds 
of such films. Cable operators will be 
charged between 10¢ and 15¢ per 
subscriber per month. 


So if melodrama and suspense are 
your cup of tea, head on out to Tulsa. 
They've got plenty of it there. 


SURE WISH HE’D GIVE US ONE! 


Ted Turner, President and Chair- 
man of the Board of the Turner 
Broadcasting System (WTBS-TV in 
Atlanta, Georgia and the Cable News 
Network) presided over the January 8 
installation of a4.5 meter earth station 
antenna on Capital Hill. Now mem- 
bers of the Congress can tune into 
themselves on either C-Span—the 
television service that carries the 
goings-on of the House of Represen- 
tatives—or watch Turner's 24-hour 
Cable News Network (CNN). 


“Many government officials have 
expressed interest in being able to 
monitor our 24-hour news service,” 
Turner beamed. “I’m happy to be 
able to provide this capability.” 

CNN also offered the White House 
a similar gift, though they have yet to 
take him up on it. Maybe if they 
started running Bonzo flicks... 
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NOW EVERYBODY CAN 
RECOGNIZE THE SENATOR 
FROM TEXAS 


With every new administration in 
Washington comes all kinds of changes. 
And if the new Senate majority leader, 
Senator Howard Baker (R-Tennessee) 
has his way, an even bigger change 
may be coming to the Congress—live 
television coverage of the United 
States Senate may be on the air within 


a year or SO. 

Senator Baker realizes that there 
are several matters that must be taken 
into consideration before the cameras 
begin to roll on the floor of the Senate. 
First and foremost, who would operate 
all the equipment it will take to cover 
the Senate? The Senators could opt 
for a plan similar to that used by C- 
Span and install and operate the 
system on an in-House basis. Or they 
could decide to choose an outside 
organization to take on the technical 
work and run the show. 
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Outsiders tend to present a slight 
difficulty. The House allows the C- 
Span cameras to record only recognized 
speakers on the floor and not those 
members who, though on the floor, 
are catching a nap or keeping up with 
the daily racing form. 

Senator Baker may want to test out 
his new political powers as majority 
leader by pushing his televising bill 
through during the current session. 
All that remains to ponder is just how 
well Baker expects to do in the 
Nielsens during the current season. 


BROADCAST 


REACH OUT AND 
TOUCH SOMEONE 


More than 100,000 television viewers 
in the Los Angeles area donned funny 
plastic glasses to view a 3-D presenta- 
tion of Miss Sadie Thompson last 
December 19. Viewers are reported 
to have responded enthusiastically 
to the sight of Rita Hayworth popping 
in and out of their screens and are 
now anxiously awaiting the arrival of a 


3-D Robert Stack in Bwana Devil. 

It may not be long before the rest of 
us will be able to enjoy such fare as 
Dorothy and Toto scurrying around— 
albeit all only several inches high— 
our living rooms, or the little Texas 
chainsaw goon coming after us in our 
own homes. 


The people who are bringing about 
this resurgence of 3-D films envisiona 
total “stereoscopic” video future for 
us all. The 3-D Video Corporation of 
North Hollywood is working away to 
come up with a practical system that 
could be used worldwide and present 
“true” in-depth presentations on the 
tube. 

Such a system would use polarized 
lenses and a television set costing a 


few hundred dollars more then con- 
ventional two dimensional sets. They 
envision a time when 3-D can be 
viewed without eyestrain or headache 
—which, after the thrill wore off was 
the major gripe about 3-D in the 
1950s—and would allow the viewer 
to enjoy the special effect from any 
location in the viewing area. This will 
come about once they overcome the 
problem of color and picture resolu- 


tion and can film the 3-D fare as 
clearly and cleanly as we are ac- 
customed to on the currently superior 
2-D sets. 

The 3-D Video Corporation folks 
are also working on a system that 
would offer us live presentations in 3- 
D. They want to bring the action out of 
the screen to within inches of our 
eyes and would afford us the pleasure 
of peering deep within the screen. 
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FARRAH FAWCETT 
GOES ON DIET... 
FILM AT ELEVEN! 


Not content to keep the competition 
confined to the supermarket check- 
out counter, the National Enquirer 
has announced plans to follow rival 
weekly tabloid The Star to television. 


Should the Enquirer’s plans come 
to fruition, the broadcast version of 
the tabloid would join The Star, Real 
People, That’s Incredible, and Those 
Amazing Animals in the fastest growing 
television genre, nonfiction masqua- 
rading as news. 


The Enquirer’s owners and operators 
are said to be seriously discussing 
producing an initial 13-week trial run 
of the show, with the paper's publisher 
demanding creative and editorial 
control of the show's contents. An 
Enquirer spokesman said the publisher 
is demanding such controls over the 
series because he fears without it the 
program could otherwise turn out to 
be “schlock.” 


There is good reason for the publisher 
to want to keep a firm grasp on the 
show’s helm—he has thusfar been 
able to steer the National Enquirer 
into nearly 5.2 million hands every 


week. A large “readership” on the 
tube—should the show be equally 


successful in television terms—would 
mean many, many more readers for 
the tabloid. 


GOOD MORNING 
GREAT BRITAIN. 


Thanks to such presentations as 
PBS’s Masterpiece Theater, America 
has an image of Great Britain as aland 
of prestigious television productions. 
But this image has been taking a 
beating lately, mainly due to the 
growing influence of American tele- 
vision. In October of last year, for 
example, an independent London 
station ran Britain’s first telethon and 
raised nearly $3,000,000 for a children’s 
charity in the London area alone. That 
may not be quite up to Jerry Lewis 
standards, but it is an impressive start 
nonetheless. 


Now it has been announced that by 
1983 Britain is to begin early morning 
breakfast broadcasting. Unlike our 
domestic formatting, the majority of 
British programming does not begin 
until about noon and is generally off 
the air by midnight. 


Several companies put in bids for 


the morning franchise offered by the 
Independent Broadcasting Authority. 
TV-AM, a company headed by former 
British ambassador to Washington 
Peter Jay, came out on top. David 
Frost and several other well-known 
British television personalities have 
been lined up to appear. 


The new service will broadcast 
seven days a week frum 6:15 to 9:15 
AM weekdays, 6:45 to 9:15 AM 
Saturdays, and 7:15 to 9:15 AM on 
Sundays. The British can expect to see 
much the same type of broadcast 
programming as appears on American 
breakfast time television: a mixture of 
news, sports, Community information, 
and magazine material. TV-AM is 
expecting to shell out $24,000,000 to 
get the service on the air. 


Never one to let the opposition get 
too far ahead, the BBC has promised 
to do some form of early television 
programming itself, gearing to start in 
1982. They plan to televise part of 
their already successful morning radio 
service. 


Now all that remains to be done is 
to convince the British public it wants 
to watch television with its morning 
porridge. 


(Continued on page 30) 
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Sooner or later, your television, VCR, and 


videodisc player are going to break down, so 
here's a guide to . 


N ANCIENT ADAGE RE- 

minds us there are two great 

inevitabilities in life—death 
and taxes. Since the 1940s, how- 
ever, there has been another—tele- 
vision repair. 

The need for television repair de- 
scends upon us all sooner or later, 
but before you go sighing about 
how gadgets “aren't made like they 
used to be,’ consider this: the aver- 
age television set contains 1,000 
parts and several thousand interac- 
tive connections. Given the laws of 
probability, odds on something 
eventually giving out in normal use 
are pretty good. 

Therefore, it makes sense to be 
prepared. Finding a trustworthy re- 
pair person is the first step, and 
being savvy about it requires some 
footwork before the set breaks down. 
Remember, the people who currently 
are fixing your television set might 
very well be the ones to whom you 
take your video cassette, videodisc, 
and home computer in the future. 
This is not the time to go fishing, but 
to make an intelligent, well-informed 
decision. 

Essentially, you have a choice of 
two different types of repair services. 
There is the manufacturer's service 
outlet, where the technicians work 
on nothing but sets like yours, or the 
“independent” television repair shop, 
which services a variety of different 
brands. 


Which is better? There are pluses 
and minuses on both sides. If your 
television is still under warranty and 
you want to get a repair done that is 
Quaranteed by your warranty con- 
tract, you have to deal with a manu- 
facturer’s service outlet (your dealer 
or a Separate facility), oran indepen- 
dent whois an “authorized” servicer 
for your brand who is allowed to do 
the work at no charge and then bill 
the manufacturer. 

Warranties are not free. You pay 
for them; they are figured into the 
price of your set. The standard war- 
ranly provides you with 90 days free 
labor for repair of defects, one year 
free parts, and two years on a color 
picture tube. So since you have paid 
for this service, use it, and make 
Sure your servicer is authorized. 

If your set is out of warranty, 
choosing a repair service is a whole 
different ball game. You have to 
decide between the manufacturer's 
service and an independent shop 
on the basis of what kind of warranty- 
extending service contract you can 
negotiate, and who you believe 
does better work for the best price. 

Manufacturers’ service facilities 
have several advantages. The tech- 
nicians work only on one product 
line. They are backed by well- 
endowed training programs, and 
usually must come up through the 
ranks so at any given time they are 
allowed to perform only those repairs 


By Ann DeLarye 


they are judged competent to do. 
Manufacturers’ servicers almost 
always are the first to teach their 
technicians how to handle a new 
product line, although their training 
programs are open to independents 
as well. Manufacturers’ service shops 
always replace worn-out parts with 
parts manufactured by that company 
for that set. 

Independents, on the other hand, 
charge less than manufacturers 
because they do not have such high 
overhead, but independents will not 
always replace parts with identical 
pieces made by the same manu- 
facturer. Frank J. Moch, executive 
director of the National Association 
of Television and Electronic Servicers 
of America (NATESA), explains why 
this can be advantageous: “An inde- 
pendent will use the best available 
components. A manufacturer's ser- 
vice operation will only use their 
own brand. For example, one manu- 
facturer was having trouble with a 
deflection yoke. At the factory service 
operation, when the yoke broke 
down, the customer would just get 
another one. But an independent 
was able to go out and buy a far 
Superior part.” 

Whether you decide to have your 
repair done by a factory service 
operation or an independent shop, 
you should always check them out 
first. Know who you are dealing with. 

One person who knows this lesson 
from experience is June Raufer, assis- 
tant manager of the commercial 
department of Chicago’s Better Busi- 
ness Bureau. Raufer’s job Is to deal 
with consumer complaints on appli- 
ances like television sets. 

“It is important people pick a re- 
putable dealer,’ she emphasizes. 
“In essence, you are relying on the 
expertise of the person handling your 
television. Too frequently people will 
just open the phone book and pick 
whomever has the largest ad. 

“If | was picking out a TV repair 
person, | would talk to as many 
friends and neighbors as possible 
first thing. Normally you can get 
good referrals through people you 
know—that is how | found mine. Too 
often | talk to people filing a com- 
plaint who say ‘I have since talked to 
people and they had problems with 
the same company. The talking 
should be done before.” 

Sometimes this is not possible, 
and the yellow pages become a 
person’s guide to choosing a repair 
facility. The big ads, of course, 
attract attention but should not be 
used as the sole basis on which to 
judge the merits of a particular 
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servicer, either independent or manu- 
facturer-maintained. 

“The customer should make cer- 
tain he notes the size of the ads,’ 
cautions NATESA’s Frank J. Moch. 
“We have here in Chicago, for 
instance, one company that Is carry- 
ing three % pages of advertising in 
the yellow pages. Those ads cost 
them at least $1500 a month! In 
order to amortize that cost, the com- 
pany would have to have a very 
heavy load of service work, other- 


Warranties are not free. You 
pay for them; they are figured 
into the price of your tele- 
vision set, so use It. 


wise the cost per job performed 
would be quite considerable. 

“Visit the company with a big ad. 
Take a look at the place. See if they 
have the manpower and facilities to 
handle a large volume of service. 
Considering the average technician 
may complete five jobs a day, divide 
that into the dollars of the total cost 
of the ad and then you get some 
idea how much each job would 
have to run to support the cost of the 
advertising.” 

Once you have several places 
under consideration, do some spe- 
cific Comparison shopping. June 
Raufer advises, “Get it narrowed 
down to a few places, call your local 
Better Business Bureau to find out 
what information we have available 
on them, and then call the company 
and ask if they have a standardized 
fee for service, parts, and labor.” 

Perhaps most importantly, ask 
what the shop charges for an estimate. 
Many people do not realize that in 
most cases, even if you decide not 
to have any work done on your 
television, you must still pay a flat 
fee for the estimate. Sometimes you 
can get a free estimate, but be wary. 
Unscrupulous dealers use the lure 
of free estimates or low-priced gen- 
eral service packages to attract you. 


“People who think they can buy 
service for $10 or even $20 an hour 
are making a very serious and 
dangerous mistake,’ advises Moch. 

When it comes to independents, 
how can you tell the difference be- 
tween an ethical shop and a shady 
operation? Looks are deceiving. Ad- 
vertising can be misleading. One 
way of judging is finding out whether 
the dealer is a member of the National 
Association of Television and Elec- 
tronics Servicers of America. NATESA 
requires its members to subscribe 
to a code of ethics, and it polices 
those ethics to insure the associa- 
tion’s reputation. Moch claims, “There 
was a time in the earlier days of 
television when there were more 
complaints, but usually this was 
because of the newness of the art. 
Today, complaints about members 
are infinitesimal.” NATESA also 
helos consumers with complaints 
involving non-NATESA-affiliated re- 
pair operations. 

Once you have made your choice, 
you have still to present yourself as 
a knowledgeable customer to get 
the best possible service and re- 
spect from a repair person. 

Having taken the above-suggested 
steps in finding a repair shop puts 
you ahead. You will be able to 
approach that facility calmly and 
without hostility born of suspicion. 
Then it becomes a matter of nego- 
tiating specifics. 

lf you ask for a house call—even if 
just for an estimate—you will likely 
be billed for a “trio charge” to cover 
technician travel and work time, 
gas, truck maintenance, and the like. 
Find out what that charge will be 
before they come. ; 

Find out what your estimate will 
cost on both a house call and a 
shop visit. 

When the symptoms have been 
discussed and an agreeable esti- 
mate made, request that your bill be 
itemized, and ask to get any replaced 
parts given back to you. 

The itemized bill will tell you exactly 
what the technician did to your set 
and how much each repair and part 
cost you. You may not be able to tell 
just from looking at your bill whether 
you are being gouged—particularly 
if you are not technically-inclined— 
but you will have two points in your 
favor. An itemized bill will make your 
technician think twice about doing 
unnecessary repairs and you will 
have something in writing to showa 
knowledgeable second party if you 
think there has been foul play. 

Having your parts given back to 
you will help ensure they indeed 


have been replaced and not just 
dusted off. 

This bit of advice has some excep- 
tions. A set under warranty may have 
its parts sent back to the manufacturer 
_for retesting. Some parts, like the 
picture tube, are rebuildable, and 
because you are required to part 
with them, you should be compen- 
sated with a reduced fee for the 
repair. Confirm this. 

You rarely will get a picture tube 


THE BETTER 
BUSINESS BUREAU. 


Consult your local telephone 
directory or dial information of the 
nearest large town or city. They 
will direct you to any local 
governmental agencies available 
should you need further help, and 
they have several outlined 


programs to assist you in solving 
your complaint before it reaches 
that level. 


THE MANUFACTURER 


of your television set. See the 
address in your service manual 
and direct your complaint to the 
consumer affairs division. 


back. They are dangerous. MartinJ. ~ 


Barnabic, vice president of consumer 
affairs and industry relations for the 
RCA Service Company, explains: “A 
picture tube is a piece of glass that 
has a vacuum inside. Modern safety 
features limit the shattering of the 
glass so that it is less dangerous 
today then it was 20 years ago, but it 
is still not something you would 
want to have around the house. 

“And they do rebuild them to be 
virtually aS good as a new tube.” 

If you have your picture tube 
replaced while it is still under warranty, 
read your warranty sheet very care- 
fully to determine whether you are 
entitled to a completely new tube or 
“either a new or rebuilt one.” Many 
manufacturers have been known to 
qualify their warranties with this last 
phrase. Rebuilt tubes may very well 
be as good as new, butif having one 
bothers you, you should let your 
servicer Know before he replaces it. 

Another, and very important, ques- 
tion to ask is how long the television 
is expected to be in the shop. One of 
the most frequent complaints fielded 
by the Better Business Bureau has 
to do with the length of time a televi- 
sion is held by a servicer. 

“It is difficult to say how long a 
television repair should take,” admits 


Raufer. “What most people assume 
to be along time is not, really. | have 
some problems where the manu- 
facturer will not supply the parts, or 
the part is on back order. | have had 
people very upset if their set is in the 
shop five days! | have also heard 
from people legitimately upset when 
the television has been in the shop 
SIX Or Seven months. 

“There is a time period, but it 
depends on the individual repair. So 


WHERE 
TO GO 
WITH 


TELEVISION 
REPAIR 
COMPLAINTS 


ask for a written estimate, not only of 
what is wrong with the item, but an 
approximate date when they expect 
the item should be repaired. Have it 
written on the receipt.” 

Taking such precautions as check- 
ing around for a reputable dealer, 
getting an itemized bill and so on 
should do much to keep television 
repair costs within reasonable limits. 
But what are those limits? What can 
be reasonably expected, and what 
is too much, particularly these days? 

Frank Moch advises those using 


_ Independents: “If the customer pays 


anywhere from $24 to $35 an hour 
and gets good service from a good 
company, he should be very pleased.” 

Manufacturers’ repair centers 
charge more because of their higher 
wages, benefits, executive compen- 
sation, and in-house training pro- 
grams. “Our price book right now is 
predicated on about $40 an hour,” 
reports RCA’s Barnabic, “but the 
first half hour may be higher because 
of costs involved that must be met 
up front.” | 

Even if you take all outlined pre- 
cautions, you may still run into what 
you feel is a raw deal. In this case, 
you do have options. 

If you have been dealing with an 
independent operation affiliated with 


the National Association of Televi- 
sion and Electronics Servicers, you 
Can contact their national head- 
quarters at 5930 S. Pulaski Road, 
Chicago, Illinois 60629, (312) 582- 
6350. They also welcome inquiries 
about non-affiliated servicers and 


will tell you where to go for help. “We 


believe that in order for businesses 
to survive and prosper, they must 
have good relations with their cus- 
tomers. The customer must be treated 


NATIONAL ASSOCIATION 
OF TELEVISION AND 
ELECTRONICS SERVICERS 
OF AMERICA. 


9930 South Pulaski Road 
Chicago, Illinois 60629 

(312) 582-6350 

For complaints about independent 
television facilities. 


VIDEO ACTION EXPRESS. 


21 West Elm Street 

Chicago, Illinois 60610 

Video Action’s new consumer 
action service will do its utmost to 
help you directly or put you in 
touch with the right people in your 
area. 


properly, and receive professional- 
caliber service,” Moch states. 

The Better Business Bureau has 
specific procedures for dealing with 
television repair complaints: 

“Basically, we get people to fill out 
a written complaint form,” Raufer 
explains. “Then we notify the com- 
pany and, hopefully, through media- 
tion the complaint can be resolved. 
Our main thrust is to bring the pro- 
blem to the right person’s attention. 

“We depend upon the business’ 
cooperation in resolving complaints. 
If they do not want to cooperate, our 
hands are tied. We will close the 
complaint as unsettled and that 
would be reflected in the company’s. 
reports to anyone who inquires. 

“A consumer who does not get 
Satisfaction through the Better Busi- 
ness Bureau is left to go through 
Small Claims Court. If there was 
fraud involved, they may be referred 
to a State or municipal agency.” 

In some communities the Better 
Business Bureau also offers legally- 
binding arbitration. The consumer 
and the servicer sign an agreement 
to abide by the decision of an impar- 
tial Better Business arbiter. This 
avoids going to Small Claims Court. 

What if you cannot determine 
whether you are being “taken” or 
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not? The complexity of today’s tele- 
vision sets makes repairs much 
more difficult to render, and the 
Same symptoms can appear for a 
variety of different problems. 

“Most of the complaints I’ve re- 
ceived here recently,’ notes Raufer, 
“have been repair problems where 
the same symptom recurs but it’s an 


are not quite proper, and | would say 
100% of the major manufacturers 
are at fault in this situation. Say a 
consumer has never had a color set 
before or he lives in an area where 


there is a problem with interference. 


so he cannot get a good picture. He 
demands service, but the manufac- 
turers do not pay for it. 


to train for the number of machines 
you build. If you train everybody, the 
cost is phenomenal, and by the time 
they get a machine to work on, they 
forget what you taught them! 

“For the VCRs we started with fifty 
locations nationally and today | can 
say to you that every single RCA 
facility has at /east one fully-trained 


‘‘People who think they can buy service for $10 or even 
$20 an hour are making a very serious and dangerous 


additional problem. So you go in for 
one repair and the TV set comes 
back with the same problem and 
must go in again for additional work, 
back and forth.’ The customer gets 
angry and frustrated, and even highly 
ethical service people begin to be 
suspected of negligence. RCA’s 
Barnabic puts the situation into per- 
spective. 


“When a newer set fails, you have 
a complex piece of machinery that 
is difficult to diagnose. You need a 
more astute technician.” 


Backing that technician, Barnabic 
adds, is more complex diagnostic 
equipment to analyze the interaction 
of the many different circuits and 
connections. Problem analysis can 
be alengthy, tedious process on the 
newer sets. 


Fortunately, such analysis is needed 
less frequently today than on older 
sets. Barnabic recalls, “Television 
repairs today are less frequent. I'll 
hear people tell me the old cliche 
that ‘they do not make them as good 
as they used to.’ The facts are that 
way back at the beginning, we used 
to render up to six calls average 
each year! Today, the incidence rate 
is less than one call a year. People 
have short memories.” 


The service industry has its prob- 
lems, too, and one of the major 
ones is termed the ‘nuisance call.” 
This is a call made in response toa 
consumer complaint where nothing 
is found to be wrong with the set. 
Perhaps the plug is not in the socket, 
the antenna not correctly aligned, or 
the fine tuning has been tampered 
with. These calls are not covered by 
your warranty. 

This makes independent servicers 
unhappy because they cannot get 
reimbursement for their call from 
either the manufacturer or the cus- 
tomer. NATESA’s Frank Moch des- 
cribes the situation: “The limited 
warranties that the manufacturers 
all are providing (which exclude 
reimbursement for ‘nuisance calls’) 
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mistake. ’’ 


“We feel the customer is not buying 
a mere black box with Knobs on it; 
he is buying performance, and If he 
does not get it he has every right to 
complain. Invariably the service 
shoulders the cost, and it runs toa 
considerable loss that gets spread 
out to higher service costs for 
everybody.” 


RCA’s Barnabic rebuts with the. 


manufacturer's point of view: “The 
manufacturer guarantees his pro- 
duct is not defective. If you forget to 
plug it into the wall and the tech- 
nician shows up and finds that it is 
not the television set, the manu- 
facturer says ‘Why in the world should 
| pay for that?’ Really, a dealer 
delivering a set should possibly plug 
itin and see that itis set up properly. 
Some of them make arrangements 
with service companies to go and 
do this.” 


To keep yourself from being in the 
middle of this kind of ticklish situation 
(and possibly the target of a bill for 
service not covered by warranty) 
call the person who sold you the 
television set first. 


Do not fiddle with any knobs 
before you know what they are 
designed to do. Read your owner's 
manual, check to see that the tele- 
vision is plugged in, your antenna is 
properly installed and all outside 
connections are secure. 


The television service industry has 
not been lax in preparing for the 
mass introduction of the new tech- 
nologies. Although itis not econom- 
ically feasible to train every tech- 
nician before a new product is 
introduced, there is usually a national 
network of trained people available 
by the time any new product hits the 
market. 

Barnabic describes how RCA 
handled the need for trained tech- 
nicians when they put out their 
video cassette recorder line. “Tech- 
nicians are trained by the time a new 
technology hits the market. You 
have to decide how many technicians 


individual to service these machines.” 

Independents are servicing the 
newer technologies, too, with tech- 
nicians trained at the same seminars 
as the manufacturers’ own. Moch 
confirms, “We are already involved 
in repair of video cassette and video- 
disc machines. We make a big drive 
to get at people to study these parti- 
cular phases. Our people are even 
involved with home computer 
technology. 

“NATESA has a certification pro- 
gram and as the technology changes, 
the people who submit to the test 
will get a certificate that approves 
their capability of handling that 
device. Video tape machines are 


already a part of our testing system; 


the videodisc and home computers 
will follow in due time.” 

Barnabic explains what a consumer 
with a VCR should expect in the way 
of service. 

“The VCR is amachine that needs 
more maintenance than a television 
set—or practically any other home 
appliance. It is a very intricate 
machine. The average is one call 
every 14 or 15 months, depending 
on the usage and where you keep 
this unit. It is highly susceptible to 
dust and abuse. 

“Some people abuse the item and 
do not even realize they are doing it. 
But it will require routine maintenance 
on a continuing basis. 

“Service costs for a VCR over a 
television set are not higher on an 
hourly basis, but it does require 
more time. If you have a technician 
on the bench working on VCRs and 
color sets, he may finish three or four 
VCRs as opposed to six color sets. 
Obviously, the price for the four VCRs 
has to cover the whole day.” 

This basic consumer guide should 
help make video repair a/most pain- 
less. If you have any further questions 
about, or unusual experiences with 
television repair, send them to this 
magazine’s new consumer action 
service, Video Action Express, 21 
West Elm, Chicago, Illinois 60610.m 
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Newsline 


(Continued from page 23) 


SATELLITES 


THE COLD WAR... 
FLASH GORDON STYLE 


What with Star Wars and Flash 
Gordon and the like dominating the 
movie screen these days, we are all 
getting used to the idea of warfare in 
space, even though we know it Is just 
science fiction. But fiction is quickly 
becoming reality and that has got the 
U.S. Senate interested. 

Senator Larry Pressler (R.-South 
Dakota) has proposed hearings on so- 
called “killer satellites” he believes 
could threaten the telecommunica- 
tions health of the United States. 
Pressler is concerned with this because 
satellites are playing an ever increasing 
role in our communications systems, 
from public and private data transfer 
to the broadcasting of television 
signals and defense messages. 

With so much riding on those 
geostationary birds, the Senator has 
cause for worry. It is known that the 
Soviet Union already has the capa- 
bility to intercept and destroy satel- 
lites, as their tests on these systems 
have been monitored. That leaves our 
satellites in a vulnerable position 
since there are, at present, no effective 
safeguards against such attacks. 

Pressler points out the Senate has 
never fully explored the area of com- 
munications satellite security. The dis- 
ruption of our satellite communications 
network could severely affect inter- 
national commercial transactions and 
undermine much of the miltary’s 
effectiveness. Pressler would like to 
see some sort of international treaty 
for satellite protection. 


QUICK OFFICER— 
FOLLOW THAT SATELLITE! 


It seems for every step up in the 
vast video revolution, there is a corres- 
ponding rise in the number of video 
pirates and the technology for them 
to commit their electronic pillage. 
That worries the Comsat Corporation, 
proponents of direct broadcast satel- 
lites (DBS). Comsat envisions a time 
—circa 1990—when every home in 
the nation will have its own satellite 
dish antenna on the roof (as reported 
last issue). The more people who steal 
the satellite signal, the less are paying 
for it. 

Unless, as Comsat believes, they 
have discovered the way to outfox 
the bad guys. 
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Part of their plan includes employing 
a sophisticated system to protect the 
signals from non-paying “subscribers” 
tapping into them. This system is 
made up of a decoding system com- 
posed of specialized electronic chips 
containing hundreds of components. 
These chips are designed to defy 
duplication by all but the most high- 
tech oriented pirates with a great deal 
of cash to throw away: it would cost 
much more to duplicate than it would 
to subscribe to the service. 

Another part of the security system 
will be automatic. It involves periodic 
“check-ups” through the satellites 
themselves which would send out 
special signals to each decoder. If a 
counterfeit decoder is being used to 
illegally receive the broadcast signal, it 
will not be able to answer the check- 
up pulse and will therefore not be 
able to decode the broadcast. 

The security system will also enable 
Comsat to shut down the decoders, 
from the satellite in space, of sub- 
scribers who fall behind in their fees. 
The company, said to be planning to 
spend an initial $500,000,000 on 
their DBS system, does not expect 
anyone to come up with an inexpen- 
sive means of broaching security. 


_ RATINGS | 


SHARING THE WEALTH 


A recent survey by the A.C. Nielsen 
Company confirms the continuing 
hegemony of cable systems and 
independent television stations into 
the audience shares previously dom- 
inated by the three networks. Both 
cable and the independents caused 
the nets to loose a substantial three 
and one half per cent of their audience 
between last November 10 and De- 
cember 21, compared with the same 
period in 1979. 


However, an anomaly has popped 
up in the midst of these statistics: 
While the network shares fell, prime 
time viewing rose slightly from the 
same six week period of the previous 
year. It has been suggested this irreg- 
ularity represents a larger number of 
people watching the tube as the 
number of cable channels continues 
to increase and independents are 
able to present a more varied and 
popular line of programming while 
the nets receive a smaller part of the 
audience. 
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TELETEXT 2 


UP TO THEIR USUAL STANDARDS 


The International Telegraph and 
Telephone Consultive Committee's 
(ITTCC) Plenary Assembly recently 
got together to choose a worldwide 
standard for videotext. The winner 
was Canada’s Telidon, which now 
shares an equal status with such 
notable systems as the British Ceefax 
and Prestel, both currently in use in 
England and Europe. 

Telidon has been around for three 
years and in that time it has been 
tested in Canada, Venezuela, and the 
United States. The ITTCC, incidently, 
comes off making this rather grand 
pronouncement as part of the Inter- 
national Telecommunications Union, 
a United Nations agency charged 
with setting global standards for tele- 
communications. 

Now if only the FCC could get its 
act together and get the U.S. a video- 
text system we can call our own. 


DATA ACROSS THE WATER 


While the cable companies plan 
things out on their own and the 
networks battle it out with the FCC, 
the British are quietly invading our 
shores with teletext. 


Several British teletext systems will 
be entering the U.S. business video 
market during the year. British Telecom, 
a company owned by the British 
government, and Logica, an English 
computer services firm, will introduce 
British Videotext Systems (BVS). 


The BVS outfit will sell Prestel 
(Video Action, March 1981)—a system 
in use in England which links tele- 
visions in the home to a computerized 
database through telephone lines— 
and it will sell the Ceefax and Oracle 
viewdata services (Video Action, 
December 1980), which transmit 
information to television receivers via 
regular broadcast channels. 

In July, Telecom and Logica will 
begin marketing an international com- 
mercial Prestel service to the U.S., 
Western Europe, Hong Kong, Australia, 
and the United Kingdom. The service 
will offer up-to-the-minute informa- 
tion on investments, shipping move- 
ments, insurance, Computers, and 
commodities. 

So if you happen to see the whites 
of their eyes as they wade ashore... 
don't fire! This time around, they are 
coming as friends. 


WATCHING TIME ROLL BY 


The Time Incorporated Video Group 
has announced plans to launch a 
nationwide videotext service some- 


time this year. The service is seen by 
the organization’s executive vice pre- 
sident Gerald Levin as “a new form of 
video publishing” aimed at the con- 
sumer market with information culled 
from Time Inc.’s own Time magazine 
and other print sources. 

Wonder what Playboy would be 
like on the tube? 


GAMES 


SPACE INVADERS DON’T KILL 
—RADIATION KILLS 


The next time you feel the urge 
coming on to drop a couple of bucks 
worth of quarters into one of those 
fancy video games like Galaxian or 
Asteroids you first might want to stop off 
somewhere and get yourself fitted with 
a lead vest. At least until October 1. 

It seems there is something about 
these arcade video games that they 
never told us: the FCC allows a higher 
emmission of radiation from these 
coin operated games than they do 
from the home video versions. The 
FCC postponed until October 1 the 
effective date of a ruling which requires 
commercial video games to meet the 
same radiation standards as are met 
by their home video cousins. 

The delay was granted to give the 
Commission time to ponder a petition 
asking coin-op games be covered by 
the less stringent rules governing 
industrial computers used outside 
the home. The petitioners, Atari and 
Sega and Stern Electronics, contend 
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their units will not be used in homes 
but in commercial establishments 
and therefore do not fall under the 
same regulations as home video equip- 
ment. Atari maintains it would cost 
them $300,000—that’s over one mil- 
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lion quarters—to comply with these 
rules as they now stand. 
So even if it cuts down on the body 


-english a little, maybe the lead vest 


isn’t such a bad idea. It sure beats 
growing a third eye. 


PIRACY _— 


KEEPING US HONEST, WHETHER 
WE WANNA BE OR NOT! 


The Magnetic Video Corporation 
and several other home video soft- 
ware distributors are considering what 
might be the first truly workable video 
cassette rental system. 

Previously, video dealers rented 
cassettes at their own risk—the renters 
could watch them as many times as 
they like and, copyguard notwith- 
standing, possibly run off duplicates. 
But recently Jarge producers of home 
video tapes—particularly Walt Disney 
Telecommunications—have jumped 
on the rental bandwagon while others, 
like Magnetic Video, have been waiting 
in the wings until an effective method 
of policing the system could be 
developed. 

What worried folks like those at 
Magnetic Video is if a manufacturer 
sells a group of cassettes intended 


exclusively for sale to a retailer, they 
have no way of knowing for certain 
that those tapes will not be sold to yet 
another retailer who will then offer 
them for rental without giving the 
manufacturer its cut of the fee. Until 
now, there was no way to do this short 
of having “spotters” in every video 
retail store to report back to the 
manufacturer. Disney home video is 
trying such a system and it has re- 
sulted in several lawsuits against 
offending video stores, but it is pro- 
bably a far too clumsy and time 
consuming way to handle the problem. 

A plan being formulated by R-Cas- 
sette Industries Ltd. of San Rafael, 
California may eliminate those con- 
cerns. Under their system, the tapes 
you rent would be manufactured in 
such a way as to limit the number of 
times you could play the cassette on 
your home VCR. After the third play 
through, a special mechanism in the 
cassette “locks” the tape in place and 
makes it impossible to rewind. A 
special computer in the possession of 


the retailer would have to be employed 
to rewind the tape—logging the num- 
ber of rentals in the process. 

Though this is the most ambitious 
fail-safe rental program to date, it is 
only one of several schemes being 
investigated. Another plan calls for 
each retailer—of which there is cur- 
rently about 6000 nationwide—to 
pay a $1000 yearly fee to each 
manufacturer to become a franchisee 
of video cassette rentals. 

This is a hotly contested area indeed. 
With retail figures for video cassettes 
in the $60 and up range, the $5 to $10 
rental fees are a bargain for consumers. 
It also does. not hurt the manufacturers 
who expect that as much as 75 per- 
cent of their product are now or will 
soon be rental material. That adds up 
to millions of dollars. 

So with rentals now a fait acompli, 
and with the arrival of the much 
cheaper and more durable videodisc, 
the future of the prerecorded video 
cassette is in desperate need of 


(Continued on page 39) 
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Who was that gay Australian axe 
murderess I saw you with last night? 
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By Larry Charet 


terrorists, drug dealers, wife 

beaters, mercenaries—hardly 
the type of characters to command 
a highly-rated television series, right? 
Wrong. 


The above-mentioned are only 
some of the bizarre inhabitants of 
Wentworth Detention Centre, all of 
them a Prisoner: Cell Block H, which 
happens to be the name of one of 
the most popular syndicated series 
in most of the markets in which it is 
shown. 

Prisoner—as it is known to its esti- 
mated 32,000,000 fans in this country 
—first became popular here when 
the Australian-based Reg Grundy 
Productions convinced KTLA-TV in 
Los Angeles to air the series ina 


L ESBIANS, MURDERERS, 


weekly, hour-long format in August 
of 1979. Depicting graphic violence 
and language, the show became an 
instant hit, oustripping even its net- 
work competition in the ratings race. 


The LA. audiences took the Prisoner: 
Cell Block H people to their hearts, 
and before all the shouting began to 
die down even a bit, the program 
found itself airing in over 50 syn- 
dicated markets nationwide, includ- 
ing the highly lucrative New York 
and Chicago areas. 

But popular as Prisoner may have 
become in L.A. and elsewhere since 
its U.S. debut, the show has its roots 
half a world away in Australia. PCBH 
premiered down under on Febuary 
27, 1979 on their Ten Network, 
courtesy of Grundy Productions. It 
was an instant success all across 
Australia, in some areas winning its 
timeslot by over 10 ratings points 


against any and all comers, in the 
process capturing a continent's 
imagination: Prisoner, with its merry 
band of miscreants, is Australia’s 
answer to Dallas. 

PCBH is a tough, no-nonsense 
program, full of gloomy, stark prison 
cells and low-life killers, addicts, 
sadists, and child molesters—what 
happens on the show shocks and is 
meant to. According to one Grundy 
press release, “Prisoner is ‘tailored’ 
for adultonly viewing—after 8:30” 
in the evening. “The story follows the 
tragic circumstances which have 
Caused prison sentences to be 
handed down to the young girls and 
the women in Wentworth...and also 
around the lives of the jail staff and 
people who become involved in the 
grimness of jail work.” 

Television viewers here and abroad 
have taken to the characters in a 
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way that can only be called incredible. 
Franky Doyle, the tough lesbian 
who appears early in the series, 
became a cult figure to the Prisoner 
audience, so much so that loyal fans 
held a “wake” in her honor outside 
the Australian television studio where 
itis taped when she was “killed off.” 

For any series to evoke this kind of 
reaction from viewers, there must be 
interesting characterizations. Des- 
pite the fact that most of the prisoners 
are extremely despicable, we some- 
how care about them and want to 
see what happens in their miserable 
lives. ; 

Besides the late lamented Franky, 
the series has the mandatory charac- 
ter we all “love to hate.” Vera Bennett 
(Fiona Spence), the ruthless warder, 
wants to become the governor of 
Wentworth and takes sadistic delight 
in pushing around the prisoners 
and staff alike and turning everyone 
against everybody else. Occassion- 
ally—most notably when she had a 
brief romantic fling with Deputy 
Governor Jim Fletcher—Vera’'s better 
side is glimpsed. At the rate she has 
been going, it would not be the least 
bit surprising if we one day had a 
“Who Shot Vera?” serial to keep us 
guessing. 

Jim Fletcher (Gerard Maguire) is 


perhaps the most complex character — 


in the series. He is the only manina 
prison full of lonely women and has 
evolved during the course of the 
_ series. He has gone from being a 
hard-liner on disciplinary matters 
for the prisoners to a real pussycat. 
Jim could remain a pussycat no 
longer, though, once his past caught 
up with him in the form of Geoff 
Butler (Ray Meagher). 

Butler, Jim’s old Vietnam war buddy 
turned mercenary soldier, resents 
Jim’s not joining up with him. Some 
people would simply cross Jim off 
their Christmas card list for such an 
affront, but Geoff, after a series of 
scuffles with the deputy governor, 
takes his revenge by blowing up the 
man’s wife and children. These are 
nice folks we’re dealing with here. 

Not everyone at Wentworth is mean 
and nasty. Meg Jackson (Elspeth 
Ballantyne) has enough sweetness 
in her to make up for all the rest of 
the staff and prisoners even though 
she has ample reason for being the 
rottenest apple of them all. You see, 
her husband, the prison doctor, was 
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When Franky 
Doyle, the 
tough lesbian 
prisoner was 
killed off on 
the series, 
loyal fans 
held a 
“wake in her 
honor outside 
the television 
studio. 


Another confrontation between 
‘“‘Queen’’ Bea (Val Lehman) and 
Franky (Carol! Burns). 


killed during a riot and she is then 
forced to help the prisoner who 
murdered him. Later, Geoff Butler— 
remember him?—beats her up when 
she refuses his advances. Yet smiling 
through her tears, heartaches, and 
bruises, Meg is ever on hand to help 
her fellow inmates and lend an ear 
to all the staff's personal problems. 

Governor Erica Davidson (Patsy 
King) also gets involved in everyone 
else’s problems. She is a reformer, a 
firm believer in giving the prisoners 
a second chance and constantly 
striving for their rehabilitation. Prison 
gray is in her blood; once she 
contemplated taking along leave of 
absence from Wentworth but had to 
hurry back to her post. Of course, 
the possibility of Vera the warder 
taking over while she was gone 
somewhat influenced that decision. 

Dr. Greg Miller (Barry Quin) con- 
sidered leaving Wentworth many 
times himself, but it took prisoner 
Karen Travers to get him finally to do 
it. Greg and Karen (Pieta Toppano) 
were romantically involved before 
she was sent to Wentworth and, after 
her parole they decided to tie the 
knot after Greg set up a private 
practice (Kerry and Pieta, incidently, 
followed a similar course in real life 
as man and wife). 

Karen Jackson aside, some of the 
other inmates have their good quali- 


ties. Lynn Warner (Kerry Anderson) 
was, at first, wrongly convicted but 
got into real mischief when she was 
cleared and eventually wound up 
right back in a cell. Mum Brooks 
(Mary Ward) was in and out of Went- 
worth for years until her family 
accepted her back into the fold. Pat 
O'Connell (Monica Maughan) aided 


-her criminal husband and son and 


wound up with a long sentence for. 
her troubles. 

Of course, the real stars of PCBH 
are the most colorful prisoners. 
Queen “Bea” Smith (Val Lehman) 
rules the prison roost. A real sweet- 
heart, Bea is in Wentworth for mur- 
dering her husband as an act of 
revenge for the death of her daughter 
by a drug overdose. Because of this, 
Bea hates pushers and shows her 
wrath whenever one is unlucky 
enough to be sentenced to her prison. 
Bea has had her rule challenged 
several times but she has been able 
to outlast them all. Life sentences do 
have their compensations. 

Doreen Anderson (Colette Mann) 
has fought it out with Bea many 
times, but at heart, she is nothing 
more than a frightened little girl and 
her teddy bear usually gives her 
more security than a battle with the 
Queen. Doreen even manages to 
get paroled later in the series but 
eventually finds her way back to 


The prisoners of Wentworth 
Detention Center are locked 
behind bars during the riot, 
started by Franky (Carol Burns) in 
the dining room. 


Wentworth to share a cell with her 
best friend, Lizzie Birdsworth (Sheila 
Florance). 

Lizzie is Wentworth’s oldest inmate 
and it is the prison she considers 
home, even after her parole. It seems 
she was cleared of a murder rap 
after serving 20 years but found it 
impossible to adjust to the outside 
comforts of Melbourne. She was 
finally able to make her way back to 
the slammer by flushing a judge’s 
papers down the courthouse toilet. 
Fortunately, the scripts for Prisoner 
do not suffer the same fate as those 
papers, thanks to scriptwriters/pro- 
ducers lan Bradley and Philip East. 
They, along with head writers Reg 
Watson, Denise Morgan, and Michael 
Brindley, keep things moving ata 
much livlier pace than their U.S. 
SOap Opera counterparts. Itis alsoa 
much grittier world that they portray. 
Prisoner's selling point is its setting: 
a drama set behind bars ina woman’s 
prison is a concept that demands a 
realism that most soap operas would 
gloss over with a cup of coffee and 
some angelfood cake. 

A random sampling of episode 
descriptions whets the appetite for 
the promised, and expected, down- 
and-dirty lifestyle of the prisoners: 


“Two newly convicted girls enter 
Wentworth to suffer the indignities 


Dr. Greg Miller (Barry Quin) 
inspects cigarette burns on the 
back of prison newcomer Karen 
Travers (Peita Toppano). 


of new prisoners and discover the 
world of women behind bars.” 


“In Bea’s absence Franky makes 
her move to contro/ the prison... 
Vera the tough prison guard schemes 
to cut Franky down to size.” 


“When Franky starts a riot Meg 
finds herself trapped as she cares 
for the pregnant Rose.” 


“Franky makes a pass at Karen 
and Bea steps in as peacemaker.” 


“Away from the prison, the rape of 
Sarah Roberts on a vacant lot leads 
to a chain of tragic consequences.” 


“Franky discovers that Doreen has 
been beaten up by the man she has 
slept with. She steals his gun, uses it 
on him and they go on the run 
again—with the gun.” 


“In order to demonstrate her power, 
Monica forces Lizzie and Doreen 
into punishing Nolene by holding 
her under a scalding shower.” 


This is strong stuff. It could not 
have been produced for the U.S. 
networks—indeed, it is doubtful i 
would have made it in the syndication 
market if local stations were not 
forced to adopt more competitive 


practices due to pressure from the 
cable field. Prisoner is an established 
hit wherever it is shown; it ain't 
Masterpiece Theater, and that says 
something about what we are ready 
to view on American television. 


As mentioned earlier, PCBH was 
shown in weekly, one-hour install- 
ments when it first aired in Los Angeles. 
Now, there and in most other markets, 
itis run nightly in half hour segments. 
In Canada, however, it is aired under 
the title Caged Women one hour 
weekly. In its country of origin, the 
fans of Prisoner view it thrice weekly 
and new episodes are still an 
taped at this time. 


In its initial season, PCBH won 
two Logie Awards, the Australian 
version of the Emmies. Carol Burns, 
who portrayed Franky Doyle won for 
best lead actress and the show itself 
won in the best newdrama category. 
In fact, the success of Prisoner has 
prompted Grundy Productions—at 
the urging of one of the U.S. networks 
—to create a spin-off series. Now in 
production, Punishment follows the 
lives and crimes of the male prisoners 
housed elsewhere in Wentworth 
Detention Centre. Somehow, | doubt 
that the male inmates could ever be 
as interesting as the ladies. x 
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V/ HEN IT COMES TO OWN- 
ing a television computer 
game, people react in dif- 
ferent ways. 

Some owners use their games 
only when visitors call. Though thrilled 
with the game and amazed at its 
Capabilities, they see the unit as 
being for social occasions—some- 
thing to be shared with friends for 
their mutual enjoyment. 

Other, highly competitive owners 
practice with their machines until 
they become proficient. They then 
use their games solely to test their 
skill and coordination against other 
players. 

There is a third group of owners. 
While they enjoy showing the various 
cartridges to their friends and relish 
competing against others, this group 
considers these to be secondary 
concerns. This is because these 
people have a constant antagonist 
whom they can never overcome. 
These owners, known to some as 
video addicts, have the world’s most 
tenacious foes: themselves. 

The video addict spends hours at 
a time at his machine, even though 
he may have owned his game for 
years. His constant goal is to better 
his-own past performance. While 
occasionally he may tire, within a 
few days the video addict is back at 
his controls trying to break his own 
record scores. 

Despite the wide variety of games, 
there comes a time when the addict 
looks for games more difficult than 
those described in the cartridges’s 
instruction pamphlets. This is almost 
inevitable due to the large number 
of hours the true addict invests in his 
game. 

Itis my goal to share some of the 
“tricks” that this particular video 
addict (yes, | am a member of that 
dreaded third group) has discovered 
which make my Atari game a bit 
more challenging. Some of these 
tricks may also be used by owners 
of games made by companies other 
than Atari. 

The cartridge that | shall use as 
my starting point is, in my opinion, 


one of Atari's finest: Air-Sea Battle. 
And three of its best games are 
numbers four, five, and six. 

All three of these games have two 
Stationary “guns” situated at the 
bottom of the screen. When activated 
by a player's joystick controller 
these guns shoot “missiles” at planes 
which fly across the top part of the 
picture. Every time a planeis hitbya 
missile, points are scored. In addition 
to the firing button, the player can 


control his gun by tilting it to one of 


three firing angles. 

Game four is the basic two player 
game described above. Game five 
is the same as four except the two 
players can also control the flight of 
their missiles after they leave the 
guns. Game six is a one player affair 
with the left gun fired automatically 
by the computer at one fixed angle 
while the right gun is fired by the 
human player. The player cannot 
control the flight of his missiles asin 
game five, though he can still adjust 
the tilt of his gun. 

The video addict naturally will 
gravitate to game six when he is 
exploring A/r-Sea Battle. True to 
form, he will constantly replay this 
one player game until he bests his 
previous top score—then he will 
play it again until he tops his new 
record. 

But he'll probably reach a point 
when he has it mastered. After all, 
there are 136 seconds allowed for 
this variation and only amaximum of 
99 points can be scored. What does 
our video addict da when he con- 


sistently reaches the 99 point total 
before his time limit has expired? Is 
the challenge over? 

Not necessarily. There are a num- 
ber of options open to him to make 
these games more difficult. 


First is to turn back to game four. 
He can start by firing with one 
controller until he reaches a score 
of, say, 90. He can then put the first 
controller down, pick up the second 
controller, and see how high his 
total score can go before the time 
limit expires. Doing this he has 
expanded the range of the game by 
over 90 per cent, from 99 to 197 
points. 


Note that the figure of 90 is totally 
arbitrary. The only thing to avoid is 
reaching 99 with the first controller 
since this automatically ends the 
game. 


Let's say our player really likes the 
challenge of playing against the 
computer. He wants, however, to 
see how he will do when he can 
the flight of his missile after it has 
been fired. He cannot do this with 
game six because this variation 
allows only non-controlled missiles. 
Is there anything he can do? 


| would recommend he stop by his 
local hardware store and pick up a 
small C-clamp. He can attach this 
clamp to either of his controllers 
and tighten it until the red firing 
button is depressed. Then he can 
pick up the other controller and turn 
on game five. 

His computer system is now acting 


How to Get More 
Out ot Your Video 


(Game than the 
Manutacturer Put In 


of 


Above: Air Sea Battle’s playing field. 
Right: the same playing field, but masked 
to make the game more challenging. 
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like game six, except the human 
player has the option of controlling 
his missiles after firing while the 
clamp on the other controller has 
created a continuously firing com- 
puter opponent. 

With the clamp attached to the 
controller, the computer-operated 
gun on game five fires at only one 
angle and with no control after a 
missile is launched. Can anything 
be done to enable the computer's 
gun to tilt and its missiles to travel in 
something other than a straight line? 

There is one way, but to accomplish 
it requires a minor bit of engineering. 
First, our player should obtain a 
rectangle of wood, plastic, or hard 
cardboard between five and eight 
inches long and between two and 
three inches wide. The rectangle 
should be made of a material hard 
enough to take a minor amount of 
pressure without bending or cracking, 
but thin enough so two holes can be 
easily drilled into it. 

The next step is to put the two 
joystick controllers next to one 
another on a flat surface. The red 
buttons on both controllers should 
be pointing in the same direction. 

Next, take the rectangle and place 
it over the shafts of the controllers 
noting where the top of each stick 
touches the rectangle. Two holes 
should be drilled or cut into the 
rectangle just large enough so that 
the two shafts of the controllers will 
fit snugly within them. 

Now the player should turn to 
game five. The controllers should be 
side-by-side with the top of each 
shaft sticking up through each of 
the two holes in the rectangle. The 
player then attaches the clamp to 
one of the firing buttons. Then he 
should hit the reset button to start 
the game, grab the controller with- 
outthe clamp, and try to getas many 
points as he can. 
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What has been set up is agame in 
which the computer will automa- 
tically fire, because of the clamp 
holding down one button. But notice 
that as the player moves his control 
stick to adjust the tilt of his gun, the 
gun that the computer is firing also 
tilts because the rectangle moves 
its control stick. Similarly, as the 
player controls his missiles after he 
fires his gun, the computer's missiles 
are alSO manipulated in their flight. 

The C-clamp and rectangel can 
also be used with other cartridges 
besides Air-Sea Battle. Take Combat, 
for instance. The clamp and rectangle 


lf the player is good 
enough, he will have 
the basic timing of AIR- 
SEA BATTLE’s planes 
down pat—if not, he 
probably should go 
back to an easier game. 


can be used on the bi-plane and jet 
fighter aerial dogfight games. This 
produces games in which there is a 
computer opponent who not only 
fires back, but also maneuvers in 
flight as the human player controls 
his bi-plane or jet. Many applications 
with still other games on other 
cartridges are also possible. 

Note the example above had both 
firing buttons facing the same direc- 
tion. What would happen if the but- 
tons were facing in opposite direc- 
tions when the rectangle is used 
with game five of Air-Sea Battle? 

The result would be that when the 
player's gun is tilted to the right, the 
computer is tilting its gun to the left. 
Similarly, when the player is guiding 
his missile to the left after it’s fired 
from his gun, the computer's missile 
is guided to the right. Having the 
controllers point in varying directions 
produces some interesting effects 
and some very challenging games. 

| have one other gimmick that 
spices up my Atari game a bit. It 
involves putting coverings or, as | 
call them, “masks” over parts of 
playing fields. 

The material for these masks can 
be any inexpensive, easily shapable 
material which can block off portions 
of the screen from the viewer. Heavy 
construction paper, which can easily 
be attached with pieces of tape, is 
ideal. 

How can these masks be used on 
Atari games? Let’s go back to our 
old example, Air-Sea Battle, game 


five. Presuming the player is fairly 
proficient, he will be familiar with the 
horizontal tracks over which the 
planes travel on the television screen. 
The player should cut out a mask 
large enough to cover all of these 
tracks. However, he should make 
sure that each of the guns and the 
scores at the top are not covered. 
Also, he should cut the mask so that 
the entire left one-fifth of the screen 
is completely visible as well as the 
right one-fifth. 

What he will have when he turns 
on the game is a brief glimpse of the 
planes as they start across the 
screen and then another brief glimpse 
as they leave the screen on the other 
side. If the player is good enough,. 
he will have the basic timing of the 
planes’ flights down pat and will be 
able to rack up a respectable score 
even though the planes are invisible 
most of the time. If he’s not good 
enough, he probably should go 
back to an easier game. 

The uses of masks are practically 
limitless. They can even be used on 
cartridges which do not rely on fast- 
paced action. Casino, for example, 
has stud poker as one ofits options. 
This game has, at most, only one of 
the dealers cards hidden until the 
final bet is placed. With properly 
placed masks, two or more cards 
can be hidden. This makes betting a 
riskier and more exciting proposition. 

Again, | would like to point out that 
the gimmick discussed above can 
be used on video game systems 
other than Atari's. Magnavox, for 
example, has the same essential 
joystick configuration and some of 
its games can also benefit from the 
addition of masks. 

Trying some of the above tricks 
should make your games more 
challenging. They have certainly 
enhanced my game-playing enjoy- 
ment. One feature of these game 
systems which | really appreciate is 
the ability to add some creativity of 
my own to develop personalized 
and exciting games. = 
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tracking. The next few months should 
begin to give us an answer. 


MOVIE POLICE THEY MIGHT BE 
BUT KEYSTONE KOPS THEY AIN’T 


Thinking of picking up a bootleg 
copy of a just released motion picture 
so you can be the first kid on your 
block to see it at home? Think again. 
The movie police might nab you. 

The Motion Picture Association of 
America (MPAA) has announced a 25 
percent increase in its 1981 world- 
wide budget to combat the staggering 
number of motion picture and video 
tape pirates loose in this world. The 
MPAA is the trade association for 
many of the largest producers and 
distributors of movies and television 
programming: Avco Embassy Pictures, 
Columbia Pictures, Walt Disney Pro- 
ductions, Filmways Pictures, Metro 
Goldwyn Mayer, Paramount, Twentieth 
Century-Fox, United Artists, Universal, 
and Warners. 


MPAA president Jack Valenti noted 
the organization now has what he 
calls “security” offices in Hollywood 


and New York staffed by former FBI 
agents; in Paris, staffed by a former 
inspector general of the French Police; 
in London, headed by an ex-detective 
chief superintendent of Scotland Yard; 
and one in Hong Kong presided over 
by a former chief inspector of the 
Royal Hong Kong Police. In addition 
to all this manpower, the Association 
is planning to open a security office in 
South Africa as well. 


Valenti added the MPAA’s sister 
Organization, the Motion Picture Ex- 
port Association of America (MPEAA) 
has similar offices in London, Paris, 
Rome, Rio de Janeiro, Manila, and 
New Delhi. 

Piracy is almost as big as the material 
they pirate. A single pirate can gross 
hundreds of thousands of dollars and 
up with little difficulty. Multiply that 
by several thousand pirates both 
large and small and you begin to see 
What the MPAA is worried about. 

Despite the odds, the MPAA head 
says progress is being made. Criminal 
prosecutions of film and video tape 
pirates have occurred in Australia, 
Canada, Egypt, Fiji, England, France, 
Germany, Hong Kong, India, Israel, 
Italy, Lebanon, Malaysia, the Nether- 
lands, The Phillipines, Singapore, South 


Africa, Sweden, Switzerland, and right 
here at home. Many of them are 
thanks to the MPAA security offices. 

In the U.S. alone, Valenti says, there 
have been 138 criminal convictions 
for piracy since 1975, with 58 of them 
occurring last year alone. 

And if Mr. Valenti and company get 
their way, many more pirates will find 
themselves walking the plank before 
too long. 


YO-HO-HO AND A BOTTLE OF 
HEAD CLEANER 


Vice president and deputy general 
attorney for the Motion Picture Asso- 
ciation of America (MPAA) James 
Bouras came out quite strongly on the 
subject of video and film piracy 
recently. This is no great surprise, 
considering the amount of time, effort, 
and money the MPAA is spending to 
combat piracy the world over (see 
related story above). . 


Bouras believes the activities of the 
_ video pirates will change in the near 
future from the “‘illicit duplication of 
legitimate prerecorded material’ to 
the more costly—for video cassette 
distributors—“‘film-to-tape transfers 
of motion pictures which have not yet 
been released to the home video 
market.” 


Speaking before the Second Inter- 
national Video Rights Conference in 
London, the MPAA veep said, “Once 
a given film is in the home video 
market legitimately, a pirate can com- 
pete only by undercutting” the going 


retail price of the prerecorded cassette. 
Bouras went on to say manufacturers 
and distributors stand to lose con- 
siderably more money to the growing 
practice of illegal showings of copy- 
righted video programming by private 
clubs, hotels, corporations, and others. 


Bouras also worries the sales of 
prerecorded material might be ad- 
versely affected by off-the-air tapings 
of pay television presentations. The 
Copyright Law as it now stands is 
inadequate, he feels, to effectively 
combat piracy. “Technology is running 
so far ahead of the law that one is 
sometimes tempted to question the 
continued vitality of the very concept 
of copyright,” Bouras says. 


The only laws he feels can be used 
with any real success against pirates 
are existing tax regs, specifically those 
dealing with tax evasion. Most pirates 
do not bother reporting the substantial 
incomes they make from their illicit 
activities. Bouras also said he foresees 
more litigation in the future coming 


from the motion picture industry 


against video retailers who carry 
illegally duped tapes or who sell 


rentals, or, for that matter, rent tapes 
intended for sale. 


NO MORE Mk. NICE GUY! 


Piracy is to home video what boot- 
legging was to prohibition. Unlike 
those pirates of bygone days, how- 
ever, video pirates are finding it 
harder and harder to get away with it. 


A Cincinnati Federal Appeals Court 
has reversed a lower court ruling in 
which Chartwell Communications— 
operators of that city’s ON-TV sub- 
scription television station over Detroit's 
WXON-TV—was enjoined from taking 
legal action against two men selling 
unauthorized signal decoders for $150. 
The Appeals Court ruled subscription 
broadcasts, while intended for public 
consumption, is not the same as 
commercial broadcasting since it is 
intended for subscribers. 


The Cincinnati court also upheld: 
Chartwell’s contention that subscrip- 
tion television is protected from 
unauthorized interception of its signal 
by the Communications Act. 
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made an informed decision. 

Next, some ground rules. | am not 
reviewing specific models or manu- 
facturers—l am only addressing the 
issue of format. Within each format 
exist turkey manufacturers, and within 
the ranks of nearly every manufacturer 
exist turkey models. Just because 
Ford Motors built the Edsel, one 
should not assume every car Ford 
builds is as bad as the Edsel. 

Finally, an important note. This is 
not a technical article, in keeping 
with Video Action’s policy of writing 
for consumers (i.e. people) instead 
of engineers. | have studied the 
technical specifications, and | make 
a good part of my living under- 
standing such data. |! am writing with 
the specs in mind—just because you 
can understand what | am saying 
does not mean this stuff has been 
ignored. 

For the sake of simplicity, | have 
divided my analysis into five cata- 
gories: features, picture quality, 
construction, compatability, and 
conformance. The last two points 
are not redundant. 


FEATURES 


This one is simple. Everybody has 
got everything, somewhere in his 
product line. The fast forward search, 
the reverse search, audio dubbing, 
wired remote control... whichever 
format introduces it first, the other 
will jump in before too long. Suchs 
the nature of life in the marketplace. 
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If you define recording time as a 
feature, then there are some dif- 
ferences: presentday VHS machines 
Can record up to six hours on 
standard-thickness tape, present- 
day Beta machines can only record 


three. The Beta format does have a 


thinner tape (see construction) which 
stretches the recording time to five 
hours. 

We will give both formats six 
points for features, and we will give 
VHS four points for time, Beta three. 


PICTURE QUALITY 


There are lots of ways one can 
define picture quality. In addition to 
the following points, there is the 
famous “eye test.’ When you are 
looking at VCRs, see if you can have 
both formats played through the 
same television set, and make sure 
that setis the same size (12 inch, 19 
inch, or whatever) as the tube you 
have at home. 

To flirt with the technical stuff, 
those “otherways’ of looking at 
picture quality are: tape speed, the 
writing speed, and the width of the 
video head. In all three cases, bigger 
—or faster—is better. 

If you ever fooled around with a 
reel-to-reel audio tape recorder, you 
Know the faster the tape speed, the 
better the sound. The same is true 
with video tape: the faster the speed, 
the better the picture. 

(Of course, the faster the speed on 


a VCR, the better the sound. However, 
this factor is almost completely 
irrelevant: the tape speeds at their 
fastest are too slow for adequate 
sound reproduction, and, anyway, 
those tiny, tinny speakers found in 
almost every television set ain't 
worth a damn.) 

There are three different speeds 
in each format: the Beta | speed is 
twice as fast as the Beta II and three 
times as fast as Beta II]. The VHS SP 
speed is twice as fast as the VHS LP 
and three times as fast as the VHS 
SLP (or EP) speed. 

Now, the Beta | picture is Superior 
to the VHS SP. Unfortunately, you 
can no longer buy a Beta that 
records in Beta l, so one must 
compare the fastest VHS speed with 
the fastest available Beta speed— 
Beta Il. VHS SP is superior to Beta 
ll VHS LP is superior to Beta III, 
which is not very good. VHS SLP is 
the worst of the lot, so the VHS 
machines have the ability to offer 
the fastest and slowest available 
recording speeds in its commercial 
models. 

In terms of pre-recorded tapes, 
most commercially available Beta 
tapes were recorded at Beta II, and 
most commercially available VHS 
pre-recorded tapes were cut at the 
SP speed. 

The VHS format comes out ahead 
in the width of video head area. The 
bigger the record/playback gap in 
the head, the better the picture. As 
speeds have increased, the gaps 
have narrowed: Beta from 60 microns 
down to 19.5, VHS from 58 microns 
down to 38. Wait a second, though, 
before you run out and buy your 
VHS machine: whereas certain VHS 
models have 60 and even 90 micron 
heads (only in the SP mode), some 
of these same machines also have a 
set of 19.5 heads for the SLP mode. 

“Writing speed” is a complicated 
formula that primarily relates to the 
Signal-to-noise (S/N) ratio: the faster 
the writing speed, the greater the 
S/N, and the sharper the picture. In 
this catagory, Beta has got VHS 
beat all over: the average Beta 
writing speed is approximately 6.99 
meters per second, compared to the 
VHS average of about 5.82 meters 
per second. That 1.17 meters per 
second difference Is significant. 

If not for the Beta planned obso- 
lescence nonsense, they would steal 
this category. Unfortunately, with 
the elimination of the Beta | recording 
speed, VHS has got to be given 
eight points to Beta’s six. 


CONSTRUCTION 


There are a lot of different ways of 


comparing the construction of the 
different format machines and tapes. 
The most celebrated is in the loading 
system. 


In loading the tape into the machine, 
the cassette is opened and the tape 
is wrenched into place. The Beta 
machines use a B-wrap—the tape 
travels a path similar to that of the 
Greek letter beta. The manner in 
which this is done is less stressful 
than the VHS M-wrap, where the 
tape is loaded into a complicated 
M-shaped position. 

There is one advantage to the M- 
wrap: during the fast-forward and 
reverse modes, the tape does not 
pass.across the tape heads, unless 
one is scanning for position. This 
does allow for a bit less wear-ana- 
tear... nonetheless, it is the stress 
inherent in the M-wrap system that 
is the main reason why there is no 
ultra-thin VHS tape (the mythical 
nine-hour tape)—yet. 

Still, the M-wrap is not all that bad. 
Whereas Sony took out a big “first- 
we-made-theirs” advertising cam- 
paign to extol the virtues of the B- 
wrap, one should keep two important 
factors in mind: 1) Sony did not 
make “theirs” first—a number of 
companies were in on that action, 
and 2) that awful M-wrap that Sony 
claims to have invented and then 
rejected is the very same M-wrap 
used in Sony's professional %4” VCRs 
—the ones the network news crews 
Carry around on location. 


There are a few, minor points to be 
made in this area: by and large, the 
VHS machines are a bit lighter and 
use a bit less electricity than the 
Betas. The tracking control on the 
Beta machines is a bit more acces- 
sible. Then again, that Beta-stacker 
that allows for the use of anumber of 
tapes only works on certain models, 
and, according to Beta fans, only 
works about three-quarters of the 
time. 

The Beta tapes are smaller and 
easier to store than the VHS tapes, 
and they are better made: the Beta 
tapes wind at a more even tension, 
allowing fora more consistent image 
and fewer drop-outs. 


Then again, the Beta L-750 and L- 
830 use thinner tape, which is easier 
to jam or stretch. Sooner or later, 
VHS manufacturers will have a thin- 
ner-but-longer tape line, too, and 
they will loose this advantage. . 

We'll give Beta seven points and 
VHS six in this catagory. Both have 
room for improvement. 


COMPATABILITY 


At one time, there was a lot of 


hysteria about how VHS LP tapes 
recorded on one machine could not 
play back on another. This was 
proven to be a lot of nonsense, 
although the VHS owner might have 
to use his tracking control a bit more 
often when playing somebody else’s 
LP tapes than his Beta II counterpart. 

As noted, one can no longer go 
out and buy a new Beta machine 
that records in the fast B-| mode. 
And if the VHS owner is not careful, 
he might find himself buying a two/ 
six hour machine that does not 
record in the four hour speed. 
Whereas there are very, very few 
such models, one must beware. 
Both format manufacturers should 
be shot for such planned obso- 
lescence. 

| would like to take ten points 
away from both formats for that, but 
the fact of the matter is, there are no 
other compatability problems—out- 
side of the aforementioned incom- 
patability of the Beta stacker. We'll 
give ’em each five points. 


CONFORMANCE 


If you have been keeping track, 
you will note VHS has a two-point 
advantage over Beta—a slight ad- 
vantage at best. 

Here’s the kicker. 

lf you are about to go out and buy 
your first VCR, you should find out 
what types of machines your friends 


have. Whereas between 60% and 
70% of VCR owners own VHS ma- 
chines (which should give the VHS 
another two or three points over » 
Beta) it very well may be all—or 
most—of your friends and relatives 
own Beta machines. 

Pre-recorded tapes are expensive. 

Home movies-on-tape are very ex- 
pensive if they are one-of-a-kind 
items. You are likely to want to trade 
tapes with these people, but in order 
to do so, you will need to get into the 
format that conforms with that of 
your friends. 
_If you are the first one on your 
block, so to speak, then you might 
be better off buying a VHS machine 
for the following reasons: 

1) Our survey did note a slight 
advantage for VHS. 

2) Statistically speaking, you are 
more likely to meet people who 
have VHS machines. 

3) Many smaller pre-recorded 
video tape outlets stock more VHS 
tapes—some do not stock Beta at 
all. 

Of course, if the stores near you 
are having a fantastic Beta sale, one 
where you might save, say, $100.00 
over a VHS with the same features, 
then the weight of evidence is on the 
side of Beta. 

In the great format debate, | would 
have to say itis VHS over Beta by a 
split decision. 

As always, caveat emptor. & 
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UBESS 
WHAT'S 
COMING 


DINNER 


Now some restaurants are 
catering to the tastes of video 


gourmets as well 


By Marilyn Ferdinand 


technology is going to zing 
you another one in the old 
breadbasket. 
| was slogging down the street 
one graylit afternoon, feeling the 
misty rain mat my hair to my head. A 
small bead of water clinging stub- 
bornly to the end of my nose had me 
cross-eyed and crazy. Clearly a less 
humid atmosphere was called for. 
My eyes were drawn to a large, red 
sign looming far above the darkened 
asphalt: Presto Restaurant, Baking 
Done on Premises, 24 Hours, Cock- 
tails. My inner voice wheezed with 
relief. All | wanted was an Irish 
coffee, a buttery omelet, and a dark 


y OU NEVER KNOW WHEN 


corner where | could read my news- 
Paper in peace. | quickly ducked in. 
A short, congenial Greek led the 
way to my booth. The room decor 
had an international flavor—the 
Wailing Wall of Jerusalem, the 
gondolas of Venice—rendered, no 
doubt, by some fugitive froma CETA 
project. The management obviously 
had a lot of confidence in their cook 
since they had made no attempt to 
distract attention from their food. 
However, if | had seen what else 
they had spruced the joint up with | 
might have lost my appetite. 
Halfway into my horoscope | 
became aware of voices behind me 
arguing over some apparently con- 
fidential matter. | slowly leaned to 
the left to catch every other word. 
The man, Luke, was getting a lot of 
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grief from the woman, Laura, over a 
little black book. Somebody—Laura? 
An irate husband?—was looking to 
kill him over it. But Luke adamantly 
refused to part with it. He kept 
saying that his life wouldn't be worth 
a plug nickel without it. To die overa 
- few phone numbers, some memories 
—men like that are truly rare. Feeling 
quite moved | tilted to a more acute 
angle, trying to catch the drift of their 
pregnant pause. The next thing | 
heard was a crescendo of music, 
- silence, and then the words “Stayfree 
Mini-Pads.” Kinky. 

| began to suspect that things 
were not as | imagined them to be. | 
decided to make some discreet 
observations for the sake of public 
decency. 

My interest in Luke, Laura, and the 
black book vanished as | poked my 


head nonchalantly around the booth - 


partition to gaze in wonder at a 
small, metal protuberance above 
the sugar shaker. You guessed it— 
for the first time in my restauranting 
experiences | was face-to-face with 
a television set. 

Well, thats not precisely true. | 
have seen one or two perched 


above the cash register at snack 


counters. And, of course, the corner 
pub is equipped with a wide-screen 
set for showing whatever sport the 
season dictates. But a three-inch 
boob tube in a regular eatery, ex- 
changing 15 minutes of program- 
ming for every quarter: That was a 
new one! 

Why the sight of that teeny tele- 
vision filled me with such amaze- 
ment | cannot say. Still...| started to 
imagine an oven door folding down; 
a floral mitt pulling out a large, foil- 
covered tray; two eager hands 
peeling back the aluminum and 
there, waiting invitingly for the first 
fork stab: Archie Bunker, Phyllis 
George, and (be still my heart) Tom 
Synder. | was getting delirious. 

The table was empty except for 
the remains of a fruit plate and a few 
empty halfand-halfs crowded around 
a coffee cup. The commercials blared 
away, mindless of the fact that no 
one was listening. | slid into the 
booth for a closer look. 

| soon found out that | had been 
eavesdropping on the soap opera, 
General Hospital, and that the black 
book contained a coded list of 
crime syndicate figures. How disap- 
pointing. With no lurid affair to fan- 
tasize about | idly began mulling 
over the implications of my discovery. 
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Naturally, working soap opera 
addicts came to mind. What a god- 
send this little device must be to 
them. With lunch hour havens like. 
the Presto they would no longer 
have to wonder about the outcome 
of a half dozen plot twists. 

Then there were the couples who 
never go anywhere except between 
the television and the refrigerator. 
For them this little beauty combines 
the best of dining out and eating in. 

That last thought sounded a lot 
like an advertisement, so | began to 
wonder about the drawbacks to slot 
television. First off, there were bound 
to be people using these things who 
sound like laugh tracks unto them- 
selves; or who turn the volume up 
full; or who carry on running dialogs 
with the set. That would put me right 
off my stuffed tomato surprise. 

And what about those younger or 
more sensitive viewers everyone 
hears about but never sees? Maybe 
they all hang out in greasy spoons 
just waiting for the chance to pull 
the plug on Monty Python's Flying 
Circus. 

There were certain class distinc- 
tions that had to be considered. 
Would the posh restaurants lock 
their dials onto the PBS stations? 
Would they be so sneaky as to put 
alarms on the channel selectors in 
the hope of catching some pseudo- 
snob tuning into That’s Incredible? 
One false move in front of the wrong 
people, and the effect of those 
donations to the symphony orchestra 
—up In smoke. 

These televisions could also pro- 
vide another lucrative inroad for 
organized crime. More shakedowns, 
crackdowns, and payoffs. Maitre d’s 
being fitted for cement cummerbunds. 
G-men with gravy boats. Horrors! 

The drift of my thoughts convinced 
me | had been watching too much 
television myself. | scrambled back 
to my table, gathered up my things, 
and headed for the exit. | threw my 
money at the cashier without so 
much as stopping for a mint-flavored 
toothpick. Then flinging the door 
open with all my might, | made my 
escape. 

As the soggy air rushed into my 
face, my sensibility returned. | paused 
fora moment in front of the Presto’s 
front window, searching for a flicker 
from that fateful booth. | slowly 
turned to make my way up the 
sidewalk. That annoying drop of 


water had found its way to my nose 


again. 
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Sometimes the truth hurts. 

When you tell a screenwriter that his storyline is inco- 
herent, that hurts. When you tell an artist that his magical 
vision of the future is bland, that hurts. And when you tella 
director that his over-hyped megabuck spectacular is, well, 
boring, that’s got to hurt. 

But at CINEFANTASTIQUE, one of the oldest and most 
respected magazines devoted to horror, fantasy and science 
fiction films, we feel that sometimes you've got to hurt the 
genre you love. 

So, unlike other magazines that heap praise on even the 
most undeserving of films, we’ve always called a spade a 
spade, and a turkey a turkey. 

Unfortunately, that objective philosophy has made us 
somewhat unpopular in Hollywood, where legions of press 
agents (known in the trade as flacks) would have you 
believe every film is the most exciting feature since GONE 
WITH THE WIND, and every special effect is a unique new 
concept that’s never been done before. 

We treat the genre seriously, and pride ourselves in having 
the most complete and in-depth coverage of any magazine 
on the market. Our issues devoted to the behind-the-scenes 
wizardry of such films as STAR WARS, CLOSE ENCOUN- 
TERS, ALIEN, FORBIDDEN PLANET and THE BLACK 
HOLE—written and reported by our international network 
of correspondents—have set standards for film journalism 
that no other magazine has matched. 

But frankly, we’re considered to be something of a trouble- 


The magazine that separates 
the flick from the flack. 


like small 
o be reck- 


maker in Hollywood. Producers, directors and press agents 
don’t always return our calls. Apparently, our independent 
nature has won us few friends. That is, except for our 
growing number of readers, who have faithfully come to 
expect the latest information—and the most stunning 
visuals—on horror, fantasy and science fiction films. 

Discover CINEFANTASTIQUE, and read the magazine 
that refuses to treat Hollywood with kid gloves. 

And that’s the truth. 
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Post Office Box 270, Oak Park, Illinois 60303 


INTRODUCTORY OFFER: Subscribe to CINEFANTASTIQUE for 
four issues at the special low rate of just $10—a savings of $2 offthe - 
regular subscription rate and $4 less than purchasing the issues at 
the newsstand! Issues are mailed in protective envelopes to arrive in 
collector's condition. (introductory rates for new subscribers only.) 


O Bill me later. (1 I've enclosed my $10 payment. 
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By E.G. Sunden 


OOD cr SEES TIVE GO ONE.LOU 
Grant, one M*A*S*H, and two com- 
mercials that | missed at Beta 3, 
three rounds of the Leonard/Duran fight at 
Beta 2 and four assorted pieces from Satur- 
day Night Live on this L500 and | wonder, 
how many Bugs Bunny cartoons do | have 
room for?” 

Sound familiar? What's the solution? 
“Maybe | should sit there with a stop watch 
and time the material as I’m recording, or just 
count how many minutes have gone by on 
the timer. Christ, that'll get confusing when | 
mix speeds, and what happens when |’m not 
home and have the beast programmed?” 

Learning to use any VCR efficiently can be 
just as frustrating as trying to decide which 
one to buy. Regardless of the destruction 
manual, the counter never makes sense, and 
at anywhere from $10 to $25 per cassette, it 
is exasperating not to be able to use every 
last inch of that expensive video tape. Here 
are two ways of dealing with it. 


FAST AND DIRTY 


To make use of this information, you will 
need a calculator. The $14 | spentonasmall 
one has saved me untold dollars of lost/ 
unused tape. 

The counter on my Zenith 9700J reads 
about 890 from end to end of an L500. What 
is it counting? An L500 is supposed to have 
900 feet of tape, that’s 152.4 meters, ten 
times that many centimeters, 6000 inches 
and... Great Horneytoads! /t’s not counting 
anything. Every different type of VCR that | 
have used comes up with different numbers 
for supposedly indentical lengths of tape. 
None of them ever seemed to make sense. 


So let's give these numbers an arbitrary 
name so we'll have something to call them, 
since we cannot call them “feet” or “inches” 
or “meters.” Let's call them vidgits. 

How ever many vidgits your counter comes 
up with can be made relative and useable 
when considered against time. | must stress 
that it does not matter what format type of 
machine you have, vidgits are usable (though 
different) on Beta, VHS, % inch Umatic and 
even on the newest % inch video decks. The 
nicest advantage to the fast and dirty system 
is that it does not matter what speed you've 
used. Here’s an example: 


Take a tape and slap it into your machine, 
make sure it is rewound all the way and then 
fast forward it to the end after zeroing the 
counter. The number the counter comes up 
with at the end of the fast forward (be sure to 
turn your index function off if you have one) is 
the base number to use in determining 
relative lengths of recorded material. On one 


particular RCA VCT 400 (VHS/Selectavision), . 


with a T-120 (also Known as a VK-250) 
Standard 2/4/6 hour tape, the counter shows 
847 vidgits. 847 divided by 120 (2 hours 
times 60 minutes per hour) gives us 7.06 
vidgits per minute on SP (fast). One M*A*S*H 
episode minus commercials on SP shows 
up as 145 vidgits, or, (145 divided by 7.06) 
approximately 20% minutes of recorded 
material. That leaves at least 99% minutes of 
useable tape left on SP, 199 minutes at LP 
and 298% minutes (4 hours 58% minutes) at 
SLP (the six-hour speed). Almost sounds 
like an algebra lecture, doesn't it? 

Although, at first, crunching these numbers 
may seem like a hassle, | can’t think of a 
better way to do it-—other than by direct 
timing. 

IN a practical application, using vidgits 


if it doesn’t measure 
length, time or speed, 


Illustration by Earl Hokens 


what does it count?? 
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Every different 
type of VCR! 
have used comes 
up with different 
numbers on their 
tape counters for 
supposedly 
identical lengths 
of tape—none of 
them ever seem 
to make sense. 


True tape speed 
is not indicated 
by how long a 
tape will play or 
record but by 
how fast the tape 
travels past the 
head. 
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and time might look like this: One particular 
Fuji L500 (a 2/3 hour Beta format tape) has 
897 vidgits, American Grafitti occupies 829 
vidgits at Beta 2. 897 divided by 120 (2 
hours) is 7.475 vidgits per minute. 829 
divided by 7.475 is 110.90 or roughly 111 
minutes. That leaves 9 minutes at Beta 2 if 
the tape runs exactly 120 minutes (12 
minutes at Beta 3), enough time for at least 
one 8 minute Bugs Bunny cartoon! The 
reason | point out the /f and the exactly 
above can be relatively important. 

A seemingly more complex problem, one 
M*A*S*H, one Lou Grant, etc., is actually no 
more complex than if you had recorded just 
one program atone speed. Zero the counter, 
fast forward to the end of the pre-recorded 


material (the index function helps a lot if your. 


machine has one) note the number, then fast 
forward to the end of the tape. 

If you consistantly use the same brand of 
tape you can run through one sample tape 
and can generally trust the resulting end 
number, although | have noted some dif- 
ferences. Divide the total number of vidgits 
by the number of minutes possible at the 
fastest speed (i.e. the least number of minutes 
possible), then use the number of vidgits per 
minute to divide the difference between the 
end of your recorded material and the total 
number of vidgits on the tape. That should 
tell you how much time you have left on that 
particular tape in the fastest mode. 

| have mentioned the index function a 
number of times. Some machines have it, 
some do not. What it does is electronically 
mark the beginning or end of a section of 
recorded material. The index function is a 
great help in finding the end of a program 
but can be a real pain when your intent is to 
rewind the tape to the beginning. Unless you 
are rewinding to a specific spot, you might 
want to turn off the index function during 
rewind. 


HOW NOT TO GET MIXED UP 
WHILE MIXING TAPE SPEEDS 


Eventually, it may become necessary to 
record whole programs or sections of things 
at different soeeds on the same cassette. 
When you are using the vidgit system, you 
are generally only looking for the amount of 
useable tape left on a particular cassette— 
the speed at which you have recorded 
material that is already on the tape Is 
irrelevant. Determining what speed to record 
something at leads us to the second method 
of dealing with counters. Whereas you can 
get a close approximation with the fast and 
dirty method, if you are genuinely interested 
in squeezing Out every last quarter inch the 
number crunching gets a little more complex. 

The relationship between tape speeds for 
both VHS and Beta goes like this: 


Beta 7 or SP multiplied by 2 EQUALS Beta 2 


or LP multiplied by 1.5 EQUALS Beta 3 or 
Sle: 


Here is a brief list of the commonly available 
tape lengths and their running times: 


BETA BETA 1 BETA 2 BETA 3 
L425 1S. min: 30 min. 45 min. 
L250 30 min. 60 min. 90 min. 
L370 45 min. 90 min. 135 min. 
L500 60 min. 120 min. 180 min. 
Evo0 90 min. 180 min. 270 min. 
L830 110 min. 200 min. 300 min. 


NOTE: Beta tape lengths are used in the 
coding of the tape model number. They are 
all prefaced with the letter “L”’ (probably for 
‘length’), and the number indicates the 
number of feet of tape that cassette sup- 
posedly contains. L500 has 500 feet of tape, 
L750, 750 feet of tape, and so on. 


VHS SP LP SLP 
T-30 223 ft/68 meters 30min. 60min. 90 min. 
T-60 420 ft./128 meters 60 min. 120 min. 180 min. 
T-90 617 ft./188 meters 90 min. 180 min. 270 min. 
T-120 814 ft./248 meters 120 min. 240 min. 360 min. 


_ VHS tapes are coded by their SP playing 
time. 


AND HERE’S THE RUB 


True tape speed is not indicated by how 
long atape will play or record but by howfast 
the tape travels past the head. Sample: 
audio tape speeds are 3% ips (inches per 
second), 712 ips, and 15 ips (some studio 
quality reel to reel audio tape recorders can 
run at 30 ips). Video tape is much different. 
Here is what I’ve been able to dig up. 


BETA BETA 1 BETA 2 BETA 3 
4.0 cm/sec 2.0 cm/sec 1.33 cm/sec 
VHS SP LP - SLP 
33.35 mm/sec 16.67 mm/sec 11.11 mm/sec 
OR 
1.3 ips 65 ips .43 ips 


NOTE: The accuracy of these figures 


relies solely on information supplied by 


different manufacturers and may be approxi- 
mations. 


THE RUB 


If tape travels past the head at 2 centi- 
meters per second on Beta 2 for 2 hours, in 
that period of time, 14,400 centimeters of 
tape will have passed the record/playback 
head. That's 144 meters or 472.44 feet. 

Now wait a consarned minute! It says right 
here on the label there are 500 feet of tape on 
this L500! Does that mean that there are an 
extra 27.56 feet of tape left after | have 
recorded two hours at Beta 2? 

At .43 ips (SLP) for 814 feet you should get 
378.6 minutes. Wait a minute, that’s not 6 
hours! That's 6 hours and 18 and a fraction 
minutes! Throw the vidgits out the window! 


By the information supplied by different 


manufacturers, here are what your actual 
running times should be, not taking into 
consideration non-useable tape (leader tape 
and tape that gets wound into the tape 
transport during loading which cannot be 
passed over the record/playback head and 
cannot be used). 


Wait a minute, /et’s run a practical test on 
this before we get too excited. | just ran an 
L500 through my Sony SL 5600 at Beta 2 
and guess what? Using an electronic stop- 
watch, the darned thing ran exactly 2 hours 
from start to stop. Boy, am | disappointed! 
They must use approximations in labeling 
these things. And here | sat, like adummy for 
2 hours figuring out all of these “exact” 
running times. Well, | guess you just can’t 
trust anyone these days, back to the relation- 
ship between tape speeds. 


Beta 1 (the fastest speed) runs half as long 
as Beta 2 and ¥3 as long as Beta 3. The same 
relationship exists between the VHS speeds. 


To convert Beta 1 vidgits to Beta 2 (SP to 
LP), divide by 2. 


To convert Beta 1 vidgits to Beta 3 (SP to 
SLP), divide by 3. 


To convert Beta 3 to Beta 1 (SLP to SP), 
multiply by 3, for Beta3 to Beta 2 (SLP to LP), 
multiply by 1.5 and for Beta 2 to Beta 1 (LP to 
SP), multiply by 2, ordivide by .5, it’s the same 
thing. 


In a typical application it might look like 
this (using the numbers from the previously 
mentioned, ficticious M*A*S*H episode): 
Recorded at SP, the program takes up 145 
vidgits of tape, leaving 702 vidgits. Recorded 
on LP it would take up 72.5 vidgits leaving 
774.5, or, SP. 109.7 minutes, LP 219.4 minutes, 
SLP 329.1 minutes. Recorded at SLP it 
would take up just 48.33 vidgits leaving a 
whopping 798.67 vidgits. SP 113.12 minutes, 
LP 226.25 minutes, SLP 339.37 minutes, (5 
hours 39 and a tad minutes). 

I'm really beginning to feel like a math 
teacher, so to close, I'll just add that | hope 
you can multiply your fun with your VCR by 
subtracting the wasted empty tape from your 
library. 


ALTERNATE ENDING 


All of this wonderful new knowledge is not 
going to do anyone any good if the basics 
are not accessable and useable. Record 
keeping is every bit as important as learning 
to be comfortable with the number crunching 
process. It works out best, for me, to slip a 
3X5 index card into the cassette storage box 
and every time | add something to the tape, | 
update the vidgit readings. That way, | have 
an instantly available record of how much 
usable tape is left on each cassette. It is 
always important to know if | can squeeze in 
one more long-eared, carrot chomping 
cartoon. = 


ee ee | 
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L500—does that 
mean there are 
an extra 27.56 
feet of tape left 
after recording 
two hours at 
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MAGNETIC VIDEO (tape): 


(23434 Industrial Park Court, Farmington Hills, MI 
48204) 


i Apocalypse Now—(1979), Francis Ford Coppola’s 
epic length Vietnam War blockbuster, starring Marlon 
Brando, Martin Sheen, Robert Duvall, and Frederic 
Forrest. 


The Last Tango In Paris—(1973), Marlon Brando 
stars with Maria Schneider in this French/Italian flick 
about love, lust, and butter. Directed by Bernardo 
Bertolucci. 


Exodus—(1 960), based on the Leon Uris novel of the 
liberation of Israel from British rule, starring Paul Newman, 
Eva Maria Saint, Ralph Richardson, Sal Mineo, and a 
cast of thousands. Otto Preminger, director. 


Final Countdown—(1 980), a present-day nuclear 
aircraft carrier is swept back in time to the day before the 
Japanese attack on Pearl Harbor. Starring Kirk Douglas. 


Black Stallion—(1979), the story of a boy and his 
horse, starring Kelly Reno, Mickey Rooney, and Teri 
Garr. Beautifully directed by Carroll Ballard. . 


Nine To Five—(1 980), Jane Fonda, Lily Tomlin, and 
Dolly Parton star as three hassled secretaries caught up 
in a plot to murder their boss. Colin Higgins, director. 


Coming Home—(1978), winner of several Academy 
Awards, including best actress for Jane Fonda as the 
wite of a returning Vietnam veteran. Also stars Jon 
Voight and Bruce Dern. Directed by Hal Ashby. 


Lord of the Rings—(1978), director Ralph Bakshi’s 
animated adaptation of the J.R.R. Tolkien fantasy 
classic. Christopher Guard, William Squire, and John 
Hurt star as some of the voices. 


Midnight Cowboy—(1969), Oscar-winning x-rated 
portrayal of the seamier side of New York’s nightlife, 
starring Jon Voight, Dustin Hoffman, and Sylvia Miles. 
John Schlesinger, director. 


Carrie—(1976), Brian DePalma’s gory story about a 
much picked upon high school girl who takes her 
revenge with telekinetic powers. Stars Sissy Spacek, 
Piper Laurie, William Katt, and John Travolta. 


Casablanca—(1942), Humphrey Bogart at his best as 
the jaded Rick, caught up in love and war in remote 
Casablanca. Also stars Ingrid Bergman, Paul Henreid, 
Claude Rains, and Sidney Greenstreet. Michael Curtiz, 
director. 


The Pink Panther—(1964), the first of the Inspector 
Clouseau movies dealing with the bumbling French 
policeman, starring Peter Sellers, David Niven, and 
Robert Wagner. Directed by Blake Edwards. 


Apache—(1 954), a pacifist Indian comes up against 
the U.S. Cavalry. Stars Burt Lancaster, Jean Peters, and 
Charles Bronson. Robert Aldrich, director. 


The Barefoot Contessa—(1 954), the rise to stardom 
of beautiful Ava Gardner under Humphrey Bogart's 
wing. Directed by Joseph L. Mankiewicz. 


A Bridge Too Far—(1977), director Richard 
Attenborough’s very long account of a true 1944 Allied 
airdrop in Nazi occupied Holland. Stars Dirk Bogart, 
James Caan, Gene Hackman, and a distinguished 
international cast. 


The Apartment—(1960), the story of an ambitious 
employee who loans his apartment to his philandering 
boss. Billy Wilder directed, Jack Lemmon, Fred 
MacMurray, and Shirley MacLaine star. 


Semi-Tough—(1977), comedy concerning the lives 
and hard-hitting loves of pro football players Burt 
Reynolds and Kris Kristofferson, also starring Jill 
Clayburgh. Michael Ritchie, director. 


Sleeper—(1973), Woody Allen’s answer to future 
shock, with Diane Keaton and John Beck. 


42nd Street—(1933), Busby Berkeley’s music high- 
lights the story of a Broadway stana-in catapulted to 
stardom. Stars Warner Baxter, Ruby Keeler, and Dick 
Powell. 


The Thomas Crown Affair—(1 968); millionaire 
Steve McQueen versus investigator Faye Dunaway in a 
big insurance scam. Norman Jewison, director. 


West Side Story—(1961), the Leonard Bernstein/ 
Stephen Sondheim score of the Broadway musical 
translated to film; an updated version of the Romeo and 
Juliet story. Natalie Wood, Richard Beymer, and Rita 
Moreno star. Robert Wise and Jerome Robbins directed. 


F.1.S.T.—(1978), Sylvester Stallone’s story of the rise 
of a young union leader from the tumultuous days of the 
1930s to his Jimmy Hoffa-like end, directed by Norman 
Jewison. 


Invasion of the Body Snatchers—(1978), remake 
of the classic 1956 horror flick without the 
McCarthyesque overtones. Stars Donald Sutherland, 
Leonard Nimoy, and Brooke Adams. Directed by Phillip 
Kaufman. 


Butley—(1974), Alan Bates plays the title character, an 
English lecturer at a university whose life /s falling apart. 
With Jessica Tandy, Richard O’Callaghan, and Susan 
Engel. Directed by Harold Pinter. 


The Stunt Man—(1980), Peter O’Toole as a film 
director who will stop at nothing to finish his movie, even 
the death of his stunt men. Also stars Steve Rai/lsback 
and Barbara Hershey. Directed by Richard Rush. 


Prom Night—(1980), suspense thriller about a killer 
loose at a high school! prom. Stars Leslie Nielsen, Jamie 


Lee Curtis, and Casey Stevens. Directed by Paul Lynch. 


Lost In the Stars—(1974), based on Alan Paton’s Cry, 
the Beloved Country, a drama of race relations in South 
Africa. With Brock Peters, Melba Moore, and Clifton 
Davis. Daniel Mann, director. 


Norma Rae—(1979), Sally Field won an Oscar for her 
performance as a textile worker who joins with labor 
organizer Ron Liebman to unionize a Southern mill. 
Directed by Martin Ritt. 


Breaking Away—(1979), warm-hearted comedy 
about a group of boys growing up in a small town and 
one of their number's love of bicycle racing. Dennis 
Christopher, Dennis Quaid, and Daniel Stern star. 
Directed by-Peter Yates. 


The Rose—(1979), Bette Midler stars as a Janis 
Joplinesque rock singer fighting to stay alive. Also stars 
Alan Bates and Frederic Forrest. Mark Rydell, director. 


Terrytoon Cartons, Vol. 3—(1980), the best of the 
old Heckle and Jeckle cartoon series. 


ee a eS 


A Golden Decade of College Football, 1970- 


1980—(1981), the first sports show produced 
exclusively for video cassette, featuring the Game of the 
Decade, the most controversial play, the most unusual 
play, and more. 


Video Playhouse Series, Unicorn Tales Vols. | 
and Il—familiar old children’s fables set to modern 
music and settings. Vol. | includes Big Apple Birthday 
(Alice in Wonderland), The Magnificent Major (Wizard of 
Oz), the Magic Hat (Emperor's New Clothes), and Alex 
and the Wonderful “Doo Wah” Lamp (Aladdin). 


Olympic Highlights of 1976—remember Dorothy 
Hammill, Bruce Jenner, and Nadia Comaneci? They're 
all here. 


Jack Nicklaus’ Sports Clinic—golf champ 
Nicklaus gives tips to help brush up on your game. 


Billie Jean King: Tennis Everyone—from serve to 
volley, Billie Jean shows us how it is done. 


Greatest Sports Legends—the big sports show off 
their biggest stars and let us in on the legends. 


WALT DISNEY HOME VIDEO 
(tape): 


(500 S. Buena Vista St., Burbank, CA 91521) 


The Love Bug—(1 969), the film that introduced the 
thinking Volkswagon Herbie and his (its?) slapstick 
antics. Stars Buddy Hackett, Dean Jones, and Michele 
Lee. Directed by Robert Stevenson. 


Escape to Witch Mountain—(1975), Eddie Albert 
and Ray Milland star in this mystery-thriller about two 
children pursued by a witch. John Hough, director. 


Bedknobs and Broomsticks—(1971), delightful 
blend of live action and animation in this tale of an 
amateur witch and her misadventures with her two 
young charges. Angela Lansbury and Roddy 
MacDowall star. Robert Stevenson, director. 


Hot Lead and Cold Feet—(1978), Western spoof 
starring Jim Dale, Darren McGavin, and Don Knotts. 
Directed by Robert Butler. 


The Apple Dumpling Gang—(1 975), Bill Bixby as a 
gambler in the Old West who inherits three kids. Also 
stars Don Knotts and Tim Conway. Norman Tokar, 
director. 


Mickey Mouse Disco—mice and dogs and ducks 
dance to disco tunes in this special short feature 
lent free to persons renting Disney flicks from partici- 
pating video dealers until May. 


WARNER HOME VIDEO 
(tape): 


(75 Rockefeller Plaza, New York, NY 10019) 


Tom Horn—(1980), Steve McQueen stars as the 
legendary bounty hunter, set in Wyoming of 1900. 
Directed by William Wiard. 


Magnum Force—(1973), “Dirty Harry” Callahan is 
back, this time to clean up the San Francisco police 
force. Also stars Hal Holbrook and David Soul. Directed 
by Ted Post. 


One Trick Pony—(1980), Paul Simon stars in and 
contributes the music to this film about a rock and roll 
singer facing big decisions in his life. With Blair Brown, 
Rip Torn, Lou Reed, and Joan Hackett. Directed by 
Robert M. Young 


Honeysuckle Rose—(1 980), life on the road for the 
traveling country singer. Stars Willie Nelson, Dyan 
Cannon, and Slim Pickens. Directed by Jerry Schatzberg. 


Oh God, Book II—(1980), George Burns is typecast 
as God, making his second coming in this sequel to his 
1977 role. Directed by Gil Cates. 


Caddyshack—(1980), wild and crazy times on the 
fairway with Chevy Chase, Rodney Dangerfield, Ted 
Knight, and Bill Murray. Directed by Harold Ramis. 


Space Movie—(1980), documentary using footage 

from NASA showing the U.S. space program from the 
earliest days of Mercury to the landing on the moon. 

Tony Palmer directs. 


Armarcord—(1973), Frederico Fellini's story of a year 
in the life of a small Adriatic town in the 1930s. 


Cries and Whispers—(1972), Ingmar Bergman’s 
touching study of the lives and fantasies of four women: 
Liv Ullman, Ingrid Thulin, Harriet Andersson, and Kari 
Sylwan. 


Small Change—(1976), a loving and award-winning 
comedy about the foibles of children as seen through 
the eyes of director Francois Truffaut. 


Big Bad Mama—(1 974), action/adventure thriller 
about lady bandit Angie Dickinson and her daughters 
Robbie Lee and Susan Sennett. With William Shatner 
and Tom Skerrit. Roger Corman, director. 


Death Race 2000—(1975), in the future, hit and run 
driving will be asport and David Carradine and Sylvester 
Stallone will be two of its biggest stars. 


PARAMOUNT HOME VIDEO 
(tape): 


(5451 Marathon St., Hollywood, CA 90038) 


Airplane—(1980), hysterical comedy spoofing 
disaster movies and every cliche in the book. Stars 
Robert Stack, Peter Graves, and Lloyd Bridges. Directed 
by Jerry Zucker, David Zucker, and Jim Abramson. 


Urban Cowboy—(1 980), John Travolta helped set the 
fashion industry on its ear with this portrayal of a factory 
worker who steps out at night like a latter day cowboy. 
Directed by James Bridges. 


Friday the Thirteenth—(1980), someone is going 
around killing a lot of people for very little reason. 
Directed by Sean Cunningham. 


Shogun—(1980), a two-hour version of the hit 
television mini-series starring Richard Chamberlain 
and Toshiro Mifune. 


The Hunter—(1980), Steve McQueen’s /ast film, 
portraying a real-life bounty hunter in Chicago. Directed 
by Buzz Kulik. 


Rough Cut—(1979), Burt Reynolds is a real smooth 
operator after a valuable diamond. With Leslie Ann 
Down and David Niven. Don Siegel, director. 


Coast to Coast—(1980), Dyan Cannon and Robert 
Blake find love and adventure as she runs from killers. 
Directed by Joseph Sergeant. 


Barefoot in the Park—(1967), Robert Redford and 
Jane Fonda as newlyweds in a new apartment and all 
the weird neighbors that come with it. Directed by Gene 
Saks. 


RCA SELECTAVISION 


(capacitance disco): 
(30 Rockefeller Plaza, New York, NY 10112) 


The Judgement—(1 967), features the two-part 
concluding episode of the o/d Fugitive television show 
starring David Janssen, one of the most watched 
episodes of any TV show in history. 


The Mary Tyler Moore Show—(1 970-1977), 
features four classic episodes of the television show 
that made Mary, Lou, and Ted our buddies. Featured 
are: “Love is All Around,” the premiere episode; “Put On 
a Happy Face,” “Chuckles Bites the Dust,” and “The 
Last Show,” the final show in the series. 


Little House on the Prairie—(1974), the two-hour 
pilot of this popular and acclaimed TV show, starring 
Michael Landon. 


MCA DISTRIBUTING CORP. 
(tape): 


(70 Universal City Plaza, Universal City Studios, 
Universal City, CA 91608) 


The Deer Hunter—(1 978), brutal tale of friends froma 
small Pennsylvania steel town who go to Vietnam to win 
five Academy Awards. Stars Robert DeNiro, Meryl 
Streep, and John Savage. Michael Cimino, director. 


Xanadu—(1980), musical fantasy starring Gene Kelly 
and Olivia Newton-John, directed by Robert Greenwald. 


Smokey and the Bandit I!—(1980), Burt Reynolds 
and Sally Field reprise their roles in this sequel where 
plenty of cars are smashed up. With Jackie Gleason, 

Jerry Reed, and Dom DeLuise. Hal Needham, director. 


Coal Miner’s Daughter—(1980), screen biography 
of country singer Loretta Lynn as portrayed by Sissy 
Spacek. Also stars Tommy Lee Jones and Beverly 
D'Angelo. Michael Apted, director. 


The Electric Horseman—(1979), Redford and 
Fonda are back together with him playing an over-the- 
hill rodeo champ and she an ambitious television 
reporter. Directed by Sydney Pollack. 
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MGM/CBS HOME VIDEO 
(tape): 


(1700 Broadway, New York, NY 10019) 


Fame—(1 980), the trials and tribulations of kids in New 
York’s Performing Arts High School. Directed by Alan 
Parker. 


Oklahoma—(1955), Gordon MacRae, Shirley Jones, 
Charlotte Greenwood, and Rod Steiger star in this 
screen adaptation of the Rogers and Hammerstein 
musical. Fred Zinneman, director. 


South Pacific—(1958), more singing and dancing 
from Rogers and Hammerstein, this time about love and 
war, Starring Rossano Brazzi, Mitzi Gaynor, John Kerr, 
and Ray Walston. Directed by Joshua Logan. 


Cruising—(1980), Director William Friedkin’s study of 
the homosexual underground as seen through the eyes 
of undercover cop Al Pacino. With Paul Sorvino. 


Carny—(1980), Gary Busey stars and leads a crew of 
carnival performers in this film. Directed by Robert 
Kaylor. 


Treasure Island—(1 934), first screen adaptation of 
the Robert Louis Stevenson classic with Wallace Beery, 
Jackie Cooper, Lewis Stone, and Lione/ Barrymore. 
Victor Fleming, director. 


Being There—(1979), Peter Sellers’ penultimate 
performance as the feebleminded gardener Chance 
who becomes the darling of Washington society and 
politics. With Shirley MacLaine, Melvyn Douglas, and 
Jack Warden. Hal Ashby, director. 


John F. Kennedy—(1 980), first in a series of Great 
Figures In History from the CBS News Collector's 
series. A 105 minute documentary-profile of the iate 
president utilizing film footage from the CBS News 
archives. 


Mutiny on the Bounty—(1 962), remake of the 1935 
classic telling the true story of a mutiny aboard a British 
man o’ war. Stars Marlon Brando, Trevor Howard, and 
Richard Harris. Directed by Lewis Milestone. 


VIDEO GEMS (tape): 
(731 N. La Brea, Los Angeles, CA 90038) 


Suzanne—(1980), the chilling tale of a Charlie 
Manson-like film director and what he does to beautiful 
young Sondra Locke. With Gene Barry and Richard 
Dreyfuss. This film won several film festivals but was 
never theatrically released. Michael Barry, director. 


The Young Tiger—kung-fu action with Jackie Chan, 
the man most people in the know consider a worthy 
successor to Bruce Lee. 


The Greatest Revenge—more martial arts action, 
this time with Bruce Le (not to be confused with the 
original). 


Andy Warhol’s Frankenstein—(1972), the master 
of soupcan paintings turns his talents to this X-rateq— 


Shier 


mostly for blood and gore—version of the Mary Shelley Night eee 979), it’s man vs. killer 
horror story. black leopard on a private island estate. With Donald 


Andy Warhol’s Dracula—(1972), Warhol takes on Pleasence and Nancy Kwan. Directed by Lee Madden. 


Bram Stoker's creature of the night in this X-rated 

version. Once again, blood and guts are the mainreason The Cross and the Switchblade—(1972), Pat 

for this. Boone as a crusading minister who gets involved in a 
war between New York street gangs. With Erik Estrada 


VI DEO COMMU N ICATIONS, and Jackie Giroux. Don Murray, director. 


INC. (tape): : 
(6555 E. oie Dr., Tulsa, OK 74145) KARL VIDEO CO RP. (tape): 


Video Communications has released a series _ (429 Cabrillo St., Costa Mesa, CA 92627) 
of classic old westerns, including: 


Arizona Days—(1 937), with singing-cowboy star Tex 


Exercise Now—a 50-minute exercise program 
produced especially for tape and led by professional 


Ritter. 
; 3 ae physical education instructors. 
Riders o the ORT IBS (O35) RUE eee Speed Reading—a complete one hour course full of 
The Traitor—(1936), with Tim McCoy. the type of stuff that made Evelyn Wood famous. 
Six Shootin’ Sheriff—(1 938), with Ken Maynard. Video First Aid Kit—a unique and handy guide to 


first aid, showing “how to” handle most things from 


i i= ing Buck s, Tim 
Forbidden Trail—(1933), starring Buck Jones, Ti simple cuts to more severe burns and shock. 


McCoy, and Raymond Hatton. 

Boiling Point—(1932), with Hoot Gibson. 
Arizona Raiders—(1 965), starring Buster Crabbe. SE LECT/ESS FX VI DEO (tape) ; 
Feud of the West—(1 937), with Hoot Gibson. (1680 N. Vine St, Hollywood, CA 90028) 


Guns of Fury—(1945), starring Duncan Renaldo. How To Win In Blackjack—blackjack expert Ken 
In Old Mexico—(1 945), with Duncan Renaldo. Uston gives the tips that will help you reach “217.” 


Ghost Patrol—(1936), with Tim McCoy. 


Phantom Rancher—(1 938), starring Ken Maynard. DAYA INC (tape) ‘ 


Theatre of Death—(1966), is a vampire the one 

responsible for a series of grisly murders in Paris? Stars (132 North Ave., Westport, CT 06880) 

Christopher Lee and Lelia Goldoni. Directed by Samual Video Needlecrafts—needlepoint experts Helen 
Gallu. Russo and daughter Dee show you how it’s done. 
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Video Action—May, 1981—on sale April 9 
—at your newsstand, or by subscription— 
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Older may not be better 
__ but it sure can be cheaper. 


By Paul Kupperberg 


HE NETWORKS HAVE DONE 
it to you again. 

As you look through the TV 
Guide to see what there is to see this 
evening, you notice that there is not 
one but three programs you have 
been dying to see—all on different 
networks and all on at the same 
time. CBS is showing that box office 
smash you missed in the theater last 
year; NBC has decided to rerun one 
of your all time favorite classic films, 
and ABC is running a special guest- 


Guide to 


of 


starring all your most loved performers. 

What’s a television viewer to do? 
You can stand to miss one of these 
programs, but certainly not two out 
of the three. All you can do Is hope 
that the networks will schedule 
these shows in the reruns so as not 
to put them into competition the next 
time around. You will just have to get 
used to being a pawn in the great 
ratings race that created this con- 
flicting scheduling in the first place. 

Or, you could record one of the 
programs for viewing at a later time 
with your handy dandy video cas- 
sette recorder while you watch a 
second show “live.” 

The home video cassette recorder 
was the first true new breakthrough 
in television since the introduction 
of the tube itself. For the first time, 
the television viewer was freed from 
the constraints of network program- 
ming and was well on his way to 
gaining final mastery over his tele- 
vision set. This newest wave in the 
30-year-long video revolution Is well 
on its way to becoming a permanent 
fixture alongside the familiar tele- 
vision set in households across the 
country, with hundreds of thousands 
of VCRs being purchased every year. 

But aS common and convenient 
as the VCR may be, it still represents 
a sizable investment for the average 
person. New machines cost as 
much as $1400, and you will find 
that as time goes by you will be 
spending that much and more on 
blank and prerecorded tapes. Owning 
a VCR is a long-term commitment in 
terms of both time and money. 

There are, of course, ways to keep 
costs down: you can buy your blank 
tape in bulk lots—usually a case of 
ten—and keep your purchases of 
prerecorded material down to a 
minimum. 

More importantly, you can shave 
a few bucks off the price of the VCR 
itself, provided you are willing to 
shop around and you do not mind 
buying a unit that lacks many of the 
newest features that make later 
model VCRs so expensive. 

Where can you get a—compara- 
tively—cheap VCR? Better still, what 
is cheap? Well, nothing much these 
days. But with the latest special 
effectladen models running any- 
where from $1100 to $1400, you 
can consider yourself lucky if you 
pay less than $900. It is not un- 
common to find older model VCRs 
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for around $650, and perhaps even 
less for reconditioned units. 

Basically, the question of what 
you will have to pay for your VCR 
comes down to what you are looking 
for in a video cassette recorder. Do 
you really need fast forward scan, 
slow motion, stop action, remote 
control, two week programmable 
memory, and the rest? Sure, they are 
fun to have, but are they necessary? 
Remember, you will be paying several 
hundred dollars more for your fun. 

If all you are looking for is a 
machine to record shows and sport- 
ing events while you watch some- 
thing else, or to catch a program 
while you are Out, or play rented 
tapes, then fancy gizmos are super- 
fluous. For most people, the most 
rudimentary 24 hour programmable 
is all that is needed. 

Once you have made up your 
mind on the features you do and do 
not want, it is time to go VCR hunting. 
If you are after a bargain stay away 
from the larger department store 
chains. Though most—like Sears, 
J.C. Penney, and Marshall Fields— 
stock a good supply, their retail 
mark-up policies usually preclude 
bargains. Except for the rare sale or 
selling off of back models to make 
room for the new, they charge top 
dollar and even their best sale 
prices are generally higher than you 
would pay elsewhere. 

Video specialty stores are a good 
place to look. They will often keep 
older model VCRs in stock, and 
some sell used, reconditioned units 
that they have taken as trade-ins. 
Video stores also have it over depart- 
ment stores in that they generally 
employ self-made specialists as 
salesmen who can do a better job of 
answering your questions about 
what you are getting. It is not unusual 
for a VCR owner to see his video 
store as a sort of clubhouse where 
he can meet others with whom he 
Can swap everything from tapes to 
machines. Like the proverbial used 
Car you are not going to buy a high- 
ticket item like a VCR unless the 
person you are buying it from gives 
you confidence and can competently 
assuage your worries with the right 
answers. 


Perhaps the best place to search 
for bargains is in warehouse stores. 
Everything they sell is cheaper be- 
cause they do not have the mam- 
moth overhead of the fancier video 


showplaces: the VCRs are stacked 
in their boxes in a warehouse, you 
walk in, make your Choice, pay your 
money, and carry it out to your car. It 
may not be overly pleasing to the 
eye, but warehouse outlets more 
than make up for their lack of 
aesthetics with significantly lower 
prices. 


If you are tnto instant gratification, 
the next place to search for your 
cheap VCR may not be to your liking 
—the classified ads of your local 
paper. Many people sell their VCRs 
this way and, when you buy from an 
individual rather than a store or 
warehouse outlet, you will pay less. 
You will also be taking a bigger 
chance. Stores—and the manu- 
facturers—give warranties on new 
or reconditioned machines. Indivi- 
duals do not. If you take home your 
VCR only to find out a week later that 
it is defective, you are out of luck. 
The money you saved on the ma- 
chine’s purchase will come in handy 
to pay for the repairs. 


There are also a large number of 
“trading post” magazines on the 
newsstands that consist of nothing 
but thousands of classified adver- 
tisements for everything from boats 
to brass beds. The video cassette 
recorder pops up somewhere in 
between. Again, you may get your- 
self a bargain buying from an indivi- 
dual, or you could wind up with a 
turkey. Just remember, if the deal 
being offered sounds too good to 
be true, then it probably is. 


One thing to keep in mind is the 
question of compatibility. There may 
only be two major formats—VHS 
and Beta—but there are some dif- 
ficulties in playing tapes recorded 
on earlier models on some of the 
more recent units. VHS may be VHS, 
and Beta Beta, but that does not 
mean there is an across-the-board 
compatibility built into the machines. 
Of course, compatibility is largely 
irrelevent if all you intend to do is 
have the machine watch television 
for you when you cannot. 


Special sales and warehouse out- 
lets aside, there are several “out- 
moded” model VCRs on the market, 
many of which sell for $900 or less at 
the manufacturers suggested retail 
price. But these prices are only 
Suggestions and many dealers are 
all too willing to undercut that to 
move their stock of older machines. 


sounds to good 


_ to be true, it 2 : a : 
—o. is. ao 


Here are some of the models to look 
for: 


Curtis Mathes F740: This VHS 
format VCR comes with two/four/six 
hour recording times, rotary tuning 
and a 24-hour timer. $799.95, retail. 


J.C. Penney R855-1665A: Another 
two/four/six hour VHS machine, also 
with a 24-hour on/off timer. $899.00, 
retail. 


Sharp VC-7400: This VHS VCR has 
two and six hour recording, a 24- 
hour clock/timer, touch-button tuning 
with AFT, softtouch solenoid con- 
trols, an LED readout for tape remain- 
ing, four-digit tape counter, and direct 
drive and capstan servo. $899.00, 
retail. 


Sanyo VIC 9100A: Up to three 
hours recording time, compatible with 
the Beta Il system. Other fea- 
tures include 24-hour timer on/off, 
builtin rotary VHF/UHF tuners, LED 
digital clock/timer, remote control 
pause, memory tape counters, and 
a switchable RF module for use on 
Channels three or four. $695, retail. 


Sears 53055: A Beta system with 
single speed (Beta Il), record, 24- 
hour single event programming and 
audio dubbing. $685, retail. 


There are, aS has been mentioned, 
other VCRs still available through 
One outlet or another, most notably 
the early model Beta | units. Still, the 
abovementioned video cassette re- 
corders give a fair indication of what 
type of features you can get on an 
inexpensive unit. For the most part it 
is nothing fancy, with the bulk of the 
more enticing special effects avail- 
able on the later, more expensive 
models manufactured by just about 
everybody. 


Finding the inexpensive VCR to 
Suit your needs is by no means an 
impossible feat. It does take a little 
comparison shopping, some leg- 
work, and a fair amount of patience; 
it may take you a couple of weeks to 
find the VCR thatfits your dreams as 
well as your budget. But if you are 
really set on having a video cassette 
recorder of your own, itis something 
that can be done. After all, isn't it 
worth a little work to at last be able to 
take control of your television set? 
After 33 years, itis about time. 
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“General Electric Company 


By T.B. Martin 


ELEVISION. IT CONJURES 
images of favorite shows or 
particularly disliked commer- 
cials, but it can also bring forth the 
exact position of a brain tumor ora 
growth in the lung. Television some- 
times eliminates the need for going 
under the knife so that doctors can 
tell whether or not there is something 
destructive growing within the re- 
cesses of the body. 

When the conversation turns to 
television, the farthest from most 
people's minds.is the fact that the 
cathode ray tube and television 
screen, linked to special machinery 
(sometimes computers), have be- 
come integral weapons in the arm- 
ament of modern medicine. Nu- 
merous diagnostic machines look 
inside—and sometimes outside— 
the body to determine what is dys- 
functioning. and why.. More and 
more of these machines use tele- 
vision to display the news, both 
good and bad. 

For example, u/trasound machinery 


translates waves of frequencies 
beyond the range of human hearing, 
bounced off various areas of the 
body, into visual (black & white) 
images on a television. It has been 
used to tell whether a fetus is dead 
or merely dormant, to guide a collec- 
tion needle in particularly touchy 
biopsies, and to display accurate 
information about the extent of con- 
genital heart disease. Thermography. 
equipment employs specia! chemical- 
filled color cameras to show, to the 
layman, a psychedelic portrait of 
exterior human anatomy. 

To the trained eye the temperatures, 
or heat patterns, of the body are 
presented in all their multicolored: 
glory. The anatomical response of 
sexual arousal, the extent of arterio- 
sclerosis, the degree of blood flow 
after surgical procedures—all these 
and more can be scrutinized through 
thermography. 

These are only two of the more 
widely-used “wonder machines” 
of modern diagnostic medicine. 
Perhaps the largest technological 
blessing, though, has been the CAT 
scanner. “CAT” is short for compu- 
terized axial tomography. Essentially, 
the CAT scanner is an extremely 
sophisticated three-quarter million 
dollar X-ray machine, but ‘the CAT” 
is a giant leap over what we think of 
as regular X-ray machines. 

Standard X-ray technology repre- 
sented a miraculous breakthrough 
when it finally reached general medi- 
cal use, despite many early incidents 
of radiation burns and radiation 
poisoning. among both patients and 
medical personnel alike. There were 
many wondrous claims for this new, 
weird technology which could peer 
through clothing and skin. A news- 
paper at the turn of the century 
Stated very matter-of-factly that 
medical schools had begun using 
X-rays to transfer textbook pages 
directly..to. the.brains. of students. 
Another deluded enthusiast claimed 
he had photographed the soul of 
man. An English clothing manu- 
facturer marketed ‘X-ray proof” 
undergarments to spoil the fun of 
Suspected high-tech voyeurs. 

One claim for the X-ray which has 
never been disputed is its ability to 
pass.through..solid objects. and 
cause flourescence; many times when 
the solid object has been the human 
body the the flourescence “lit up” its 
interior the result has been more 
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accurate surgery and sometimes a 
longer life. Those who have had 
broken bones, particularly hairline 
fractures, can attest to their blessings. 

There are some inherent draw- 
backs to standard X-ray technology. 
Of course, the hazard of developing 
cancer as the result of a high absorp- 
tion of “rads” is foremost, but in 
terms of imaging, the flat two-dimen- 
sional quality of X-rays sometimes 
contribute a degree of confusion in 
certain types of diagnosis. 

All the details in conventional X- 
ray photography overlap. Sometimes 
the tissues or bones which are 
under observation require nurnerous 
pictures taken from different angles 
before medical people know exactly 
what they are looking at. 

Beyond this, regular X-rays fail to 
note many important subtleties in 
tissue densities. This last point Is 
important when something like a 
Suspected growth in the lung area is 
being considered. 

CAT scanners, while taking nu- 
merous X-ray shots of particular 
areas of the patient's body—parti- 
cularly the head (for which it was 
originally developed)—do not subject 
the patient to more radiation than 
would result from standard X-ray 
procedures. CAT scans produce 
images which have a three-dimen- 
sional quality. This is the result of the 
machine's ability to isolate “slices” 
of the anatomy under observation, ELSCINT 
shoot that area from different per- 
spectives, combine the information 
and present it to medical people in 
images that provide precise infor- 
mation about internal conditions. 

These extremely precise images 
are produced through a large cir- 
cular tube surrounding the patient. 
The tube shoots X-ray beams from 
numerous positions around the 
patient. After passing through the 
patient the beams hit extremely 
sensitive crystal detectors. Electronic 
Signals resulting from this process 
are fed into a computer which 
analyzes the signals and transmits 
the image of the anatomical slice to 
a television screen. Areas where 
tumors, blood clots, damage, and 
other disorders exist can be pin- 


pointed accurately to less than one by repeated CT examinations. 

Be ee a es cee millimeter. The operation was performed while the patient was 
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diagnosis of cases involving the enabling precise repositioning of the scan plane. 

brain. But in recent years the ma- _—- The operation was interrupted three times and the 

chine has been used increasingly in patient was rescanned to search for remaining 
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A CT scan of a 57 year old male demonstrated a left 
frontal glioma. 

To achieve a radical excision of the tumor the 
patient was operated on with intra-operative control 
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tumor tissue. When no evidence of tumor residue 
could be detected in the CT images, ten biopsies 
were taken from the tumor bed. All, consequently, 
revealed no residue of tumor tissue. 

The patient was examined monthly by repeated CT 
scan. Far right column demonstrates a scan taken 
recently, four months after operation; so farno signs 
of tumor recurrence could be detected. In the 
follow-up examinations, the clinical condition of the 
patient was found to be satisfactory. 
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The potentials of the new technique are mainly 
two: It reveals the extent of the tumor during the 
operation. It also enables the surgeon to spare vital 
brain regions in the search for the tumor. This may 
prove to be of particular importance when surgery is 
being carried out in the more vulnerable regions of 
the brain, such as the dominant hemisphere. Is is 
possible that some tumors, previously considered 
inoperable, may—through this method—become 
more accessible. 


©Elscint, Inc. 
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Medicine truly has come into its 
golden age with video devices 
and the future promises even 
more techniques for diagnosing 


the ills of man. 


diagnosis of abnormalities involving 


the spinal cord, lungs, heart, and 


kidneys. The CAT is equally helpful 
in monitoring the course of therapy 
once a particular condition has been 
defined and treatment has begun. 
For example, itcan be used to locate 
what areas of the body contain 
tumors, pinpoint the location of the 
growths, and when, say, radiation or 
chemotherapy has been tried the 
CAT can then see whether therapy 
has been successful or not. 
Presently there are several varieties 
of the CAT scan on the market. The 
differences lie in their scanning 
techniques. They all obtain similar 
results, though, by making sense of 
more than 300,000 pieces of data 
obtained through the absorption of 
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X-rays in one small area of the body. 
Of course, there are some draw- 
backs. It has not been very useful in 
dealing with problems of the heart, 
which constitute a fair proportion of 
fatalities these days. The beating of 
the heart can obscure the images 
obtained through the scan. 

An experimental multi-million dollar 
unit may be able to eleviate this 
situation. Currently being tested at 
the Mayo Clinic is the Dynamic 
Scanning Research (DSR) machine. 
somewhat similar to the CAT scan, 
the DSR’s main ability is to make a 
three-dimensional image of what- 
ever organ is under observation, 
particularly the heart. The image 
appears on the video screen and 
medical technologists eliminate 


those areas which are extraneous to 
their search. Only the part of the 
organ which is being checked for 
disorders remains. Then the image 
of that organ part—say, a heart valve 
or artery—can be rotated on the 
screen and observed from different 
perspectives. One could look down 
into the organ, look at all its sides, 
even look at it from underneath. 

The machine has only recently 
been tested on living humans andis 
still undergoing close examination. 
It is not expected to be in general 
use for many years, when whatever 
Knots that exist in. the system are 
Straightened out and its present 
exorbitant price can be modified. 

Another video unit which is pre- 
sently under investigation may be- 
come to the CAT what the CAT was 
to the X-ray: the Positron Emission 
Tomography (PET) scanner records 
not just structural observations but 
functional processes as well. The 
PET scanner is expected to provide 
science with a wealth of information 
about bodily processes, particularly 
those concerning the brain. For 
example, the PET scanner sees the 
flow of blood, not just the resu/ts of 
the flow as does the CAT. 

Already the PET scanner has 
detected malfunctioning brain fibers 
which were causing uncontrolled 
epilepsy in eight children. After 
Surgery, seven of these children 
remain completely cured of the 
condition. 

It is hoped the PET scan will play 
an integral part in the development 
of new treatments for such areas of 
medicine as senility, stroke, and 
even schizophrenia, since the PET 
scan allows doctors to see cross- 
sectioned pictures of the brain’s 
blood flow and chemical activity. 

Medicine truly has come into its 
golden age with these video devices. 
The future of medical imaging pro- 
mises even more techniques for 
diagnosing the ills of man. There is 
talk of holographic presentations, 
where the heart or other organ 
would float before the doctor, who 
would rotate it, even take it apart to 
see what is going on. 

Until the day comes when holo- 
grams do indeed float before doctors, 
television will be an important instru- 
ment for precision noninvasive ex- 
ploration of the human body. Despite 
the cost of the equipment and the 
added expense to the patient, tele- 
vision will continue to save thousands 
the expense of exploratory surgery, 
and sometimes even primary surgery. 

When it comes right down to it, 
television in the hospital is saving 
lives. @ 


Video discs. Video 
cassettes. Cable televi- 
sion, Pay T.V. Home 
computers. Over-the-air 
information. Video 
games. Direct satellite- 
to-home reception. 
Five years ago, 
nobody even considered 
having any of this in 
their homes. Today, 
people are clamoring to 
get in on the action. 
Tomorrow, the whole 
video field will have 
grown to the point 
where video technology 
will be the single most 
important aspect of our 
daily lives. 
T.V. is more than just 
entertainment. Medical 
information, daily food 
cost comparisons, 
computer checking and 
bank transactions right 
to your television 
screen, newspapers over 
the air, updated con- 
stantly ... today’s video 
world is a whole (ot 
more than just major 
motion pictures. 
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CABLE MAKES ITs MOVE 


VIDEO ACTION is the 
first magazine that helps 
you take control of your 
television set. We will 
keep you abreast of all 
the latest in this, the 
fastest growing com- 
munications medium. 


Written so you dont 
have to be a T.V. repair- 
man or electronics 
genius to understand it, 
VIDEO ACTION covers 
every aspect of the field. 
We keep you on top of 
the latest in broadcast 
and cable television, in 
video discs, cassettes 
and games. We keep you 
informed of all the 
changes in the field— 
what's new, what's 
being replaced, what's 
changed ... and how all 
this will effect you, your 
family and your society. 


VIDEO ACTION is the 
best possible guide 
for living in the video 
world. 


VIDEO ACTION. Take 
control of your T.V. 


rima 
FACIE 


A FIRST VIEW OF WHAT’S NEW 


= VIDEO TAPES 7 — 


MARY POPPINS. A Walt Disney Pro- 
ductions picture, video cassette from 
Walt Disney Home Video. Produced 
by Bill Walsh. Directed by Robert 
Stevenson. Screenplay: Bill Walsh and 
Don DaGradi. MPAA Rating: G. Run- 
ning time: 139 minutes. $74.95 retail. 


Cast 
Bea Saree Julie Andrews 


PAE 0x0 3) cis eel Dick Van Dyke 
PAUON oo-o< ot. kee Bac David Tomlinson 
Winnifred Banks....... Glynis Johns 
iniGie Alber. 5 iy Sb. os Ed Wynn 
PORCEIaN« Osea: Arthur Treacher 


Walt Disney Productions has done 
it again. It seems rather inherent in 
any Disney product that quality is 
always carefully controlled. Even their 
cheaper plastic toys appear better 
constructed than similar toys based 
on other cartoon characters. This care 
and quality control has now extended 
to their line of home video products. 

| had first seen Mary Poppins when 
it was released in 1964. Even though | 
was then at an age when teenagers 
traditionally ignore Disney movies as 
too cloyingly cute or childish, there 
was something magical about Mary 
Poppins, something that enthralled 
me even against my teenage better 
judgment. 

The movie seemed to have that 
same effect on most everyone; it won 
five Academy Awards: best actress; 
best song; best film editing; best 
original music, and best visual effects. 
Even then | remember being disap- 
pointed that co-star Dick Van Dyke, 
who truly shines in his role as Burt, the 
chimney sweep, had not been nom- 
inated. 

| had not seen the movie again for 
16 years, and when it was finally re- 
released in 1980, | jumped to see it, 
this time taking my three-year-old 
daughter with me. It was her turn to 
be enthralled—she saw it three times 


in the theater and begged to see it~ 


again—and my turn to see objectively 
how well the movie was really made. 
The special effects are remarkable, 
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far beyond most of what is done 
today, even with all of Hollywood's 
sophisticated computers. In fact, the 
special camera used on Mary Poppins, 
because of cost, has not been used 
since, not even on Disney's own Black 
Hole. This special camera totally 
eliminates the faint blue outline that 
occasionally appears in many matte 
shots. In the blackness of space 
scene, the lines today are pretty much 
eliminated, but in ordinary scenes 
even a multi-million dollar feature 
like Superman suffered an occasional 
blue-line lapse. There are none in this 
film, not in the flying nanny sequence 
where dozens of stern-faced nannies 
are “blown away” by a magically - 
created wind, nor in the very tricky 
tea party sequence where five flying 
figures all move in different planes of 
action. 

Those of you who have read the P.L. 
Travers’ books know Mary Poppins. 
Those who have seen the movie know 
the basic plot: two cute but slightly 
troublesome children in England, 


circa 1910, have managed to chase 
away nanny after nanny until Mary 
Poppins appears. Using whimsical 
magic she calms down the children 
and takes them on one incredible 
escapade after another. 

They pop in to a painting drawn by 
Burt where all the backgrounds and 
characters are cartoons. Only Burt, 
Mary (Julie Andrews), and the children 


(Karen Dotrice and Matthew Garber) 
are real. 

During the course of the movie we 
get involved with the children’s father 
(David Tomlinson) who wishes to 
raise them in the proper British fashion, 
and their mother (Glynis Johns) who 
seems more interested in getting the 
vote for women (while still remaining 
subservient to her husband) than in 
caring for her offspring. 

We go from the hilarious tea party 
sequence featuring the late comedian 
Ed Wynn, to the haunting melancholy 
of the Feed The Bird song. Here, Peter 
Ellenshaw’s matte paintings not only 
serve to set the scene, but they givea 
feel to the picture that is hard to 
shake. The rotoscope animation of 
hundreds of fluttering birds also con- 
vey the feelings of both sadness and 
hope. 

From here we go to what must be 
the highlight of the movie—the Chim- 
ney Sweep dance that combines a 
magnificently choreographed dance 
number starring Dick Van Dyke and 


Mary Poppins /s a 
fascinating experience, 
and the new Walt Disney 
Home Video tape shows 
off the movie in its best 
light. 


other chimney sweeps, along with 
mattes, animation, and other Disney 
illusions. There is no way you can 
leave this dance number without a 
feeling of joy. 


The movie is vital even now, and so 
much better done than virtually any- 
thing that has appeared either before 
or since. Only the classic Wizard of Oz 


equals it for story, song, and charm. 

The film is a fascinating experience, 
and the new Walt Disney Home 
Video tape shows off the movie in its 
best light. 

You will first notice its better-than- 
average cassette case. It is soft plastic, 
brightly decorated; and the tape is 
wedged tightly inside in an inner case 
which prevents it from moving about. 

On back of the tape is a stamped 
code number which the Disney people 
are using to help prevent video pirating. 
That same number also appears on 
your TV screen in the upper left hand 
corner. However, only the bottom of 
the numbers are discernable and they 
do not distract you once the movie 


begins. 

Unlike many copy-guarded tapes, 
there seems to be very little roll 
problem here. | experienced only a 
slight flutter during the opening Dis- 
ney Home Library music and the FBI 
warning. Once the film proper began, 
the flutter ceased. 


Tape quality was excellent, perhaps 
the best reproduction | have seen in 
these mass-produced recordings. 
Blacks stay solid, subtle colors are 
clear and the picture proceeds with 
very few gliches. The sound was 
strong and vibrant. 


The image is centered, rarely is 
anything off screen that should be on. 


Only the tea party sequence has any 
problem at all in keeping all parti- 
cipants together. 

| would strongly recommend the 
Mary Poppins video tape to anyone 
who has a family, or anyone who 
simply enjoys a good movie. Special 
effects freaks who think that anything 
prior to Star Wars has got to be pre- 
historic in quality will find this a 
pleasant surprise. This is a high-quality 
movie—perhaps one of the last that 
the Disney Studios has done—and 
this video representation is as well 
done as modern technology would 
allow. 


—Marv Wolfman 


RUDE BOY, The Clash. Produced and 
directed by Jack Hazan and David 
Mingay. Screenplay by David Mingay, 
Ray Gange and Jack Hazan. 123 
minutes. MGM/CBS Home Video. 
$64.95 retail. 


If nothing else, Rude Boy succeeds 
in breaking the mold of conventional 
videorock, just as punk, the genre that 
spawned The Clash, succeeded in 
smashing the barriers of mainstream 
rock music. Unfortunately, it does not 
do so with much style or finesse. 

It is the first videorock with a story 
line... of sorts. Rude Boy (aterm that 
emerged from Jamaican reggae and 
ska music) is the story of Ray Gange, 
an unemployed, occasional roadie for 
The Clash who earns beer money 
working nights in a London sex shop. 
Ray is a somewhat pathetic character 
who drinks too much and proceeds to 
degenerate into a totally pathetic 
creature as the story progresses. Every 
other word out of Ray’s mouth is one 
of the seven words you are not sup- 
posed to say on the public air waves, 
and he spouts punk banalities like 
“Don’t call me ‘love’ because | don’t 
believe in it.” 

The vision of England’s punk scene 
in its heyday as portrayed through 
Ray's life is the vehicle for showcasing 
the music of The Clash. Most of the 
musical numbers were recorded live 
and capture the raw energy of early 
Clash songs like “White Riot” and 
“London’s Burning.” 

The Clash came into being in 1976 
as punk was gaining momentum in 
England. The band was initially man- 
aged by Bernard Rhodes, a former 
partner of Malcolm McLaren—creator 
of the Sex Pistols. Their music, written 
by guitarist Mick Jones and singer Joe 
Strummer, is a combination of punk 
existentialism and Jamaican reggae 
rhythm. 

The directors show a certain com- 


mitment to realism, and this realism 
adds a new dimension to the visual 
display of rock music. Several se- 
quences shot during the 1978 Clash 
On Parole tour show fans being 
savagely beaten and ejected from 
concert halls by unruly bouncers. 
While this may seem unpleasant to 
some, it is an everyday reality of live 
rock concerts. The violence during 
Clash performances conveys the high 
voltage tension that surrounded punk 
music. 

Rude Boy might have been a good 
quasi-documentary of punk life if it 
were not for the inept attempt on the 
part of the writers and directors to 
make some sort of political statement. 
In the opening scene, Ray walks 
through a tenement splattered with 
graffiti exclaiming “Vote for National 
Front,” the neo-naziesque movement 
in England. As he walks down the 


The Clash (from left): Nicky Headon, 
Mick Jones, Paul Simonon, and Joe 
Strummer. 


street the Camera pans across two 
election posters—one for the Workers 
Revolutionary Party and the other for 
the Socialist Workers Party. 

The first time The Clash appear, Joe 
Strummer is wearing a Red Brigade t- 
shirt in support of the left-wing Italian 
terrorists, who have a fondness for 
blowing off people’s kneecaps with 
shotguns. Ray and Joe hold a drunken 
discussion in which Joe\ defends his 
political stance by saying, “Why | 
think the left-wing is better than the 
right-wing is it’s not just for the few.” 
Ray astutely retorts, ‘“My idea is to 
make sure | become one of the few.” 

Strummer’s lyrics do not add any 
depth to his viewpoint. In “White 
Riot’ he observes ‘‘All the power is in 
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the hands of people rich enough to 
buy it,” and “No Reason” reveals“... 
the black man got the rhythm and 
white man got the law.” These are 
hardly insights worthy of a two-hour 
video treatise. 


The Clash play at an anti-National 
Front rally, and Ray gets up on the 
stage after the band leaves and yells 
“More Clash!” into the microphone 
despite his dislike of politics, parti- 
cularly anything remotely related to 
communism. While later playing bil- 
liards with a friend, Ray concludes the 
anti-fascists are just Cowardly socialists, 
afraid to admit their true political 
persuasion. 


The “political statement” of Rude 
Boy is reduced to an absurd dichotomy: 
you are either a socialist or a Nazi. 

Rude Boy also attempts to portray 
the plight of blacks in England. In a 
complete nonsequitor, two black 
youths are abruptly arrested for some 
obscure crime. In the final scene 
before the credits roll, we see one of 
these black youths again. He is talking 
to his lawyer who asks him why he 
signed a confession if it were not true. 
The youth replies, “If you were getting 
beat and kicked about wouldn’t you 
sign it?” 

Heavy stuff, huh? 

Part of the fault may lie in the 
editing. Smooth transitions are con- 
Spicous in their absence. The scenes 
shift quickly, with no apparent logical 
progression: a shot of Ray in a truck 
with another roadie shifts to one of 
the police observing black suspects, 
which then changes to a shot of the 
sex shop where Ray works and then 
suddenly several members of The 
Clash are outside a court hall where 
they have been fined for shooting 
pigeons. 


Perhaps these abrupt scene changes 
are meant to convey the passage of 
time, like pages flying off a calendar, 
but they only succeed in confusing 
the observer. 


Despite its many faults, Rude Boy 
will probably be of historic value to 
aficionados of punk. It is not so much 
a story as it is a little slice of the 
prevailing rock culture of England 
circa 1978. Before they attained a 


more refined new wave style, The 


Clash was every bit as punkish as any 
other English band of the time. Since 
the Sex Pistols self-destructed before 
they could make a film with Russ 
Meyer, Rude Boy may become the 
most significant visual documentation 
of the punk phenomenon. 


In the long run, though, punk turned 
Out to be somewhat vapid, and a two- 
hour exposure to punk philosophy 
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may prove to be terminally tedious 
for most viewers. 


—Rick Oliver 


APOLLO: VISIONS OF AN EXTRA- 
TERRESTRIAL WORLD, a documen- 
tary edited by Bastian Wimmer. Dis- 
tributed by Hyde Park Media, Niles, 
IL. $54.95 retail. 


Chances are you were one of the 
billion people who, in late summer of 
1969, waited anxiously in front of the 
television as the surface of the moon 
skidded by, coming closer and closer 
until a voice from 250,000-plus miles 
away announced “The Eagle has landed!” 

Who but the most cynical—like 
those who thought it was all being 
played out on some Hollywood back- 
lot—did not experience a sense of 
wonder as Neil Armstrong became 
the first human to set foot on the 
Moon's surface? Even his somewhat 
corny observation seemed appropriate: 
“That's one small step for man, one 
giant leap for mankind.” 

The landing of Apollo 11 was one of 
those events like the Kennedy assas- 
sination that people remember in 
terms of where they were when it 
happened. With this particular moon 
landing mostly everyone was in front 
of their television set. And now you 
can reexperience the event thanks to 
Apollo: Visions of an Extraterrestrial 
World, a documentary of two lunar 
missions. 

Part One covers the Eagle’s historic 
mission and Part Two concerns the 
flight, almost three years later, of the 
problem-plagued Apollo 16, the last 
time man visited our closest celestial 
neighbor. 

The documentary focuses almost as 
much attention on the Earthside part 
of the two missions as it does on the 
astronauts cavorting about the Moon’s 
surface. At first | was a bit put off by 
this. After all, how long can a huge 
room filled with bank after bank of 
controls and computers staffed with 
hundreds of technicians be interesting? 
But as the story of the two missions 
unfolds it becomes apparent that the 
brief human presense on the Moon 
was due to an extremely complicated, 
almost awesome interaction between 
literally thousands of people and 
technology. In reality, only a very 
small portion of these space flights 
actually took place off the planet. 

When engine problems threatened 
the lives of the astronauts, Earthside 
teams went into a period of intense 
activity and came up witha successful 
and workable solution. Only about six 
hours were lost on the scheduled 
itinerary. 

Still, | wanted to see a bit more of 


the footage from the Moon and of the 
Moon taken from the orbiting mother 
ship.:| also wanted to be apprised of 
some of the numerous scientific dis- 
coveries which resulted from the 
many experiments conducted by the 
astronauts. In an effort to present the 
adventure of the missions, the Apollo 
documentary lost sight of the true 
import of the flights—the quest for 
knowledge. 

Despite these few quibbles | have 
with the film, | found Apollo: Visions 
of an Extraterrestrial World extremely 
enjoyable. It made me nostalgic for 
those seemingly bygone days of Man 
on the Moon. It bothers me that we 
have not continued manned missions 
to the Moon and that no plans pre- 
sently exist for sending Americans 
beyond the confines of our atmosphere. 


—Alex Josephs 


— VIDEODISCS — 


THE BLUES BROTHERS. A Universal 
Picture; videodisc from MCA Disco- 
Vision. Produced by Robert K. Weiss. 
Directed by John Landis. Executive 
producer: Bernie Brillstein; Screen- 
play Dan Aykroyd and John Landis. 
MPAA Rating: R. 132 minutes. Stereo 
sound. $29.95 retail. 


Cast 
Jollet jake Fees John Belushi 
ERYOOU 4. io. pee eae Dan Aykroyd 
CARTS as a ae hs oe eWeek Cab Calloway 
Mystery Woman....... Carrie Fisher 
Nazi Commander..... Henry Gibson 


With: James Brown, Ray Charles, 
Aretha Franklin, John Lee Hooker, 
John Candy, Frank Oz, and the Blues 
Brothers Band. 


AT HOME WITH DONALD DUCK. A 
Walt Disney Production; videodisc 
from MCA DiscoVision. Directed by 
Jack Hannah. No MPAA Rating. 46 
minutes. $9.95 retail. 


Cast 
LOR aC Be oe pieces yes Himself 
Huey, Dewey, Louie ... Themselves 
Mickey Mouse............. Himself 


In case you haven't been reading 
our videodisc reviews lately, let me 
start off by repeating a point: /aser 
(optical) videodiscs are fun. They are 
the ultimate video toy. 

With this attitude in mind, | picked 
up two discs: The Blues Brothers, a 
recent DiscoVision offering at a new 
top retail price of $29.95; and At 
Home With Donald Duck, one of the 
initial offerings in the format. | had 
seen both before: the Brothers in the 


theater (indeed, the movie had just 
left the Chicago movie houses a 
couple weeks before the disc was 
released), the Duck several times on 
the soon-to-be lamented Disney tele- 
vision show. Obviously, | enjoyed 
both sufficiently to buy the discs. 

The Blues Brothers is a better disc 
than it was a movie. The blues—the 
musical form—appeals to damn few 
Americans, and, despite the longevity 
of such pop blues performers as Ray 
Charles and Aretha Franklin, neither 
are likely to be defined by Variety as 
“Doo 8.0." Tk is-odd, “then,. that 
Universal would commit such an 
incredible sum of money—a reported 
$40,000,000—to a motion picture 
loosely based upon a throwaway 
routine on Saturday Night Live. 

The movie did pretty well in the 
theaters. If it was made for, say 
$10,000,000, it would have been 
highly profitable and the board of 
directors at Universal would have 
named a dividend after the dark- 
specked boys. The car chase scenes 
are among the best—and funniest— 
ever filmed. The music is fantastic. 

The problem is, there isn’t much 
movie left over for such things as plot 
and acting. Concert scenes are paced 
by car chases, and Belushi and Aykroyd 
never get the chance to act their way 
out from behind their shades. 

That is what makes the videodisc 
version so entertaining. Each major 
musical number—well, thirteen of 
them—is encoded with a special 
chapter designation: if you want to 
see Aretha Franklin’s show-stopping 
“Think” scene at the soul food cafe, 
all you have to do is put on side three 
and punch the chapter 1 buttons: 
within seconds, the machine locates 
the beginning of the number. 

As such, The Blues Brothers video- 
disc is a truly first-rate work of video- 
rock. With a minimum of effort, you 
can play the thirteen numbers almost 


non-stop in less than an hour—nice, if 
you do not care to see the rest of the 
movie. 

My only complaint here is that the 
stereo sound is not quite as good as 
that found on other stereo optical 
discs. There is a bit of hiss on the 
track—less than on your average 
capacitance record (33% r.p.m.). Most 
of my friends failed to notice it, used 
as they are to phonograph record 
limitations. 

The other movie, of course, is the 
car chase. The Blues Brothers has lots 
of them, including the gratifying shop- 
ping mall destruction chase and the 
stupifying cops vs. Brothers vs. country 
singers vs. Nazis denouement. That 
last one is a chase scene that just does 
not end: the Brothers escape the cops 
out in the sticks, lead them into a 
chase all the way into the city (getting 
rid of a bunch of annoyed country 
singers in the process), get picked up 
on by a band of roving Nazis, some- 
how manage to maneuver the cops 
into each other and the Nazis off a 
bridge, only to wind up at their 
destination: the steps of City Hall, 
where a clerk—played by Steven 
Spielberg—takes their tax payment 
for the local orphanage. 

Some fun. I’ve taken out that last 
scene and watched it about as often 
as I’ve taken out that Aretha Franklin 
number—which is to say, real often. 

All the special effects help. I’ve fast 
forwarded cars, let them ram into 
trucks, reversed the picture causing 
the car to mystically fly out of the 
truck, and switched gears once again 
—having the Blues Brothers endlessly 
ram the enemy. If | only had this when 
| was twelve... 

| should mention | have also watched 
the movie in total on one occasion. 

The disc is worth the $29.95. Five 
bucks more than your average major 
motion picture on optical disc, if you 
like the movie, you certainly get your 


dollar's worth: stereo sound, two and 
one-quarter hours of movie, and a full 
complement of special effects. And 
the chapter indexing. 

| should note MCA recently released 
The Blues Brothers on prerecorded 
tape, and | really cannot recommend 
it in that version: mono sound, low- 
quality (comparatively speaking) sound 
and video, no musical chapter index- 
ing, and almost three times the cost. 

At Home With Donald Duck is a 
first-rate compilation of Donald Duck 
and Mickey Mouse cartoons, spanning 
the half-century history of the charac- 
ters. The bridges used to link the 
cartoons are well-made and combine 
to present an additional story: Donald 
throws a birthday party for himself, 
and forces his nephews to watch a 
bunch of Donald Duck cartoons (the 
kids, of course, would rather watch 
Mickey Mouse cartoons, and even- 
tually their wish is granted: a solo 
effort and an early piece that employs 
both the Duck and the Mouse—back 
when Donald Duck looked more like 
a goose). 

If you are at all interested in Disney 
cartoons, you probably have seen this 
show on television: | believe it was 
run on the NBC Sunday evening 
Disney program roughly every year 
during the past decade. The end- 
credits are those from the television 
show. 

There are advantages to the video- 
disc version. In addition to the above- 
mentioned special effects—which 
here allow you to see how a Cartoon is 
animated, frame by frame—the disc 
actually is less expensive than a tape 
you could make at home, recording a 
Disney broadcast. A one-hour, fastest 
speed tape (providing the best quality) 
probably would retail at a bit more 
than the $9.95 retail on the optical 
disc. 


And, as we keep saying, the quality 
is superior. Almost unbelievable. Bet- 
ter than pre-recorded tape, better 
than broadcast television, even better 
than that received over cable television. 

Outside of the noted sound dif- 
ficulty on The Blues Brothers, both 
discs were made to the highest imagin- 
able production values. Both will 
provide a picture as good as your 
television is capable of serving up. 


And both videodiscs are a hell of a 
lot of fun. 


—Mike Gold 


ACROBATS OF GOD. Videodisc from 
MCA DiscoVision. Produced by H.R. 
Poindexter. Directed by Dave Wilson. 
Choreographed by Martha Graham. 
Executive Producer: John Houseman. 
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No MPAA rating. 30 minutes. Mono 
sound. $6.95 retail. 
Cast 


Choreographer ..... Martha Graham 
Dance Master........ Robert Powell 


A number of years back when | was 
an acting major at Northwestern 
University, | learned the difference 
between stage acting and television 
acting. Tomake asweep of the arm on 
stage, | was told, do it from the 
shoulder. To make it on television, do 
it from the elbow. 

As | sat watching Martha Graham’s 
piece, Acrobats of God on videodisc, | 
was sadly reminded of the spatial 
limitations of the home screen. 

Dance is simply too big for tele- 
vision. Think about it—in almost every 
shot of your average show, the people 
on screen are only partially pictured. 
You never see them from the tops of 
their heads to the tips of their toes. 
Yet in dance, full-body shots for the 
duration of the presentation are im- 
perative. What is dance if one cannot 
see the whole body, muscles flexed in 
the ultimate of human movement? 


Acrobats of God is a fairly well- 
directed effort considering the afore- 
mentioned limitations. In a surprise 
credit, Saturday Night Live’s director 
Dave Wilson reveals he knows how to 
handle a subject vastly different from 
late night comedy-variety. His full- 
body shots are close in enough to 
appreciate the dancers’ superb phy- 
siques and moves; far out enough to 


catch most of the peripheral action. 
The cramped feeling | got as the 
dancers disappear too quickly off to 
the side is the medium’s fault, not Mr. 
Wilson’s. 

And the dancers... ah, the dancers. 
Acrobats of God is a piece about the 
art of dancing: the art and its agony. 
The masterful Martha Graham and 
partner Robert Powell team up in the 
piece as choreographer and whip- 
wielding dance master to inspire/cajol/ 
demand the dancers accomplish the 
most impossible of moves. A sexually- 
paired team of ten dancers respond 
more than admirably, lifting, extend- 
ing, twirling, and supporting to perfec- 
tion until exhaustion must end a full 
day’s work. 


In addition to playing the part of a 
choreographer, Martha Graham did 
the actual choreography of this 1969 
piece. Considering she was 77 years 
old at the time (she did not appear to 
be a day over 50), | felt an awesome 
sense of the amount of energy that 
was stored within her. Though her 
part called for little more than exquisite 
posturing and energetic walking as 
she tried to wring inspiration from her 
soul, she brought to it as much 
concentration and artistry as her far 
more active supporting cast. 


Her choreography is so wonderfully 
clear that even an audience member 
ignorant of dance can follow the 
action. A stirring musical composition 
by Carlos Surinalin, conducted by 
Eugene Lester, intertwines beautifully. 


In another surprise credit, John 
Houseman of Paper Chase/Smith 
Barney fame appears under the head- 
ing of executive producer. 

You easily would have to double 
the price of this videodisc to see the 
same piece performed live—and then 
without the legendary Martha Graham 
in the cast. You would not have to 
worry about spatial limitations in an 
auditorium; but then you would not 
be able to freeze the action and 
practice dancing in the privacy of your 
own living room either. 

This videodisc is an excellent ex- 
ample of how the new technology can 
allow one to see an artistic work as it 
has never been seen (freeze frame, 
slow motion on command) before, 
right in your own living room. 


| must mention | had some problems 
with the technical quality on this 
particular disc. The picture was annoy- 
ingly snowy and the sound was afflicted 
with an accompanying rasp. | had no 
trouble returning the disc, although | 
was asked to complete a brief ques- 
tionnaire as to the nature of the 
problem before | received my refund. 
| would have preferred an exchange 
for the same disc, but unfortunately it 
was sold out. 

If you enjoy dance, Acrobats of God 
should be a delightful acquisition. 
Even if you are not into dance, the 
genius of Martha Graham will make 
watching interesting and enjoyable. 
How can you lose for $6.95? 


—Ann DeLarye 


— -—-GAMES ———— 


BOXING, DRAGSTER, SKIING, FISH- 
ING DERBY, and CHECKERS video 
games from Activision. $21.95 each. 


Once upon atime there was this big 
video game manufacturer named 
Atari, and Atariemployed people who 
designed video games. These guys 
created the games, designed the com- 
puter circuitry, wrote the rules, stuck 
it all into a box, and put it out on the 
open market. 


Then one day, a couple of these 
designers upped and quit. They moved 
down the block and started their own 
company—Activision—and designed 
their own games and put them into 
their own boxes, and they made 
certain their games would play in 
Atari game computers. And in Sears 
game computers, which are made by 
Atari. 

Whether these guys have the right 
to do this is a matter for the courts to 
decide—and Atari's legal department 
is playing with it right now. However, 
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the first set of Activision games are 
now on the market. 


Boxing 


The playing field gives us a per- 
spective from above the boxing ring 
so we see the heads, shoulders and 
arms of the electronic boxers (it 


sounds weirder than it looks). You 
control the movement around the 
ring of a boxer and throw his punches 
and jabs. You can either play against 
the computer or against a friend. Each 
round lasts two minutes and points 
are scored each time a punch lands 
with a resounding electronic THUD! 

The two scores and the timer appear 
at the top of the set. Though it is 
possible to rack up 100 points ona 
knockout, neither reviewer achieved 
this lofty goal. We did find the com- 
puter to be a bit of a pantywaist once 
we got the hang of the game—the 
difficulty switch only makes this game 
a bit more challenging. 

The game was fun at first, but we 
both tired of it within an hour. Onlya 
boxing enthusiast would be enter- 
tained any longer. 


Dragster 


We found this game to be the most 
challenging of the five reviewed—it 
requires a greater degree of concen- 
tration, dexterity, and coordination 
than most other games. The screen 
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Satta 


DRAGSTER 


VIDEO GAME CARTRIDGE 


POR UE WIT THE 
OLED COMTTER SYSTEM We wre” 


shows two dragsters, each with a 
tachometer, a gear position meter, 
and a timer. If the tachometer—which 
begins as a wavering dark green line— 
turns red and stays red too long your 
engine blows and literally falls out of 
the dragster, thus knocking you out of 
competition until the next run. You 
can play the game against the clock or 
against a human opponent. 

The joystick control is both clutch 
and gear shift; the red button is the 
gas peddle. Cars start each race in 
neutral and as the race gets underway 
you have to shift gears in much the 
same way you would a real car. 

Great fun. We'll play this one again 
and again. 


Skiing 


Skiing would be great fun, if you did 
not have to get up early in rotten 


VIDEO GAME CARTRIDGE 
SOMPLITER SYSTEM “Ey anaes 


weather and risk breaking every bone 
in your body. The Activision game 
cuts out the hassle. 

The cart consists of ten games—five 
of varying degrees on slolum runs, five 
of varying degrees on downhill racing. 
You can run into trees and gate flags— 
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your object is to ski a certain number 
of meters in the shortest possible 
time. 

In this game the joystick controls 
the position of the skis and, therefore, 
the direction you travel. Mastering 
your ski position takes awhile: it is 
very easy for them to go horizontal 
and put a stop to the racer’s flight. 

Activision’s Skiing is challenging— 
and recommended. 


Fishing Derby 


Here is a cute game which you 
might want to play with a child. Two 
fisherman (one controlled by an oppo- 
nent or by the computer) sit on 
opposite piers. The joystick controls 
the movement of the pole back and 
forth and line movement up and 


down—the button will increase the 
speed of the line as it draws up from 
the water. The object is to hook fish: 
they swim back and forth under the 
piers; you get the fish to bite by 
getting the end of the line near his 
mouth. There are six rows of fish, the 
deeper the fish is swimming the more 
it weighs. The first person to catch 99 
pounds of fish wins. 

The trick is to get your catch up past 
the shark that is swimming back and 
forth at sea level. The shark will 
gobble the fish right off your line— 
when we played the game, the shark 
failed to gobble up either fisherman. 

The game is fairly easy to masterina 
matter of minutes—but is nonetheless 
a lot of fun. Fishing Derby also has the 
prettiest playing field of all the Acti- 
vision games. 


Checkers 


Four games here: three modes of 
difficulty against the computer and 
one in which you play a human 
opponent. You move the checkers to 
their desired location by placing a 
flashing “X’’ over the checker, pressing 


the button, moving the piece to its 
intended position, and pressing the 
button again for release. Then the 
screen goes blank while the computer 
mulls over its course of action. The 
blankness can last anywhere from a 
few seconds to as long as four minutes. 
This particular aspect of the game can 
be exasperating, since you are then 
required to memorize the positions 
on the board if you want to mull over 
Strategies between moves. 


Compared to Atari’s Video Checkers, 
Activision has a much nicer looking 
playing field. Both operate similarly 
but Atari gives you 19 games—although 
half of Atari’s are ‘giveaway’ games 
wherein you try to lose. We prefer 
Activision’s Checkers solely because 


VIDEO GAME CARTRIDGE 


SOR URE WR Re 
WEE COMVAES SYSTERN By ater” 


consideration during a two hour game. 
If only the screen did not go blank 
like that. ) 


* * * 


A few overall comments: the graphic 
design is weaker than Atari’s, overall, 
and Atari’s graphic design is nothing 
to write home about. The games area 
bit simpler than Atari’s (or Intelli- 
vision’s, for that matter), but none- 
theless entertaining. The instruction 
booklet is less attractive but far easier 
to understand. 

Actually, Atari does not have all that 
much to complain about. You need to 
buy an Atari computer in order to play 
the games, and if you buy an Atari to 
play Activision games, you will pro- 
bably wind up buying a mess of Atari 
games before too long. 


—T.B. Martin 
and Alex Josephs 


Sar BOING Sera 


MAKING HOME VIDEO. John Mel- 
ville Bishop and Naomi Hawes Bishop. 
Wideview Books, 1980. 200 pages 


with black and white illustrations. 
$7.95 paperback. 


We all need handbooks to guide us 
through the various stages of life. As 
children, many of us had scouting 
manuals which pointed us on the 
path to achievement; Our teen years 
saw us avidly thumbing through the 
Joy of Sex or other, cruder tomes in 
preparation for that big rite of passage. 
Now, we have Making Home Video to 
take us from being passive video 
enthusiasts to full-blown, actively- 
producing video freakdom. 

Making Home Video is not for the 
idle reader. You must have some 
technical familiarity with television 
(not a lot, but some), and a basic 
video vocabulary—with words like 
zoom, VCR, horizontal lines, resolu- 
tion—in order to keep this book from 
slowing down. The Bishops have an 
adequate 300-word glossary in the 
back to help the reader over more in- 
depth references, and a short ap- 
pendix entitled “how video works” in 
the event one’s memory needs re- 
freshing. A person with no prior 
knowledge could pick up this book 
and learn from it, but there are easier 
ways. 

John and Naomi Bishop know their 


Video 


RCA Video Specials 


stuff. John is a documentary editor 
and cameraman, Naomi Is an anthro- 
pologist whose work on numerous 
occasions has taken her into the field 
with her video equipment. 

It is clear throughout the book that 
the authors and their equipment have 
been there many times. The para- 


graphs are sprinkled with warnings: 


about pitfalls and how to avoid them: 
along with talk of vidicon tubes in 
cameras, you learn how not to burn 
them out. This is far superior to the 
rather annoying tactic many authors 
take of saving all the possible prob- 
lems One can encounter and jamming 
them into a single confusing chapter. 


| was particularly impressed with 
the thoroughness of their “basic ele- 
ments” chapter. It was so thorough 
that literally everything you could 
want to know about home video 
equipment was mentioned. A discus- 
sion of basic video tape, for example, 
covered signal-to-noise ratio, dynamic 
range, and color and sound rendition. 
A Beta vs. VHS overview covered all 
the technological changes in each 
format. Proper microphone set-up 
and use was detailed over eight 
illustrated pages; lighting, an often- 
overlooked aspect of home video 
shooting, was given two. There was 
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even a paragraph devoted to the uses 
of gaffer tape. 


And, in a gutsy move, the Bishops 
closed their chapter with a section 
entitled “obsolescence.” 

Even though the book gives you 
purchasing advice, | am convinced 
the best way to read this book is after 
you buy your equipment. After reading 
about how to light a subject, you want 
to jump up and experiment. Com- 
parative photographs showing shots 
with and without a wide-angle adapter 
on your-camera beg you to leave your 
armchair and see for yourself. 

Oftentimes books dealing with such 
a technical subject do little more than 
arouse mild curiosity. Making Home 
Video spurs its readers to action. 
Although co-authored, the book has a 
friendly single-voice delivery which 
takes the edge off the technical 
explanations by sounding conversa- 
tional. 

After a chapter in which angle, 
level, focus, and composition are 
explained, the authors close by en- 
couraging the camera be passed 
around to all family members regara- 
less of age. “Home Video is well- 
suited to a naive and minimal tech- 
nique that ignores everything in this 
chapter,’ the Bishops claim, and 
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suddenly the rest seems easy. Ignore 
everything in the chapter? Really? 
Then it must be masterable—how 
hard can it be if the Bishops let their 
four-year-old do it? 

There are chapters On more ad- 
vanced video production techniques, 
the growth of video as ahome medium 
in the last few decades, and current 
ideas for using your equipment. The 
“srowth of video” chapter eases you 
into the technical body and the 
‘“uses’’ chapter eases you out. The 
book has a nice flow. 


Two appendices deal with making 
your own video feedback art, and 
taking good still pictures of the tele- 
vision screen. They are mildly amusing, 
but will not interest everyone. 

Rounding it off, the Bishops have 
included a list of ten special suppliers 
for video equipment such as image 
enhancers, lens accessories, cable 
connectors, and so on. In some Cases, 
approximate prices are listed. 

This list reveals the book’s major 
drawback. Making Home Video is 
going to date very fast. The prices the 


book lists, however approximately, 
are probably a little out of date 
already; its chapter on ‘‘the future” 
will certainly be out of date by next 
year, dealing with such topical items 
as the current availability of videodisc 
software. The best one can do for now 
is buy the book right away and read it 
as soon as possible—it’s worth the 
effort. 


—Ann DeLarye 
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INSIDE SEKA (1980), 


and Ken. Distributed by Video-X-Pix, 
New York, NY. $89.95 retail. 


SWEDISH EROTICA, VOLUME 27 
(1980), various directors. Distributed 
by Caballero Control Corporation, 
Canoga Park, CA. $49.95 retail. 


Inside Seka is the hottest selling 
adult video cassette on the market 
these days, and its star, Seka, is 
quickly becoming the all-time reigning 
porno queen. She has stunningly 
good looks and seems to be the 
consumate professional of her craft 

no small feat, considering the 
amount of drek going around the 
porno world these days. 


Directed by 
James Hammerhill. Written by Seka 


A word of warning is in order 
though: the appropriately-named /n- 
side Seka is definitely not for those 
who like an interesting story line or 
exotic locale in tandem with their 


erotica. The same can be said for the 
Swedish Erotica offering. 

And I'll be honest about the fact 
that | am not quite used to viewing 
pornography on my television screen, 
sO my Observations are colored by the 
kick | get out of home video porno, 
whether it is well done or just this side 
of godawful. 

Though shot exclusively indoors— 
and though some poorly dubbed and 
contrived moaning sneaks through 
with a bit of inane dialogue—/nside 
Seka contains some truly great scenes. 
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The permutations of how many people 
can fit together in how many ways 
seem almost endless in this movie, 
with one-on-one, two-, three-, and 
even four-on-one. There are even a 
couple scenes with just one person. 

The extremely thin storyline of 
Inside Seka centers around a fairly 
typical conjugal session between Seka 
‘and Ken, her on-and-off-screen hus- 
band. Seka proceeds to relate many 
of her “true”’ previous sexual experi- 
ences, which appear in flashbacks, 
each lasting about ten minutes. Despite 
some corniness posing as spontaneous 
dialogue (some of it referring to truly 
impossible anatomical configurations), 
the various scenes are generally in- 
teresting and genuinely titillating. 

Two scenes from the movie come 
to mind. One takes place in the orgy 
room at the infamous Plato’s Retreat 
in New York City. The other involves a 
gentleman, a semi-contortionist, who 
—ahem!—is able to “service” himself 

. Standing up no less. It reminded 
me of a snake swallowing its tail. 


The quality of the cassette | viewed 
was average. There was a bit of 
graininess throughout and there was a 
large glitch in the middle of the tape 
that destroyed a scene’s continuity. 
The camera work was very well done 
and presented a few voyeuristic per- 
spectives | previously have not seen 
in skinflicks. 

In all, | found Inside Seka an en- 
joyable picture, but not a real jean- 
tearer. 

Swedish Erotica, Volume 27 is one 
of the newest offerings from the now- 
famous series of hot action outtakes 
from standard full-length features. As 
such this tape is for those who want 
their porno uncluttered by anything 
else but the barest hint of a plot. In 
this context, then, Volume 27 pre- 
sents us with four vignettes featuring 
such stars as Seka, John Holmes, 
Annette Haven, and Desiree Cousteau. 
One involves a sexy nurse and her 
“patient,” another concerns an orgy 
with two couples—you get the idea. 
No hot scenes on moonlit tropical 
beaches, but some well done action 
nonetheless. 

The Swedish Erotica series caters to 
those whose interests run to the kinky 
but not-to-kinky variety. It is for those 
who like a degree of believability and 
sincerity in their movies, and it is for 
those who prefer that ladies not take 
their shoes off in bed. 

Swedish Erotica, Volume 27 is a 
good buy. The tape quality was ex- 
cellent: sharp, clear images. And, oh 
those images.. 


—T.B. Martin 
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“Put On 
Your Jargon 
Shoes” 


By Bob Soron 


VERY HOBBY OR SPECIALIZED 
+ field has its own jargon or set of 

buzzwords. Sometimes they're 
necessary because there is no other 
way to express a concept, sometimes 
they're needed as shorthand, and 
sometimes they're used just to 
impress those “not in the know.” 
Computer jargon in particular seems 
complicated—there is always 
something else to learn. It is not hard, 
it’s just new. 

Many of the buzzwords you 
encounter as you learn about 
computers are acronyms. Generally 
they’re capitalized, which makes 
them easy to spot and to remember. 
Two of the most frequent acronyms 
are RAM and ROM. 

By now, you know that computers 
work with electronic memory. To use 
a program, you load it into memory. 
This is RAM, or Random Access 
Memory. This simply means you can 
put things into the memory, and take 
them out, at will. You can also refer to 
specific portions of the memory. 
Everything you put into the 
computer, be it the program itself or 
information the program is using, is 
stored in RAM. 

You will frequently see terms like 
“16K” next to “RAM.” The number 
before the “K” tells you how much 
memory is involved. “K” itself is a bit 
tricky. When referring to RAM, it 
means 1024 characters. Computers 
change the information inside them 
to binary numbers (more on this in a 
couple paragraphs), and 1024, a 
power of two, is considered close 
enough to 1000 that they are 
considered interchangeable. When 
you discuss the amount of RAM, then, 
you are getting more than you bargain 
for—16K is actually 16,384 characters. 

When the memory is outside the 
computer, though—in storage 
devices like cassette tapes and floppy 
disks—K refers simply to 1000 
characters. A disk that can hold 88K 
can hold 88,000 characters. 

Computer users rarely talk about 
the number of characters that can be 
stored in RAM. Instead, they use the 


term “bytes.” A byte usually is one 
character. As | mentioned, computers 
work with binary numbers. Since it 
would be slow and error-prone to 
take these ones and zeroes one at a 
time, it takes eight simultaneously— 
and eight “bits” is a byte. 


When you discuss the 
amount of RAM, then, 
you are getting more 
than you bargained 
for—16K Is actually 
16,384 characters. 


There are instances where a byte is 
one word—specifically, when it is a 
command to the computer. Since the 
language is pre-defined, the 
computer converts each command to 
a specific number, just as it converts 
each letter or number. This saves a 
considerable amount of RAM. 

There is also memory in the 
computer that you cannot fiddle 
around with. This is ROM, or Read- 
Only Memory, and it is permanent. 
The ROM contains the operating 
instructions the computer uses. You 
can examine specific portions of the 
ROM, as you can the RAM. 

All of these terms are pronounced 
as they look, even the acronyms. 
“RAM” is pronounced like the animal, 
and “ROMY” rhymes with “bomb.” 
“16K” is simply “sixteen kay,” though 
you can also say “sixteen kilobytes.” 

One acronym that is not 
pronounced as it looks is “CPU” (just 
pronounce the letters). This stands 
for the Central Processing Unit, which 
is where the action takes place. The 
information from the memory goes 
here; once the CPU has used the 
information as the program 
instructed if it goes back to memory 


and, possibly, to an output device. 

“Output” has many outlets, usually 
to a TV or monitor, both called a CRT. 
It can also be attached to a cassette 
recorder or floppy disk drive, or toa 
printer. Input can be from any of 
these or from the keyboard. For input 
and output in general, you will see 
terms like “I/O,” as in “The Apple II 
supports many I/O devices.” 

(Yes, by the way, the CRT can be 
used for input. You need a light pen, 
which is a tube with a photo-electric 
sensor at the end. By touching the 
sensor to the screen, you send 
information the sensor sees to the 
computer.) 

“ASCII” (pronounced “‘ass-key”) 
stands for the imposing “American 
Standard Code for Information 
Interchange.” All this means is that an 
ASCII computer uses a standardized 
code when converting letters, 
numbers,and commands to numbers. 
This system allows different 
computers to use the same 
peripherals, so that when a computer 
tries to control a printer, for example, 
it won't start spewing out paper 
instead of typing a letter. All American 
home computers, and most foreign 
models that enter the USA, use ASCII 
code. 

When you're working with input, 
you will want to know how long it will 
take to load in a program. Look for the 
“baud rate” of the input method 
you're using; it will probably be 300 
baud, unless you are using the much 


faster floppy disks or the slower hand 


typing. “300 baud” means that 30 
bytes per second are being loaded 
into RAM (“baud” is pronounced 
“bawd”). The load speed at 300 baud 
will probably be a bit less than 1K per 
minute. It will vary with each program. 

There’s plenty more jargon out 
there, but you’re now past the worst 
of it. If you have any questions on any 
aspect of home computers, send 
them to me at Video Action, 21 W. 
Elm, Chicago, IL 60610. Next month, 
I'll recommend some books and 
magazines that will help clear up the 
rest of this mess. 
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Interlude. Interlude is 
nputer game ever conceived. 
interview, an innovative 

one-of-a-kind manual to 


, adventurous, delicious fun! 


| eis: romantic. .. playful... outs 
ni (Interlude #49) l@ The Chase ’(Interlude #7) ll Rodeo! (Interlude #71) Ml The King and | 


) Mi Some Enchanted Evening (Interlude #84) ll Caveman Caper (Interlude #82) ll From Here 
terlude No. 30) il Satin Dreams (Interlude #72). 


es are included in the program. Most are described in detail in the accompanying manual, 


nterludes are buried in the program awaiting that very 
Interlude 
give you experiences you ll never forget. Are you ready for it? The Ul Ler Exnericmee 
ftware circle #26 on inquiry card. Hardware circle #27 on inquiry card P 


TRS-80 (Level II-16K)** Poster Available for immediate shipment. 
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e—Pascal or 005 3.3 ($19.95) ($4. 95—includes or complete the charge information: 
O for shipping and handling. _ shipping charges) 


C1 VISA All charge customers must sign here. 


Expiration date MasterCard Bank Code 
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[BUSINESS OPPORTUNITIES| 


DISTRIBUTORS NEEDED FOR THE 
Ultimate Earth receiving station. No 
investment required. Profit potential 
$2500.00 and up per sale. Contact: 
PRIME PLAY 

BOX 2263 

SHARON, PA 16146 
1-800-245-1759 

1-412-981-7313 (In PA) 


TAPE RENTALS 


VHS CASSETTE RENTALS FAMILY 
movies are our specialty. Fast service 
and low onetime membership fee. Write 
for free list. 20/20 VIDEO, DEPT. A, P.O. 
BOX 6162, CHICAGO, IL 6080 


CLASSIFIEI 
NFORMATIC 


) 


| 
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MAGAZINES 


FREE SUBSCRIPTION TO VIDEO NEWS, 
BOX 4751 SOUTH DAYTONA, FL32021. 


i 


VIDEO TAPES 


PRE-RECORDED MOVIES AT DEAL- 
ers cost on VHS, Beta, and Videodisc. 
All titles. Blank VHS-120 only $11.95. 
Much more! VIDEO EXCHANGE, 321 
GEORGETOWN DR., DAYTONA BEACH, 
FL 32076, 


_ VIDEO HOME DESIGN ~ 


RAYMOND J. KUJANSON INTERIORS 
specializing in video design for the home. 
Professional member A.S.|.D. Member, 


National Trust for Historic Preservation. 
1445 N. STATE PARKWAY, CHICAGO, 
ILL. 60610 (312) 649-6674 


APOLLO: VISIONS OF AN EXTRATER- 
restrial World, a Hyde Park Media pre- 
miere homevideo presentation (60 min., 
Color). The story of two lunar landing 
adventures. Apollo 11, man’s first step 
upon another planet; Apollo 16, whose 
technological advances have afforded 
us the clearest and most panoramic 
cinematography of any space mission. 
this video cassette offers the public offical 
NASA footage presented in two award 
winning and highly entertaining collec- 
table films. Packaged within its own 
durable storage case, a rare combination 
of dramatic adventure, science fact and 
historical significance. For Beta or VHS 
send check for $54.95, plus $2.00 ship- 
ping (make payment by money order 
and omit shipping charge) to: 

HYDE PARK MEDIA 

7158 LEE STREET 

NILES, ILLINOIS 60648 


CHOOSE YOUR HEADING: What 
are you selling? EQUIPMENT, TAPES, 
FILMS, PUBLICATIONS, SERVICES, 
INSTRUCTIONS, MISCELLANEY, 


BOLD HEAD ($10) 


BEST HOME VIDEO! $60.95 POST- 
paid. Video and Electronic, Store in Port- 
land, lowa, now has tapes and discs of 
your favorite films. We have limited quan- 
tities, SO order today. Free catalogue 
included! Send check or money order 
to: OUT OF THE WAY STORE, 1023 
NOWHERE RD., PORTLAND, IOWA 60203. 


| wish to place it under the heading 
lenclose $ for 


words ($1.00 per word; $30 minimum). Post office box 


anything you want, we will create a 
heading for you. 

CHOOSE YOUR WORDING: Our 
price is $1 per word, thirty words 


SIGNATURE ($15) 


BEST HOME VIDEO! $60.95 POSTPAID. 
Video and Electronic Store in Portland, 
lowa, now has tapes and discs of your 
favorite films. We have limited quan- 
tities, SO order today. Free catalogue 
included! Send check or money order 
to: 

OUT OF THE WAY STORE 

1023 NOWHERE RD., 

PORTLAND, IOWA 60203 


minimum, no maximum. You write 
the copy. 
CHOOSE YOUR FRILL: We offer the 
following: 


INSET ($40) 


\~BEST HOME VIDEO! 
4 $60.95 Postpaid. Video 
and Electronic Store 
in Portland, lowa now 
has tapes and discs 

y of your favorite films. 
We have limited quantities, so order 
today. Free catalogue included! Send 
check or money order to: OUT OF THE 
WAY STORE, 1023 NOWHERE RD., 
PORTLAND, IOWA 60208. 


| WOULD LIKE MY AD TO READ 


numbers count as two words, telephone numbers count as 


one, zip codes are free. 


| also want the “frill” checked below: 


O BOLD HEAD 


($10) ($15) 


Total enclosed $ 


Send To: Video Action, 21 W. Elm, Chicago, III. 60610 @ 


Name 
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The Ultimate Television Experience 


Tomorrow's television today. That's TheaterVision—a walnut finish cabinet is $1,995 with a four-foot screen, 
giant screen home video center of incredible quality and and $2,195 with a five-foot screen. Two-piece units with 
sophistication. a four-foot screen from $995. 

TheaterVision: A solid state plus color TheaterVision manufactures a complete range of big 
television receiver. Prewired for video recorders, games screen television systems and all come with full 
and cameras as well as standard television. Finely electronic warrantees. 
ground optical lenses. And a washable screen that For instant information about how easy it is to have a 
measures up to five feet from cerner to corner. giant screen TheaterVision video system in your home, 


The result: A giant color picture so crisp and clear you call toll free (800) 257-7880 (N.J. 1-800-322-8650). 
can enjoy it in normal room light. It is truly the ultimate 


television experience. | HEATER Vision® 
And now, TheaterVision is available from the factory to . 
you. The price: About half of what you’d expect to pay for The pioneer of Giant Screen Projection Television Systems 


any high quality color TV projection system. ThedierVieionvinc.. 87-1: South Lawn Lane. 


For example, the one-piece, completely self-contained Rockville, Maryland 20850 


model with wireless remote control and.handsome (301) 762-0420 U.S. and other patents 


“Proven by millions of TV viewers and satisfied customers” 
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_ Please enter the following order for VIDEO © 
“ACTION. 1 have checked all boxes that apply. 
Please print) _ 
_ My Name 
Address 
City 
ee es ee — 
Enter my subscription for the term checked below: 
© 1 YEAR (12 issues) $17 ($19 outside US). 
O 2 YEARS (24 issues) $28 ($32 outside US). 
O 3 YEARS (36 issues) $40 ($45 outside US). 
~ METHOD OF PAYMENT FOR THIS ORDER: 
0 BILL ME LATER FOR $ 


MAKE CHECKS PAYABLE TO: VIDEO ACTION MAGAZINE 


C CraiceS.. LLY. 
O VISA/Bank Americard 
L) Master Charge (interbank No. ..si—“( ‘(a ;wwtOUUUUUUUUUC 


Account Number 
_ Date my card expires 
_ My Signature 


CALL TOLL FREE: 
1-800-435-0715 


(in Illinols call 4-800-892-0753) 
TO CHARGE IT OR HAVE vouR 
SUBSCRIPTION BILLED TO YOU 


NO POSTAGE 
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Mount Morris, Illinois 61054 


